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Next to Nature-it’s 
Ansco Natural Color! 


Ansco gives you color transparencies of unbelievable beauty . . . soft flesh tones, 
natural foliage, pastel-blue skies! 


When you load your camera with Ansco Natural Color, your choice 
will be an excellent one. Because Ansco Color gives you all the 
subtle, delicate shades of Mother Nature—not colors garish, vivid, 
over-bright. Get Ansco Natural Color Film at dealers everywhere. 
Sizes: 120, 620 and 35 mm rolls; 35mm bulk loads; 16 mm movie rolls; 
sheets. Ansco, Binghamton, New York. A Division of General Aniline 


& Film Corporation. ‘‘From Research to Reality.” 
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@. What story 
lies behind this 


picture? 


A. A story of a great new stride 


in photography. ‘This unretouched 
photograph of Brett Weston was 
taken by Dody Warren in natural 
north light, using close-up lens 
(see below) and time exposure. 
Film was Polaroid Type 41, black 
and white. 











BRETT WESTON by Dody 








Professional photographers like Brett Weston and Dody Warren 
— and amateurs, too — are finding in the Polaroid picture-in-a- 
minute camera a powerful new medium for artistic expression. 

In brilliance of highlights and depths of shadows, the new black 
and white film gives results that challenge comparison with expert 
darkroom production. Polaroid’s new Type 41 film represents 
other important advances. Contrast can be controlled simply by 
changing the development time in the camera. Prints are com- 
pletely dry the instant they come from the camera, ready immedi- 
ately to frame or mount. 

Polaroid picture-in-a-minute photography now has all the 


POLAROID _(gma’ CAMERA 


features of ordinary photography plus the reward of seeing your 
pictures as you take them. Here is photography as it should be 

.. free from the technical barriers between you and the picture 
you are creating. Like a painter or a sculptor, you see what you 
are creating as you create it... produce better pictures. 

Whether you are an amateur or a professional, beginner or 
salon exhibitor, ask your dealer for a demonstration of the 
Polaroid Camera. 

For new free booklet, ‘Thirty-eight ways to make the most of 
60 second photography,”’ write Polaroid Corporation, Dept. MP-6, 
Cambridge, Massachusetts. 

Polaroid ® by Polaroid Corporation 





SNAP IT! A single setting ad- SEE IT! Sixty seconds later, lift TAKE CLOSEUPS! Compact kit GET INTERESTING EFFECTS! ene 1Tt Copy negatives 


justs both lens and shutter out your beautiful black-and- holds three lenses which can be Three snap on filters. Yellow 
speed. Simply focus, aim, snap! white print (344 x 4%). No used’ together or separately. filter, polarizing filter and new 


a use are available 
15¢through your camera 


It’s easier than most cameras. tanks. No liquids. Film and Unique built-in Datatape shows _half-ste ae lor precise expo- store. psy these you can make 


Then pull a paper tab and... camera do it 


all camera —- as you mea- strc h: 
sure. $8.95 plus tax, 


between Polaroid enlargements. (They will also 
shutter cite Sm $5.95 plustax, make enlargements for you.) 











MopERN PHoroGrarHy (combined with Minicam) is published monthly by the Photography Publishing Corp.. 
additional entry at Gnceneish Connecticut. Yearly subscription price is $3.5 »n U.S.A. and 


Single copies 35c. June, 1951. Vol. 15, No. 6 


matter at the Post Office at New York, New York. under the Act of March 3, 1879; 
possessions, Canada and countries in l’an-American Postal Union. Elsewhere, $4.50 


251 Fourth Avenue, New York 10. N. ¥ eng ce? * Second Class 
ir 











TRANSPARENCIES 


In color photography, it's the print that 
counts! Our highly skilled technicians are 
color craftsmen with years of experience in 
the art of developing and printing color 
film. Your transparencies receive prompt, 
careful attention in our modern laboratory 


devoted exclusively to color photography. 


WALLET SIZE 


20*. 


23 x 33 each............ -30 208 - ON... 
:- 34x3ieach....... 40 SRF CBR ..onccccececs: 
33x4 each... -50 8x 10 each.............. 
11 x 14 EACH......... 4.95 16 x 20 EACH........ 
35 MM COLOR DUPLICATES.............. .25 


ANSCO and EKTACHROME 
color roiis developed, $1.00 each 






All orders are returned 


by first class mail, 





insured, 






No C.O.D. orders, please. - 






Minimum order, $1.00 
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You've Experimented 


For Ideal Indoor Pictures 
Four Light Unit 


Here is a real bar- 
gain! We are offer- 
ing a regular $16.50 
Four Light Unit 
complete with porce- 
lain sockets, dim and 
bright switch and four flood 
bulbs at a savings of $4.75. This 
fine unit comes complete with a 
convenient cardboard carry-all 
ease and will produce excellent 
indoor movies or stills 


our price °11.75 


Plus 85 postage and insurance 


SAVE $20.00 
STEINHEIL 
TELEPHOTO 


for 8mm Cameras 


ee We have been very lucky 
to be able to offer this fine 
36mm _ f2.9 coated, focus- 
ing mount Telephoto Lens with standard thread for all 8mm 
Movie Cameras* at a real wy 8 This fine lens is o 
latest type with click stops and is ade of gleaming chrome 
and black, and comes complete with sunshatle and lens plug. 


Reg. Value: $54.50 Special Price: $34.50 
*For Bell & Howell 8mm Cameras an adapter is needed. 

asationsl. (Case that holds lens and shade as 
illustrated $1.95 additional.) 






Regular $16.50 











RADA Imported Roll Film Holder for 
6x9em and 9x12cm Cameras 


Precision made by one of Ger- 
many’s leading manufacturers of 
roll film holders. This fine 120 
roll film holder for 6x9cm or 
9xl2cm will give either 8 pic- 
tures 2%x3% or 12 pictures 
24%4x2%. 


$9.95 plus 40c postage 


Savings on Slide Files! 


HF All Metal Slide File Box: 
Holds 300 ready-mounis or 
150 glass slides. 

Reg. $ $2.29 

HF All Metal Slide File Box: 
Holds 100 2%x2% slides. 

$4.00 $2.99 

HF All Metal Slide File Box: 
Holds 125 gery Slides. 

eg. $4.00 $2.99 

HF All oe. Slide File Box: 
Holds 75 Rit Slides 

Reg. $4.00 $2.99 


U 100 Baja > nifile: Holds 200 
3.45 2.59 














readymounts. a 7 - eg. 

J} 200 Ba nifile: Holds 400 ready- 
7 oe ” r Reg. 7.10 5.30 
} 250 Baja Unifile: Holds 500 ready- 
7 Rs Reg. 7.10 5.30 
} 300 Baja Unifile: Holds 600 ready- 
U = oe Unifile I Reg. 11.50 8.69 
U 500 Baja Unifile: Holds 1000 ready- 

mounts Reg. 13.50 10.19 
L 600 Baja Unifile: Holds 1200 ready- 

mounts. Reg. 20.00 14.98 
L 900 Baja Sequence File: Holds 1800 

readymounts Reg. 20.00 14.98 
G150 Baja Sequence File: Holds 300 

readymounts Reg. 3.45 2.59 
G 300 Baja Sequence File: Holds 600 

readymounts Reg. 7.10 5.30 
G 450 Baja Sequence File: Holds 900 


readymounts Reg. 11.50 8.69 


Here are a few of the many fine bargains that we offer in 
slide file boxes. Write for descriptive literature. All prices 
are f.o.b. our store. 





KAMMER TRIPOD 
SAVE 50% 


Here is a lucky purchase that we 
can turn over to you. We have 
secured a quantity of these 
two séction tripods that weigh 
only 4% pounds and are offer- 
ing them to you at a savings of 
50%. These tripods extend to 
64” and close down to 33”. 
They are made of all metal 
with crackle and chrome fin- 
ish, complete with a versatile 
pan head that is locked all 
ways with a flick of the knob 
on the side. 


List Price $32.50 


SPECIAL $16.25 


Add 60c for Postage and insurance 





Now Experience 





HAKOSYN SYNCHRONIZERS 
FOR LEICA CAMERAS 


SAVE $7.45» | 


We have just imported 
the famous Hakosyn 
Synchronizing unit that 
easily attaches to the 
top of the Leica Camera 
and will offer positive 
Synchronization for 
either Flash Bulbs or 
Strobe Units. This fine 
unit sells for $19.95 and 
since we are importing 
them ourselves we are able to offer them to you at a savings. 


Reg. Price: $19.95 Special Price: $12.50 
Kalart Compak Flash unit for use with the Hakosyn ... 8.95 
Heliand Synchro Mite Flash Unit for use with the 
PRBS 8 TE ee 11.95 
(Note: In ordering Bp an specify what model of Leica 
era you own.) 











AUTOKNIPS SELF TIMER 


for LEICA 
SAVE $3.00 


Mere is a real buy that we are 
pleased to be able to offer you at 
real savings. The famous “‘AUTO- 
KNIPS” seif Timer that just 
screws into the shutter release of 
the Leica Camera and after 15 
seconds the shutter is automatically 
released. This is one of the most 
popular self timers and it allows 
you to experience the thrill of get- 
ting into those pictures whenever 
you want to. 


List Price $8.75 


OUR PRICE $5.75 


AUTOKNIPS Model 1: Here is the 
smallest, most precision made self 
timer that will fit on to any cable 
release and give you 15 seconds de- 
lay before the shutter goes off. 


List Price $3.98 
OUR PRICE $3.00 


in ordering add 35c¢ for Postage and Insurance 


SAVE 45°% HABER & FINK 
7x42 HABICHT BINOCULARS 














These fine Austrian Made Central Focusing Binoc- 
ulars are an excellent all around field glass of 
lightweight metal and are double coated on all 
surfaces. These glasses sell for $139.50 plus tax. 


COMPLETE with carryi 

case and being yar se $75.00 
short period of time at a 
SPECIAL PRICE............0cc0s0+« plus 20% tax 


Buy with Confidence! 


HABER. FINK. 


12 WARREN ST. 
One of America’s Great Camera Stores BArclay7-5800 


June, 1951 


e NEW YORK 7, N. Y. 
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SAVE $45.00 
Leitz Image Erecting Viewfinders 


Now you can own one of 
these fine Leitz finders 
for all lenses at a frac- 
tion of their new original 
cost. These finders are 
the latest model and can 
hardly be told from new. 
List $77.50 


your cost $32.50 
SAVE 


Outdoor Enthusiasts: Here 
are the finest in Quality 
French Imported Optics 
with Central Focusing In- 
terpupillary adjustments, 
each fully guaranteed. 
Prices include leather car- 
rying case. 


8x25 anette $27.50* 
8x30 iso $29.50* 


*Plus 20% Fed. Tax 


SAVE $28.70 


Leitz Summaron 35mm f 3.5 Coated 
Wide Angle Lens 


fang a Bay 4 pur- 
— able to 
neat 








IMPORTED 
BINOCULARS 








“s 
$28. 70° on the practi- 
A 


8°, 
class definition. 
List $123. 20 


xx $94.50 











SAVE ON 
BRASS TUBULAR TRIPODS 


Through our buyers, who continuously hunt for 
new items, we are pleased to bring you these 
fine quality brass tripods. They are rugged, 
durable, and reasonably pric 

No. H1I—3 section Brass. weighs 116 
Ibs., extends to 48%”, eleoss to 15%". 
SPECIAL ........... wceesbbietton $3. 95 
No. F57—4_ section Chrome on Brass, 
weighs 2% Ibs., extends to 57”, closes to 

21”. Heavy duty. 

NIE pass si cpesseipniesetlimsssctbcociangeteabiti $7.45 








IMPORTANT NOTICE 


While prices prevail at the time of insertion, should 
there be any change in prices at the time of publication 
= = do all in our power to maintain the published 

However, due to conditions beyond our contro! 
Sil ‘pices are > subject te change without soties., We are 
sure that you can understand our position in this matter. 














it's NEW — Sensationally 
LOW-PRICED 
DIRECT READING PHOTO-ELECTRIC mo ern 









“IDEAL” . 
Combined with Minicam Photography 
JUNE 1951 
GIVES EXACT EXPOSURE AT SIGHT! 
VOL. 15, No. 6 
Ma. ONLY 6 
! nel. s 
‘ articles 
Simply hold the 34 SHOOTING COLOR WITH 35MM ..............:0-+--...-by Herbert Keppler 
meter up next to 
the subject 
oe yoy boda 38 THE WHIZ KIDs: BEN AND SID ROSS.................. ...by Myron Emanuel 
photo-electric 
cell, and read the 44. REPORT ON THE NIKON.. Sed eee by John Wolbarst 
correct exposure ss 
directly ‘in “f" 46 PHOTOGRAPH YOUR FAMILY’S VACATION................by Peter Gowland 
stops .. . no dials 
to turn, no calcu- 50 YOUR EXPOSURE METER OUTDOORS by John W. McFarlane 
lating necessary. 
Bin teccins 52 COLOR: FOR BEGINNER AND EXPERT................ .......by Robert Kafka 
member of the - 
family can use it. 96 MEXICO WITH A USED CAMERA....2.0000.0.0....0..000000005- by Paul Bates 
So accurate— : 
every exposure is correct, no wasted film. So inex- 58 PICTURE SECTION: PHOTOGRAPHER'S VACATION 
pensive—every movie or still camera user can afford 
it. Bocuiifal (ARTE Rossing. Myfen neck cord. 66 FILTERS FOR PHOTOGRAPHY OUTDOORS: PHOTO DATA 
3 YEAR FACTORY GUARANTEE SOR FW Ue MI fay Sesh somaecsnrevenivvensbbocucnsssvsensaeah by our readers 
: » 
mr A movie section 
wh PA 74 MOVIE SCRIPT: A DAY AT THE BEACH............. by Miriam Raeburn 
FOR PERFECT PICTURES 76 TAKE YOUR AUDIENCE WITH YOU.................. by Charles L. Anderson 


EVERY TIME! . 78 DR. CINEMA SAYS 


ACCURATE LOW-PRICED departments 
ee ID EA L” 10 THE LAST WORD: LETTERS FROM OUR READERS 
16 COFFEE BREAK WITH THE EDITORS 


RANGEFINDER 20 BEHIND THE SCENES: NEWS OF THE PHOTO INDUSTRY 


f T! ; 
ey Cees eee er ee en AOS ae ee ee ...by Lloyd E. Varden 
ONLY 4 95 28 NEW PRODUCTS 
WJ ‘nel. 66 PHOTO DATA: FILTERS FOR PHOTOGRAPHY OUTDOORS 


Get clear, noedio-charp pic- Un RII, CATT 5. «5.5 0nisncicccscecescnoesesesecs. by Jacob Deschin 


tures with this professional 
rangefinder. Just aim at the 
subject, turn the knob until 
the double images come 
together, and read the 
exact distance between your 
camera and the subject. 
Simple enough for a child 
to use—assures perfect focus 
every shot. A truly fine, pre- 
cision optical instrument... 


116 ADVERTISERS’ INDEX 


EVERETT GELLERT, Publisher AUGUSTUS WOLFMAN, Editor-in-Chief 
MARTIN E. SIEGEL, Business Manager 


JACQUELYN JUDGE, Editor 





Eg een tee aa JOHN WOLBARST, Man. Ed. ARVEL W. AHLERS, Exec. Ed. 
price. Complete with hand- 
some maroon leatherette- shatear HERBERT KEPPLER, Assoc. Ed. FRANK WARE, Circulation Director 
5 aap an GUARANTEE! FAY TRAVERS, Production Mgr. | ROBERT DORIN, Advtg. Mer. 
At your dealer, or send to Dept. MP-6 NENA M. LAVENDER, Editl. Asst. ESTELLE M. BERGER, Edtl. Asst. 
| £ & D t R A L ERNEST G. SCARFONE, Art Director 
coprricut 1951, PHOTOGRAPHY PUBLISHING corP., 251 FOURTH AVE., NEW York 10, 
.9300. : 333 Ne =A ae HLL. 
INSTRUMENT CORP. ff [mieten pone Sea oa 
WOOD—PHONE: HEMPSTEAD 3171. YEARLY SUBSCRIPTION, $3.50 IN U.S.A. AND Cit lat = 
14-02 BROADWAY, LONG ISLAND CITY 6, N. Y POSSESSIONS, CANADA AND COUNTRIES IN PAN-AMERICAN POSTAL UNION. ELSEWHERE, irculation 





$4.50. sINGLE copies, 35c. caNnaDA, 35c 
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BRAND NEW KINE-EXAKTA V 
Supplied with waist-level finder &: 


08:5 Ce i so atin $199.50 
F1.9, Ctd Meyer Primoplan... 240.00 
ERD 313.75 
Penta-Prism Viewfinder... ' . 68.50 
Ever-Ready Camera Case... «=: 12.00 
Set, 3 tubes, 2 adapters... 15.95 


Outstanding Savings 
On Kine-Exakta Lenses 





40mm F4.5 Meyer WAL. $64.50 
85mm F2.8 Ctd Steinheil... 61.50 
100mm F4.5 Ctd Elgeet.. ..... 52,50 
135mm F4.5 Ctd Steinheil. 61.50 
135mm F4.5 Ctd Xenar. 79.50 
180mm F4.5 Ctd Meyer Tele... 81.50 


SALE OF SHOPWORN 
MOVIE CAMERAS 


Revere Model 55, F2.8_........ 
Revere Model $1, F2.5..... 
Revere Model 71, F2.5 (Mag 


Revere Model G7, F2.8 (Mag). .. 89.75 
BAIA 8mm (or 16mm) Editor complete with 

rewind, & Splicer.............. $54.75... 42.50 
HOLLYWOOD 8—16mm Splicer_...._.. Res 5.25 
Wide Angle Lens for 8mm Proj. Special... 4.95 














Send for FREE COPY 
ga KLEIN’S SENSATIONAL 
; 15-Day Free Trial 
1-Year Unconditional 
Used Camera Warranty 


Sarees C3, F3.5, wc. AFL $ 39.50 








ATTENTION, LEICA USERS: 


The Sensational GEISS-KONTAKT Synchronizer, GUAR- 
ANTEES PERFECT SYNCHRONIZATION. Price...$16.50 


~ 


DARKROOM EQUIPMENT: 


14x17 Dialmaster Easel... $18.98... $14.95 





Photocrat Jr. Printer, 4x5... 11.98... 8.95 
5x7 Metal Safelight, 3 fil... ” <a ase 
8x10 Arkay Washer... 4 


11x14 Arkay Washer... 
4x5 Yankee Adj. Tank ial 
Hydrojet Washer... 





s: Contax |, F2.8 Tess, w.c..000.... §=©69.50 
ee Contax |, F2 Sonmar, W.c........ 94.50 
ec Retina |, F3.5 Ektar ue 42,50 
sé Retina |i, F2 Xenon w.c......... 109.50 
ee Argofiex, F4.5, We... 39.50 
#: AUTO ROLLEIFLEX, F3.5 Tess. w.c... 169.50 
_ Se Super ikonta ‘A’ Spec., F3.5............. 69.50 





Super ikonta B, F2.8 Tess w.c....... 119.50 





& Kodak Due-620, 11, Cpid RF__. 69.50 
s: Kodak Reflex, F3.5, Synch... 69.50 
SS i kg Anniv. “ys Gr., 47 

s:  Ektar, Synch, Kal. RF . 99.50 


= 4x5 Anniv. Sp. aol Fa. 
= Extar, Kal. RF, Heil. Sol & Fl... 125.00 








EXPOSURE METER “‘DEAL” 


We will allow $7.50 on A-N-Y Exposure Meter regard- 
less of condition towards the purchase of: 


repos tg REELED TER te ae .....$32.50 
RE 2s... Sich Tt eM .. 31.95 
Be _.. aises Denies 32.50 
Weston II... Be hae £32. 5c 


Sidens ;m sisimaee $2. 00 each! 


Slide Equipment Clearance 


Brumberger Elec. Viewer... iS eileen $5.75 
pe RIE SALES 79 
ye ARREARS a 2... ae 
Golde Snap-it Mts (20). Rea, - 4 tT 1.70 
T.D.C. SELECTRON.... 12,50............ 9.95 
Davidson 214, Mts (50)... tes... 5.95 

40 ,* aa 1.65 





40x40 RADIANT MODEL Q Beaded Screen 


Regular Price... Bie... $13.95 





NEW E-Z EJECT 
ge thentnn- ena gk 





2x2 COLOR TITLES 


Set of 6 Amusing Slides... $2.00 





Fresh 35mm Pan-X & Plus-X 
OG fieccn us Nee. Weis $3.75 





STEREO EQUIPMENT: 


T.D.C. Viewer (Battery) .......... $12.50........... $10.50 


Metal File (Holds Viewer)... 6.50. 5.25 
Metal Stereo Mts., pkge 24... 4.50. 3.50 
oe wees. Were 1.00 








For Texans Only! 


In a salute, te the great “Lone Star” state here’s 
a write-in-and-meet-us offer! ‘“You-All!” 





SSP IRE $16.95...........$1 -e 45 
R-30 lamps, each. SPR da oe 1.26 
Time-0-Lite M49... 44. 75 
Heiland Synchro-Mite ' a 
RADIANT Roll Film Tank... 4.40.00... 2.95 
BOLSEY Flashguns, Reg....... SH. Fas 


Send for our Bargain Bulletins. We 
Trade. We Deal. We Need Cameras. 
What do you have? What do you 
want? 











= Duo-620, F3.5... ee 
= Dollin lil, F282 tess. 57.50 


And, if it isn*t here, write in! 
We probably have it anyway! 











SAVE 25% 

_ ON FLASHLAMPS 

ES = Sylvania: 

 # 0, Case 120, Pay. $15.86 
# 25, Case 120, Pay... 13.74 

: #40, Case 120, Pay... Sees 15.86 

= G.E. or Westinghouse: 

s SM, Case 120, Pay... $14.80 
# 5, Case 120, Pay... 13.74 
# 6, Case 120, Pay. 15.86 





| speciat...save $14.48 


: NEW: RICOHFLEX, 2% Sq. Twin-Lens 
: FOCUSING Reflex, ctd. F4.5 lens $39.50 





S Ever-teeyy Con... 6.50 
# Heiland Flasher. CaO‘ 
ES Verified Value $57.98 
SAVE $14.48 
PAY ONLY $43.50 





100 EXP. BULK ANSCO COLOR 


& Daylight or Tungsten, five 7 
s¢ 20-exp. loads, Ansco packed. $6. 5 








tround corn 


PLEASE SAY YOU SAW IT IN MODERN 


KLEIN Sage ¢ KLEIN Sete KLEIN “2Zcets” ¢ KLEIN “Deats” Try KLEIN 


SID KLEIN, 


June, 1951 


7916 Beverly Blvd. sateeax 


o 





Los Angeles “46, C. Calif. 
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LATEST MODEL 
LEICA I1IC! 
i — A 





LEICA 
Summitar Lens, 
Lenscap 


IC, w/Ctd. F2 
Case, 








35MM ANSCO 








COLOR RELOADS 











Factory Fresh Guaranteed 
Safety Film $1.10 ea. 


100 Ft. Bulk.... 


ANSCO COLOR PRO- 
CESSING. 20 EXP. ROLL 











INCL. MOUNTING 
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SPECIAL (used) 2 For 
$209.00 $1.75 
KINE EXACTA Vv OUTFIT!! 


> 
Complete Ke 


BOLSEY C OUTFIT!! 


Reg. $134.50 
SAVE $44.55 


® Bolsey Reflex 
«Cc cy Rfd 


e Sunshade and 3 filters 


ALL FOR ONLY 


$89.95 Like New 


+ ER CASE 
+ FLASHGU 


— = 5 T ‘ord. 


with F2 T Ctd. 
enon L.N. 
with Ad T Ctd. 
Biotar L.N. 














’ Reg. 102.21 Z DO YOU KNOW THAT 

5 SAVE $29.71 Tiel YOUR OLD GRAPHIC IS 
‘<= NEW ARGUS 19 ;) WORTH AT LEAST $115.00 
1s C3 OUTFIT!! i Pilea ha tet yy 
ise F3.5 Ctd. Lens, 4 x 3%, Pacemaker 
ian 2 Case, AB eee = Speed Graphic, F4.5 
ie {ss .50), Sunshade, 3 Filters, 6 rolls BEW Ctd. w/Kalart 

MLL. Film | roll of Color Film. PLUS a sturdy 4 $264.80 NW 4x5 Pace- 
cise all metal 3 section tripod. re] Ty yo hy oo 
aus onty $72.50 = w/Kalart Ride, 





Trt REG. $100.45 






















SAVE $33.95 


COMPLETE 
BOLSEY B2 
OUTFIT. F3.2 
Ctd. E. R. Case, 
Flashgun, Sun- 
shade & 3 Filters. 


YOUR COST $66, 5) (Like New) 





Tl CIETITLeerce 








YOU SAVE $60.50 
e¢ 1950 M 


LIST $195.00 
“YOUR COST 


‘$134.50 


used) 
Leather ER Case............. 





it 
jELRTRBGR ERE 





SAVE UP TO $125.00 


Complete With: 


gest 35mm FILM FANS!! 
aon Guaranteed Fresh Film 





N 
. FULL FIELD MAGNIFIER 
+ REFLEX FINDER 


















TTTLiLiioi 


Lens, 





H16 





YOUR COST 


$197.50 (Like New) 


16MM 
BOLEX 


TURRET 
CAMERA 
3 Lens Turret, w/FI.9 Ctd. 
Auto-Threading, 


Critical Focussing, 
verse Single Frame. 


features. 





odat 
Graphics, ond. other complete 
te 4x5 w/front 
seme accent” ae other 


ao all ny on same 
above but finished 
fandoome cowhide. ONLY $22.95 





eee eS ee 














Reg. $114.00 
SAVE $44.50 


Used 8mm DeLuxe 


REVERE Proj. 


500 Watt and Case 


YOUR COST: 
$69.50 


=, 
: 


© 2x2 300 Watt 
® Blower Cooled 





GOLDE NUMANUMATIC 
SLIDE PROJ. 





FILM! 
100 Ft. 





(meee eee eames: 
TTT TILL ie 





EASTMAN—ANSCO—DUPONT 


$2.85 $5. 25 





Reg. $103.50 


Titi tiil 
TILLI Sit 





Litit 
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your cost $124.00 


LATEST MODEL 
KODAK RETINA LJ 
11B) w/AUTHEN- 
TIC WORLD FA- 
MOUS — 


FREE 12 empty cor. == Argoflex EF Camera = 

ridges with 100 Ft. FISH . er Case * TRIPOD E 

— * Film F e FLASHGUN ° FLASHBULBS _ 

: yout cH) ane eH SSUNSHADE = 2 MEW rin EE 

: piety = e3 filters ¢ 2 Color Film » 

: SALE PRICE... $8.95 [J ALL FOR ONLY $79.50 ; 

iY MINIFILM SPECIALIZES FET FINEST 16MM MAG. Et 

al IN CONTAX! TT} CAMERA OUTFIT!! (Ft 

TE} 35mm Contax Il, F2 Sonnar Lens, #44 oi =) 

t en EPR TPE ONE T e LN. Ih Reg. $285.00 = 

35mm Contax II Fl 5 Sonnar Lens = aa Vortet Aaveeneaer Magazine aw 

ip ‘ ° era... pos em 

u BG CORE. as BRUISE. . L. N. int e FI.9 Ctd. Lens © Sunshade & Filters [ou 

- $169.50 itt = ONLY $187.50 used. 9 [— 
3 REG. $197.63 e+) LATEST LEICA IIIF! 
. SAVE $73.63 [ti Trade Your Leica IIIC 





Camera for the Im- 
proved LATEST LEICA 
HIF. Built In Flash Saag 
chronization at all 
VB speeds for all flashbulbs. 


We will exchange your 
IC body for a Brand 


ph 

















® Slide File for 200 Slides 
57.50 


eg. 57. 
SAVE $20.00 


YOUR COST: $37.50 LN. 
eons Reflex, 24 Sq. Blow- 


Case 300 Watt..54.00 L.N. 











1sSme Hektor F4.5 Ctd....... 


nehro 
Stereo Realist Camera... 
Kodak Pony 828, F4.5 Ctd. 
Renee Pony 5 At, 4.5 Ctd.. 
ne Exacta | 5 Tessar. 








Leica 111A, Fas Summar... 


Leica nti Cid. Summitar.... 
Leica 111F, F3.5 Elmar Ct 
Leitz Imarect Finder ... 
Leitz Nooky Attach. 
Leitz Model 111F Fiash... 
Jen Leica ‘ow Type 11. 
35mm F3.5 W 










- Summaron 









Used Trade-in 
134.00 110.00 


279.00 220.00 


29.50 22.00 
29.50 22.00 
24.50 17.00 
94.00 75.00 
109.00 80.00 
255.00 210.00 
289.00 240.00 
4.50 8.00 
24.50 18.00 
39.50 30.00 
34.50 25.00 
3.50 55.00 
8.00 45.00 
129.00 110.00 
2.00 15.00 
24.00 17.00 
-50 75.00 


moptly Filled, Paid 


Deposit 


O.D. kindly include 


Kine Exacta os. F2 Ctd. 

Bi Cas . 79.50 149.50 110.00 

Rectaflex F2 Xenon Ctd..... 295.00 220.00 160.00 

Ctd. Ektar ..299.50 129.50" 100.00 

Minox |! Spy Camera, F3.5 Ctd. 74.50 55.00 40.00 
Su » A AA Ctd 

Super th thonta c ks 5 ds 





= 
Argofiex E Fa. 5 Ctd. 
Argofiex EF F4.5 Ctd. .—y 


Kodak jRefiex i F3.5 Ctd. 
hro 


Kodak Reflex 11, F3.5 Ctd. CC..154.91 109.00 85.00 
Cirofiex B, F3. 5 Ctd. Alphax.... 76.98 49.50 38.00 
Ciroflex C, F3.5 Ctd. Rapax........ 99.45 64.50 50.00 
Ciroflex E, F3.5 Ctd. Rapax 





on Order 


NO TRADE 


New Used Trade-in 


vol eens. 232.00 124.00 100.00 


mapas 119.00 95.00 
89.00 75.00 


- 00 135.00 
53.00 





Built in Synchro Compur Rapid Shutter. New LEICA IIIF body 
| cela. Rfdr. Carry Case............ $9.50 a PLUS ONLY 





$97. 50 (subject to aspen) 
New Leitz seme... $28. 
New Leitz Meter.. 











si ak ee “35” 


Littl 


° F2.8T Cie. “dhies 
¢ Built In Flash 
© Built in Meter 


TL 
TVTertr se Seas 





ARGOFLEX EF OUTFIT!! 


SAVE $24.00 


TTT TT LLY 


LLL LD ore 

















SECRETS AT MINIFILM 


New Used Trade-in 


Rolleicord (1A, F3.5 Ctd. 
i eee 79.00 
Rolleicord 118, F3.5 Xenar 
Ctd. 105.00 


0 a 
Auto Rolleiflex 11B, F3.5 Xenar 
Ctd. Flash Synero CC ..... 235.00 169.00 
Aute Rolleifiex 11B, F3.5 Tes- 
sar Ctd. Flash Synero CC........275.00 184.00 
3%4x4Yq4 Super D Grafiex 


& 
> 
a 
“< 
3 
r 
s 
° 
iz) 
> 
—) 
=) 
—) 








a 139.00 
214x3¥%a Ser B, Grafi 
K.A. F.P.A. 49.50 
-“ Pacemaker Speed Graphie 
bof Ctd. Flashgun Ka 
& Accessories...... 324.75 199.00 


2axaia Buseh F4.5 Woll. Ctd. 
a dy ee Speed Graphic, 


153.25 108.00 


i. | oe 117.00 

oun "bevwe. 88, F2.5 Ctd........... 72.50 44.50 
16mm Cine Kodak Mag. F1.9 

if — ae eee 175.00 108.00 


B&H 70a 1 Turret, F1.9 Ctd.....329.70 189.00 
8mm Keystone R8 Proj. 500W.. 84.50 52.00 
i6mm Keystone A82, 750W........ 112.50 71.50 
Weston Master ii, Meter............ 32.50 19.95 





Include Postage. Overpayment 
shall be credited to your account 


-MINIFILM CAMERA CORPORATION 


1190 AVENUE OF AMERICAS, N. Y. C., BET. 





PLEASE SAY YOU SAW IT IN MODERN 








46th AND 47th ST. 
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cee 


You can buy 


Camera NOW 


Minifilm’s Time Pay- 


ment Plan wi 
10% Down 
Month. Trade 










your old equipment 
can also be accepted 
as Down Payment 





LJ . t 
‘ : ' 
‘ . : 
> ; ° 
: . : 
4 g The twin-lens 
' y g features found 
a i a costing much mote. Takes 
& t sg 120 or 620 film. 
s & a Coated F/3.5 
& B a Meritar lens in 
® , a helical mount. 
: : 8 Double’ = 
& sure preventa- 
y ' e tive; 6-speed. 
The ZEISS-IKON CONTAX-S : MASTER REFLEX == zeiss-thon TENAX, 35 mm. $ shuiter to 
World’s finest 35 mm. camera! g mY ge Heng to T/1000th focal shone ; A superb miniature especially ! 1/200th sec. 
Built-in Prisma-Scope with life g shutter, internally forflash § adapted for rapid-sequence 8 Direct ‘re- 
size direct view focusing and view- and strobe, delayed action self timer, tography. ‘“T” coated F/3.5 Novar |! lease. Hood 
ing. Pre-set diaphragm. Focal 4 magnifier and preventative. Beautiful : lens in flash synchronized Com- : pegat is 
plane. shutter, L ons yoen t Fru ‘line construction. rx vervide value. 2 = — a ne i 4 Synchronized’ 
seif-timer, internally hro- ' ble , accessor - 7 es mm. x mm. Dp tures. ' flash. Price 
+“ ” 4 ch: 
Dlets line of accessories available. y With "I" conted F/2.8¢99 59 ¢ “U7tistion through # includes leath- 
With “T” coated F/3.5 3 ' Zeiss Tessar t $ & and through. list $66.00 . pallens: 50 
Zeiss Tessar lens..... list 9: 65 S omneneuiinmnaal With F/3.5“T” coated t ° 
With “T” coated F/2.8 $395 # 7" a Zeiss Tessar.......... list $89.50 {eeeeee son mame me 
Zeiss Tessar lens.....list 4 * H 
a - WELTI, 35 mm. 5 
Fi y Your old favorite is back! A pre- § 
i cision-constructed miniature at a 5 
e g modest prite — a cinch to sell. ‘ 
® g Built in flash. 8 
t a synchroniza- ' 
| t o. Folds flat 7 
z 1 easy carry- 5 
! The PRIMAR-REFLEX fi 24x2« ‘ ine Finger-tip . 
e tter release ‘ 
5 Provision for cut. film as well.as 2120 - — gr tere H WELT! Hi, 35 mm. 
8 Shutter, del ave action se fimerayn, & body. With 1 A fine miniature that has pro 
i ; feed Sor on se. mer, syn- “T” coated ne in) ven 
ILOCA STEREO finder. full field critical focus — a F/3.5 Zeiss § itself over the years. New 
The precision built stereo at the fier, optional direct-view Zeiss penta. § Tossar ie Gee # has coupled range finder with 
price your customers want to g prism” finder pimerchangeable’ wih § pur’: Rapid ay 
- regular 
ear e 26 73:6 liter violet ana interchangeable lenees = per a Shutter .... list § Compur Rapid Shutter, built in 
Prontor-S 1 Sec. to.1/300th shut- § Trioplan Mee $975 | 1 fiash ‘synchronization. Double ex- 


ters with self timer, built in flash 
synchronization. Shutters and dia- 
phragms ‘coupled to single con- 


trols. All-metal construction. 
Complete stereogram list 
mounting service avail- 5 
GI aici stcdinccnrtititeennens $1 


BELFOCA 


A well built, popular-priced fold- 
ing camera that takes 8 2% x 3% 
pictures on #120 film. Finger-tip 
shutter release, 
built-in flash yom 
synchroniza- © 
tion, delayed 
action self- 
timer. Eye level 
and waist level 
view finders. 
Coated F/4.5 
lens in Pronto 
shutter 


list $34.50 








MINIFILM CAMERA CORPORATION 


1190 AVENUE OF AMERICAS, N. Y. C., BET. 46th AND 47th ST. 


June, 1951 


10% Down <o- 











that 
under 


th just 





10° ° ' 2 , — a _ Wild tttpvececvevenn 
side MINIFILM presents... finest imported Cameras. i 

Available on our Easy, Liberal Credit Terms. 

10% Down! 10% a Month! 


Your Camera in Trade is like Cash .. . HIGHEST 
TRADE-IN ALLOWANCES OFFERED! 

















































sure preventative. 
$295 lalallala aati Finger tip shutter re- $149.50 


: WELTAX 


; Versatile roll-film camera, takes 
1 22% x 2% or 16 1% x 2% pic- 
g tures on 120 film. Finger-tip shut- 
g ter release on 





: compensator, 
i self - timer, 
g built in flash 
Y sreshroniane 


The NIZO 


ILOCA I—35 mm. 4 A great new 8 mm. with many 

A compact miniature at a good 4 Professional features. Double lens 
promotional price. Coated F/3.5 mount slides up or down with , 
Ilitar anastigmat in Vario II g #Utomatic magnifying comnenee- H With coated 
1/200th sec.) shutter, 9.95 ! tion as telescopic nA Tg ae 5 Meritar F/3.5 
h synchronized. list $3 . g position. Three — ers. 8 to 4 lens in Prontor- 





64 frames per Long run S Shutter 
Also with shutter i motor with anbeamntle cut-off, & | 
— os ‘. ist $49. 95 H Film ogy for fade- : oy at 359-50 a 
— With coup range , ins, fade-outs, - Seem. etc. ‘ coat- 
§ od F/3.5 Zeiss ist $99.50 


finder, Prontor-S shutter, 1 sec. § Single frameexpos 
With coated F/1 °9 lenslist 159.50 Tessar in 


to 1/800th self-timer. 
list $75.00 | with coated F/1-5 lenslist $219.50 | Bur Rapid 
£ 


tter 





_— 
Please rob oF me fe the ¢ following q | 
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- CE" 
is the PLA\emember! 


4x5 PACEMAKER GRAPHIC 
Complete Outfit with 


—coated 4.7 Kodak Ektar or 
Grafiex Opter liens 


—Supermatic or Graphex 
shutter to 1/400 





—Grafiite or Heiland Fiash 
—Kalart Rangefinder 


Complete Outfit with CROWN—$258.10 
Brand New SPEED—$303.10 


LET'S SWAP!! 


Trade in your 4x5 Anniversary Speed Graphic 
for this latest Pacemaker Graphic outfit. 
Camera Place will supply the above complete 
outfit, brand new for only 


CROWN $119.00* SPEED $157.00* 


with al 4x5 Anniversary Speed Graphic with #45 
lens, Rf., Flash—in good condition, subject to inspec- 
tion. 


MOST VERSATILE CAMERA IN THE WORLD 








KINE 
EXAKTA V 





Now two cameras in one with interchangeable 
waist-level and eye-level viewfinders!!! 


Supplied with waist-level finder and: 








HERE'S A DEAL!!! 


Swap your older model Kine Exakta for a brand new ~ 


‘latest Kine Exakta V for only 99.50* 


*'*with your older model in good condition subject to 
inspection. You keep your lens. It will fit the new 
camera perfectly. Trade is box for box only. 


Save up to $40.09 On 
KINE EXAKTA LENSES 


40mm 4.5 coated Hugo Meyer wide angle Helio- 





plan. (Reg. $99.50)...........cesseeerees only $59.50 
40mm £4.5 coated Schneider Isogon wide angle 
lens only $56.18 





SCHNEIDER TELEPHOTO LENSES 


or Kine Exacta 














105mm f3.5 ted Xenar. $64.50 
135mm £4.5 ted Xenar. 69.50 
135mm 3.5 ted Xenar. 74.50 


All brand new coated lenses, factory built for the Kine 
Exakta—fit all models. Here are values up to $94.48 





SPECIAL SALE ON BRAND NEW 


SCHNEIDER ANGULON 
WIDE ANGLE LENSES 
Here's a real buy on these famous imported 
wide angle lenses for press and view cameras! 
Known the world over for quality and dependa- 

bility. 
65mm £6.8 Angulon for 2/4x3/4...............0. $47.50 
90mm £6.8 Angulon for 34x44 & 4x5........ 49.50 
120mm 6.8 Angulon for 5x7 79.50 


All brand new factory coated lenses in the latest 
synchro rim-set compur shutters. 


USE COUPON ON OPPOSITE PAGE. 


GAMERA PLACE INC. 
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the last word 










letters from 


III 


our readers 








Amateur’s Dream 
Sirs: 

I may not be a Jules Alexander when 
it comes to picture-making, but at 
least I’ve fulfilled the dream a fot of 
amateurs have about photographing 
a cover girl. I made this picture of 





Cindy Jewel, MODERN’s February cov- 
er girl with a Rolleiflex, using four 
floods for illumination and exposing 
for 1/10 sec. at f/5.6. As for Cindy 
Jewel—she’s the loveliest, most co- 
operative model I’ve ever had a chance 
to meet. 


Chicago, IIl. Dick Kato 


Going to Britain? 
Sirs: 

May we have the pleasure of offering 
all readers of MODERN who are coming 
to London during the present year 
(Festival of Britain Year), the help 
of my staff in any photographic prob- 
lems they may encounter ? If MODERN’s 
readers will telephone CENTRAL 4040 
and ask for “Photographic Inquiries” 
they will be welcomed. 
Photography 
20 Tudor St. 

London, E.C.4, England 
Pat’s Wedding Ring 
Sirs: 

I enjoyed the informative article 
about shooting color with a box camera 
(April issue—Ed.), but my wife and 
I are curious about the wedding ring 
in Chris Lecake’s full-page color shot 
of his wife, Pat. Surely the box camera 
didn’t switch Pat’s wedding ring from 
her left hand to her right? 

Salt Lake City, Utah Laurence Baty 


e No, the box camera didn’t make 
the switch—but the engraver did. 
Somehow the picture got “flopped” 
when the color plates were made.—Ed. 


Harold Lewis 
Editor 


Is Pictorialism Killing Photography? 


Sirs: 
Lloyd Varden’s attack on pictorial 
photography (‘Is Pictorialism Killing 


PLEASE SAY YOU SAW IT IN MODERN 








Photography ?,” April issue—Ed.) is a 
disgusting editorial trick designed to 
bolster circulation. All your talk about 
being fair-minded doesn’t conceal the 
fact that MODERN is hostile towards 
pictorialism, otherwise this article 
would never have been authored by 
your own columnist. If you were really 
sincere, you would give pictorialists a 
chance to defend themselves against 
the half-truths and untruths in the 
article you printed. 
Bronx, N. Y. 


e Before Mr. Varden’s article ap- 
peared, we invited several noted pic- 
torialists to present their side of the 
argument. At the time the article ap- 
peared, we repeated the invitation. 
Thus far most of the manuscripts we’ve 
received should be titled “Why I’m 
Mad At Varden.” Interesting as some 
of these reasons are, we would still like 
a logical rebuttal to the question itself: 
“Is Pictorialism Killing Photog- 
raphy ?”—Ed. 


H. Ramsey 


Sirs: 

It took me three years of having pic- 
tures hung in salons to discover that I 
was in an initiative-killing rut. I know 
from experience that Lloyd Varden is 
right. Adherence to salon rules will 
eventually strangle anyone’s ability to 
think for himself in terms of pictures. 
Parsons, Kansas J. Farquar 


Sirs: 

I’ve found from experience that the 
best pictures result when one ignores 
outdated rules of composition and 
shoots when the picture “looks best” 
in the viewfinder. 
Pittsburgh, Pa. Bill Pierce 


Giamour On A Budget 
Sirs: 

After reading “Glamour On A Bud- 
get” (March issue), I spent 45c for 
crepe paper and still had enough pa- 





per left over for making a costume and 
background for a new glamour shot. 
The bodice of the gown was made of 
black crepe paper with a red band; the 
(Continued on page 14) 
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ALL IN GOOD 
SH APE— 
FULLY 


GUARANTEED— 
subject to 10-day money 
back trial period—iowest 
possible prices—trades ac- 
cepted. 





35mm KODAK RETINA Ilb, f2 coated Schneider 
Xenon in Synchro Compur Rapid. Very latest 
model. Reg. $197.50................sssssssseemenn 9 1 37.50 











35MM 


LEICA & ACCESSORIES 


Leica Iile, f2 etd. Summitar, Leica ‘flash syn- 
carontow. special case for camera with flash 





RET a. Fa ey EMR ERE AMD . $275.00 
Leiea lite, £1.5 Zeiss Sonnar, built- -in contact for 28.00 
Leica F, . Summar lens Sclvesapcn ince a 
Leica 5 Seaner lens. Linon wee $99.00 
imarect ‘an ide seni EM 34.50 
90mm 14 Leitz ‘Elmar. 57.50 
35mm 3.5 etd. Summaron wide angle ....... 95 4 


90mm 14 etd. chrome Elmar... Taceiinieiageo 


50mm 11.5 Zeiss Sonnar for Leica 69.50 
Vidom finder, chrome ......... ; 19.95 
Leica Manual, NEW 1951 Edition |... 5.00 
Kine Exacta V, fi.9 etd. Primoplian 179.00 
85mm £4 etd. Seles Triotar for Kine Exakta 49.50 
85mm 13.5 Schneider Xenar for Kine Exakta 


mn W.A. ; 
13.5 etd. “xener, Synchro 


Kodak Retina 1b, 67.50 
Kodak 35 Rangefinder, Ly 5 etd., Synchro 69.50 
Argus C3, £3.5, flash unit, case ... 42.00 
Mercury |, f3. 19.50 
Argus hae, 14.5 lens, ‘focusing model 22.50 





35mm Zeiss Contessa, f2.8 ctd. Tessar in Synchro 
compur rapid, rangefinder, built-in photo-electric 
exposure meter. List price—$195.00........... $147. 











REFLEX y 


Auto Rolliefiex, 3.5 etd. Tessar, 1951 Synchro Mode! 209.00 
Zeiss tkofiex ila, £3.5 ctd. Tessar, Latest Synchro 


ode ae . eiaceidacteene 29.50 
Rolleicord, 4.5 Zeiss Triotar... 54.50 
Zeiss tkofiex 111, {2.8 Tessar, tripper 159.00 
Flexarette Reflex, £4.5 Trioplan. 34.50 





S Zeiss Super ikonta B, £2.8 ctd. Tessar in new 
Synchro compur rapid. Latest model. 











“TA "> SSECIRaalle Raeaae cte Me $169.50 
PRESS 
2%4x3% B&J Press, 14.5 Zeiss Tessar in compur, 79.50 
2ax3Ve Pacemaker Speed Graphic, 3.7 etd. Ektar ‘ 
n flash Supermatic, Kalart Rf., Flashgun 185.00 
3Y4x4Ye Pre- Sg yh Speed Graphic, 14.5 Tessar 
in Compur, Kal: Rf., flas' . 109.00 
4x5 Pre-Ann. Speed Graphic, 14.5 Tessar in compur, 
Kalart Rf., oo » focal plane............ 109.00 
4x5 Grafiex R B, 7/2" 4. ‘ eA. A. Less : 69.00 
34%4x4%q Ser. 5 Graflex, 6” 14.5 T nee 79.00 





Zeiss Super Ikonta A, Bs ctd. Tessar in synchro 
compur rapid. Takes 16 exp. on 120 film. 











List $168.00 $97.00 

Zeiss Super Ikonta C—same as "A" but takes 8 

or 16 exp. on 120. List price $186.00....$149.00 

MOVIE CAMERAS & PROJECTORS 

8mm Kodak Magazine 8, f1.9 ctd. . 109.00 
8mm Briskin Magazine, f2.5 coated lens 49.50 
i6mm Kodak Magazine 16, f1.9 109.00 
16mm Cine Kodak mod model “K*’, 11.9, case " 
8mm Keystone R-8 projector, case 69.95 
8mm DeJur 750 projector, case... .. 119.00 
16mm Kodascope 16-10, case...... ’ 
16mm Kodascope “‘L"’, case. .. 69.50 
16mm Victor “40” Sound Projector 149.00 







Are You On Our 
Mailing List? 


June, 1951 


is the “PLACE” 


delivery 
Lowest possible prices 
Get our high trade-in offer 





Brand New 1951 model 


LEICA Ilif 


with all the features and quality 
signified by the name ‘Leica’ PLUS 
built-in flash synchronization at all 
shutter speeds for flash bulbs and 
strobe units! No external devices at 
alll! 


Leica IIIf with coated f2 Summitar.................... $385.00 
Leica IIIf with coated 3.5 Elmar. . 280.00 
Leica Flash unit for Leica IIif 
Imarect finder . 
35mm £3.5 ctd. Summaron wi 
90mm f4 ctd. Elmar telephoto (chrom - 
Leica Meter, with leather case... ecco 


WE LOVE TO TRADE 


Camera Place will supply you with a brand new Leica 
IIIf, less lens, for your Leica Illc* camera, less lens, 
and only 
*in geed conditten, subject to inspection. 

PF SHSSSSSSSSSSSSSSS88086808865 
§ Save $$$ on your Springtime Movie making. § 
* 16mm Magazine Kedachrome—fresh dated, : 
g daylight or type *'A''—Lists $6.75. At Camera : 
§ Place—only $5.40. Min. order—3 mags. 7 


Leseseesesesescessssecsaenad 


A Prize Outfit For Prize Pictures 
BOLSEY B2 OUTFIT 











35mm Camera with coupled Rangefinder—built-in 
flash synchronization—fast f3.2 coate 
exposures. 


lens—no double 





Bolsey B2...................... $73.50 
Leather case.............. 7.95 
RET 9.95 
Imported tripod........ 11.95 
Lens shade _ a 
fe . 

$111.40 

Save $18.00 


Complete outfit BRAND NEW only $93.40 





Install flash contacts in your shutter 


Let us convert your shutter for internal 
synchronization. Average between-the- 
lens shutter—$12.50 ; Banceny super- 
matic, rapax, alphax, etc.) Leica, Contax, 


Rollei, tkoflex—$15.00. 











THE CHOICE OF PHOTOGRAPHERS EVERYWHERE 
Brand New 1951 models 


AUTOMATIC ROLLEIFLEX 
Now featuring 
Se sneer rapid 


—choice of 3 coated lenses 
—new 2-way focusing hood 
—new snap-open eveready case 
- —automatic film transport & 
shutter cocking 


Automatic Rolleiflex, including new style case, and: 
43.5 coated Schneider Xenar $235.00 
3.5 coated Zeiss Tessar... 
2.8 coated Zeiss Tessar....... 


—and the very TOP TRADE-IN ALLOWANCESIII! 







€ 





MERA PLACE INC. 


1295 SIXTH AVENUE NEW YORK 19, NEW YORK 


AT RADIO CITY 


PLEASE SAY YOU SAW IT IN MopERN 


to Remember! 


Complete stock—Immediate 














Watch This Column for 
Camera Piace Special Buys! 








an eee LENS—Newly imported !'/.” £2.8 
Steinheil Cassar telephoto fits any standard 
pal screw-in lens mount. Has deluxe Beige 
mount with click stops and fixed focus setti 
50 value—only................... ..$33.75 ‘teend new 
GOV'T SURPLUS TRIPOD—36” ‘tong, 2 sections, ex- 
tends to a full 63”. Made of airplane aluminum 
with oversize pan head need sntantacatie tips. List 
price is $37.50. A buy at... $17.95 


REVERE TAPE —com ete “with micro- 
phone, radio attachment cord, 2 reels includin 
one —- es, mee or COSO a naeeensesereneeeenn $169. 
Only th d | $119.50 





PLASTIC "RECORDING ‘TAPE—famous brand at a 


terrific savin 
5” reel t00") $2.45 
7” reel (1200’) 3.85 

2x2 SLIDE FILE—famous Brumberger al! steel! slide 

file holds 300 paper or 150 glass 35mm or bantam 

slides. List $3.28. $2.29 
TELEPHOTO LENS FOR LEICA—85mm {2.8 coated 

Steinheil Culminar telephoto lens in chrome focus- 

ing mount, coupled to Leica rangefinder. Brand 

new, only 79.95 
Smm FILM CHEST—all metal, brown wrinkle finish, 

holds six 200’ reels & 

pono es with six deluxe reels & cans............ 7.29 
GA BAGS—genuine leather ~ A 3 oe maker, 

ee x4'/, with large outside pocket, 

List $15.% “Sih es 
KODAK DELUXE ALBUMS—!!x!4 embossed & gold 

stamped leather cover; loose-leaf with closed a 

and 48 leaves. Choice of black, brown, blue, or 

maroon in vertical or horizontal. 

List Price $16.50 $7.95 
IMPORTED POCKET TRIPOD—only 9 long, 7 sec- 

tions extend to 46”. Rich rubbercord finish, rubber 

non-slip tips. $8.95 


Save with Us in this Special Buy 


127mm 4.5 CTD. ee RAPTAR 
We're Cop te you this terrific 


ae by the alertness of 

our ing mph awe mob “4 

For any 3'%4x4, Guten, er 4x5 Press 
camera. 





























127mm ae 5 coated Wollensak a >} 
Te * utter—speeds from te 


List price 
$54.41 


CAMERA 
PLACE 
SPECIAL 
$39.95* 





if 
*limited quantity only 

2 AIR MAIL TODAY a 
CAMERA PLACE INC. 
1295 Sixth Ave., N. Y. 19 
(0 Check or Money Order 
(CD Cash (please send Registered Mail!) 
(C Deposit for C.0.D. 


Please semd at ONCOL esccnceessseessvserecsneens 








| would like to trade:... 








Please send information on: 





() SEND NEW CATALOGUE! ! ! 
NAME 
ADDRESS .. 

CITY ... ZONE...... STATE. 


Pibcedeelveiekieeetav ristnpeinascaanrunselD 
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OUR THIRD 
GENERATION OF 
PHOTOGRAPHIC FANS 


For more Abe 
Cohen's Exe 


ng the ph 


than 40 year 


en serv- 





ARGUS C3 
CAMERA AND PROJECTOR 


Here's a complete outfit that gives you 
everything for showing those color and 
black and white slides to perfection. 


: COMPLETE $ 50 
OUTFIT ONLY mar OT 


with coated F3.5 lens, leather case 
and flash gun... . Reg. $66.50 
KODASLIDE MODEL 1A 
PROJECTOR 


Includes 150 watt lamp, 4” F3.5 
coated lens, coated condensers. 


Reg. $29.50 


40x40 DA-LITE 
“COMET” SCREEN 
A fine beaded screen with tripod. . . . 


Reg. $14.50 





lightweight 
; model) 
COMPLETE OUTFIT $47 95° 
if New $777 (like new) 


With coupled rangefinder, built in flash, 
shutter speeds from 1 sec. to 1/1250th. 
Includes: 

© 50mm T coated Zeiss Sonnar F1.5 lens 
© 135mm T coated Zeiss Sonnar F4 tele- 
photo in chrome lightweight mount 

© Eveready leather case 

© Universal finder 


OTHER FINE 
CONTAX CAMERAS and LENSES 


if New SALE 


CONTAX 1, Sonnar F1.5, case........V.G. $295.00 $ 99.50 


CONTAX i —— F1.5, built-in “ 
v. 


| ee 375.00 165.00 
CONTAX TA ct Coated Sonnar F2..L.N. 405.00 265.00 
CONTAX IIA, T Ctd. Sonnar F1.5....L.N. 476.00 299.50 
35mm BIOGON T “ F2.8 wide 

angle (ightweight) ccc... LN. 234.00 135.00 
SOmm SONNAR T eoeted F2lens.L.N. 165.00 62.50 
50mm SONNAR T Ctd. F1.5lens....L.N. 236.00 97.50 
85mm SONNAR T Coated F2 lens 

Gightweight) ...........sscsssseeeesboM. 289.00 185.00 
— = T Coated F4 lens 

ightweight) ..........crsssssesee LN. 198.00 132.50 
180mm SONNAR F2.8 Coated lens 

with Reflex Flextoscope............ LN. 550.00 295.00 


THREE OUTSTANDING 35mm CAMERAS 
For the finest in the 35mm field check these three listings below. Every item 
has been checked by our camera experts for fine mechanical performance. 
YOUR OLD EQUIPMENT WILL BE ACCEPTED IN TRADE. Space limitations 
do not permit us to list many others. If you don’t see what you 


‘want, drop us a card. You'll receive a prompt reply. 


Save #177 


(late model) 


LEICA IIIc 





like new) 

Shutter speeds from 1 sec. to 1/1000th, 

coupled range finder 

Includes: 

®@ Leather Eveready case 

®@ 50mm Elmar F3.5 coated lens 

© 90mm Elmar F4 coated Telephoto 
lens, chrome, lightweight 

©@ imarect Universal finder 


OTHER LEICA CAMERAS and 
ACCESSORIES 


LEICA il F, coated Summtiar F2 
VOMS, CASO ..eceevccecssereeeesssnvsersereceM, $397.30 $285.00 
—= It C, Coated Summitar F2 
LN. 222.50 
239.50 


139.50 
65.00 





len 
Leck Wt . T coated Zeiss Sonnar * 
len: 


LEICA Mt A. Sommar F2, case. a 
28mm HEKTOR, F6.3 wide angle..L.N. 
F3.5 coated 


35mm SUMMARON, 





E 
90mm ELMAR, F4 ctd., Chrome, 
Fight Weight ...........0--.-sesseeeeeeobe 
— ZEISS TRIOTAR, F4 ctd. on 
135mm WEKTOR, F458 lens... 
135mm HEKTOR, F4.5 ctd. | 


Vv. 
150mm HUGO MEYER ond 
MEGOR, F5.5 lens... cance 





Save #73550 
> Latest Model 35mm 


, KINE EXAKTA 
MODEL ““V" REFLEX 
7. new $510.00 
374° 
COMPLETE OUTFIT {ike new) 
With two built in interchangeable view 
finders. Shutter speeds from 12 sec. to 
1/1000th, built in flash. 
includes: 
®@ T coated Schneider Xenon F2 lens 
-@ Penta Prism eye level finder and case 
in addition to waist level finder 
© Eveready leather case 
© 4cm Hugo Meyer F4.5 coated wide 
angle lens 
© 13.5cm Zeiss Triotar F4 coated tele- 
photo lens 


LENSES AND ACCESSORIES 
FOR KINE EXAKTA 


in tse MEYER F4.5 ctd. wide . if New SALE 





7 Sem ZEISS BIOTAR Fi coated LN, 
10.5 oe — F4.5 coated 


265.00 129.50 











1951 Mode! ZEISS 


















142 FULTON STREET 




















-4 x 5 SPECIAL MODEL DEARDORFF - 
With double swing front 
and revolving back. — 
— ONLY $250 sicss ens) — 
5 x 7 DEARDORFF ———— 
With double swing front. 
— ONLY $230 swess eos) — 
c jal and il . hotograph 
as well as serious amateurs proclaim these 
as the stand. d of perfection. You 





trade. ‘Don't miss this opportunity to get the 
peer of all view cameras. 














SUPER IKONTA B 


List Price $232.00 





SPECIAL $162°° (Like New] 
Has T coated Zeiss Tessor F2.8 lens, compur 
voxeetgg coupled range finder, built in 





Save on New 24% x 3% Roll Film 





“_ oe 69.50 42.50 
12cm weo MEYER Trioplan F4. 5 Exc. 97.50 42.50 
13.5em a= TRIOTAR F4 ctd. 
TelepMote .......crvnvesecrssreeesenserededN, 99.00 69.50 
wt wuGo MEYER Tele Megor 
‘5.5 Exc. 130.00 59.50 
18cm ZEISS TELE TESSAR F6.3....Exc. 235.00 97.50 
25cm HUGO MEYER Tele Megor 
F5.5 Telephoto .........ceccessneeres Exc. 225.00 110.00 
Set of 3 extension tubes with 
adapters w Special 15.95 
Microscope Adapter } 21.50 
Filters and front lens From 2.00 
Save #7 55° 
1951 Model 






ZEISS SUPER -O g*9 
WKONTA A SPECIAL %)) 

List Price $168.00 
SPECIAL 92 


New} 
Has T coated Zeiss Tessar F3.5 lens, compur 
tapid shutter, coupled range finder, built in 
flash synch 












leather Bvevendy cote. ....+.... 50 
BOWER ‘X’ CAMERA = = 
© Schneider F4.5 ctd. lens in Save #7025 Latest Model! 
paaatyeg : NEW KODAK 
© Speeds 1/25 to 1/200th 
© Built-in flash RETINA IIB 
Ro ae Regularly Reg. $197.75 
Kalort Flash Gun...Regularly 8.95 SPECIAL 
srecat—omy 5349S 8) NY cans $9750 
LEATHER EVEREADY CASE....... $6.50 | Schneider Xenon F2, 
BOWER ““X” with Prontor S$ shutter and speeds | compur rdpid, built in flash synch. 
from 1 sec. to 1/250th. .. $8.50 Additional | Leather Eveready case.......... $8.00 





Brand New, 3 lens turret 


16 mm BELL and 
HOWELL 70DA 


ania with 1” Super Comat F1.9 lens 


$32970 


ng #92 by buying 2 additional 
ctd. lenses 
sania 50 © 17mm Wollensak Raptor F2.7 











MBE CoHEN’S EXCHANGE, wc. 


“THE HOUSE OF PHOTOGRAPHIC VALUES” 





NEW YORK 7, N.Y. 


PLEASE SAY YOU 


wide angle lens U.F. 
$339%0 


© 3” Wollensak Raptar F4 tele- 
includes: 


photo 
® Visual focusing 
® 7 speeds, including slow motion 
@ 100’ capacity * 22’ film run 


== FINEST 16mm MOVIE OUTFITS = 


Save #727 
Brand New, 16mm 


BOLEX DeLuxe H-16 
With Octometer and eye-level focus 


moe Specat $3395 


This is the DeLuxe model and is not to be 
confused with the lower priced Standard or 
Leader models. Exclusive Octometer shows a 
large field even when set for long telephoto 
lenses. Includes: 

© 17mm Wollensak coated F2.5 wide 

angle lens U.F. 

© 1” Berthiot F1.9 coated lens 

© 3” Berthiot F3.5 coated telephoto lens 
Camera is $318 when purchased separately. 
You pay only $21.50 for three fine lenses 
worth $148.00 when you purchase the 








® Hand crank 


SAW IT IN MODERN 





camera and lenses together. 


Mopern PuotocraPHy 
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PERSONAL ATTENDANCE TRAINING 





learn professional photography 


the professional way! 






learn by doing! get behind 
a camera the first day! 


N.Y. L's famous learn-by-doing photographic training is the result of 41 years of 
ds toate ot successful teaching experience. Many of today’s greatest professional photographers 
Stions existing in are men and women who trained at one of the best-known photographic centers 
ios. Special em- in the world— NEW YORK INSTITUTE OF PHOTOGRAPHY. 

oa emer ee You learn quickly because we have the most sensible, down-to-earth method of 
and how to bring instruction; carloads of up-to-date equipment; 20,000 square feet of working area; 
and details de- 14 studios and 18 streamlined laboratories; one of the finest natural color depart- 
Eappopreners. ments in the country; glamorous models, plenty of props, and a variety of lights 
that stagger the imagination. 

You advance quickly because we place at your service the constant help and 
advice of some of the most competent professional instructors in the business. Their 
personal “tricks-of-the-trade” provide YOU with a solid technique and a lasting 
foundation for YOUR OWN FUTURE! 


Do YOU want to win success in photography? 
Then train at a photographic school which teaches PROFESSIONAL PHOTOG- 
RAPHY the PROFESSIONAL WAY. Visit us. See for yourself how we speedily 
transform the beginners of today into the highly competent photographers of 


tomorrow! 


SEND FOR FREE BOOKLET TODAY! 









































— You become 
ortant phase of 
ur unique, learn- 
g professional 





E STUDY LEADS TO SUCCESS 


our Resident Course, you can still benefit 
ested training. You can achieve photo- 


by studying at home in your spare time 8 : & 
off from your present job. N.Y.1. offers & New York Institute of Photography } 
y course in existence. Each oF. i: _— a Dept.“117,” 10 West 33 Street ® 
y printed, beautifully illustrated, and sub- 8 
ly N.Y.1. provides this up-to-the-minute & New York 1, New York } 
iedge—so clearly presented by recognized : . : e 
1 learn quickly and easily. Best of all, you & Please seod aml ny regarding . 
ZED service from our instructors—helpful ° CD Resident Training CO Home Study Course & 
ideas for the improvement of your work. @ . 
EEN Se . 
VETERANS! : : 
Courses are available under G. L Bill . Address coc cecrvcccececescccovepsscopnctesedesbcesnesooccpesetessacccocnsetonssoosercesooes ® 
; ind 16) to those serious veterans inter- S COOP inte: cescseebteamaeea Zone........ State é 5 
faphy as a career. * & 








PLEASE SAY YOU SAW IT IN MODERN 








the last word ‘227 


band was crimped along the edge and f/8, using a K-2 filter. To MODERN and 





gathered in front. More crepe paper, Mr. Deschin—thanks for making me 

slightly tubed, provided the back- feel I have found the right road to my 

ground. Two 500 watt lights illumin- hobby goal. 

ated my subject for a 1/25 sec. expos- Havana, Cuba Ramiro Kemp 

ure at f/8 on Super-XX film. 

Aberdeen, Wash. Dell Mulkey Atoms, Mines, And Modern 

Sirs: 
The Converse A lot of credit for my picture of the 
Sirs: atom bomb explosion (see page 73— 
In “Where Was The Photographer ?” Ed.) certainly belongs to MODERN for it 

(Feb. issue) the caption under the was through your magazine that I 
| “whéel” picture advised arranging learned to frame and compose my pic- 

subjects in a circular fashion, with tures. Right now your Photo Data 


pages are of tremendous value to me 
in photographing the mines and min- 
eral deposits of Nevada. 

Fallon, Nevada J. A. Williams 


Korean Cobbler 


Sirs: 

While I was in Korea in charge of a 
Signal Corps Photo Lab., I saw a shoe- 
maker in Hamhung, North Korea, 
whose craggy face interested me. 
There was only time for a single, quick 
shot, so I made a 1/100 sec. exposure 





BRING IT UP CLOSE gs 
* fii rd s 
with ‘on Elgeet heads together, and then shooting from 


possible? In this picture the subjects 
” §, * 2 were standing on chairs with their 

4 f:4.5 Mini-Tel Telephoto Lens heads together; the photographer was 

: i | the one on the floor! A Ciro-flex 

Distant action and sports scenes brought | camera and a No. 5 flashbulb were the 
excitingly close — professional - looking | working tools. 
portraits with background in natural Trenton, N. J. Bernard Forer 
prospective—it’s easy with an ELGEET | mr. Deschin In Cuba 

“" 4” £:4.5 Mini-Tel Telephoto Lens on your | girg- 
camera. I have been an amateur for a year 


— : . now but I confess I was afraid my pic- 
Providing 2X the magnification of your | 5.405 were too “different” to be any 


standard lens, this precision instrument is | good until I began to read Mr. Jacob 
fully color-corrected and hard-coated | , ' 
with “Elcote.” Your black-and-white 
negatives and color transparencies will 
be outstanding in sharpness and brilli- 
ance. And there is plenty of speed for 
action shots in poor light. 


KINE EXACTA, PRAKTIFLEX, PRAK- 
TICA, CLARUS AND UNIVEX MERCURY 
owners will find models to exactly fit 
their camera. Takes standard series V 
filters held in place with sunshade sup- 
plied with lens. See this remarkable lens at 
your dealers’ today. Price only $52.50 


(tax included) 












at f/3.5, using a Rolleiflex and Plus-X 
film. Although the old gentleman did 
not demand a posing fee, I paid him in 
something better than money—an 
American cigarette. 

Sanford, Fla. H. J. Gregary 


Easy on the Varnish! 
Sirs: 

A supplementary correction I sub- 
mitted in connection with using varn- 
ish on prints somehow did not get in- 
cluded in “After The Bath Is Over’ 
(Jan. issue). Those who decide to 
varnish their prints should be cau- 
tioned to spread the varnish on with 

esas one cloth and then wipe most of it 
Deschin’s column (Camera Carrousel off with a second lintless cloth. Some 





eh. eK opricat COMPANY, Inc. | --Ed.) in MoDERN. What he says about variation in thickness is possible, but 
73 ATLANTIC AVE., ROCHESTER 11, w.y, | Photography being a means of saying if too much varnish is left on the print 
things or self expression, has given me it will dry very slowly and a really 
MAKERS OF courage to attempt exactly that. This hard surface sometimes never does 
The Wi 5 Htnest Lonsex is my favorite picture, shot with a result. 
te Molds Finest Lenses Rolleifiex and Plus-X film at 1/250 sec., Chicago, Ill. Ward Pease 
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35MM F:2.8 FINETTA $29.95 


You saw the same camera with a slow 


f:4 lens described as a super-value at 
$30.00—Spiratone offers it te you with ] 
an ultrafast coated 1:2.8 lens, ples all 


the other features: Automatic film coun- 

ter—Double Exposure Prevention—Flash 

Synehro shutter—Distance settings from 

2 feet to infinity—iens removable—(use in your en- 
larger! substitete telephote fens!)—uses standard fell 
frame 35mm film, color or b&w—extreme compactness 
5°'x22""x3""——all metal body. 

Shiping Weight 2 lbs. 

Deluxe Leather Eveready Case .....................:00000+ $5.49 
Praezisa Rangefinder, fits accessory clip ............ 3.95 


It Fills a Crying Need! The First 
FOLDING POCKET 
FLASHGUN .$8.45 


Whoops! And the reflector is inside the 
battery case! Yes, the entire gun collapses 
into a 5%” tube, 1%” in diameter, 
fits inte your pocket, into a lady’s hand- F 


bag! When in use, its 5°” wide highly 

polished reflector proves as efficient as 

reflectors on old-fashioned bulky guns. 

The pocket gun uses medium size standard 

batteries and midget bulbs (5s, SMs, ete.). It fits the 

accessory clip of the Retina, Leica, most other German 

cameras. Price includes cord for any synch shutter— 

Compur, Kodak, Prontor, Finetta. 

Adjustable bracket for use with other cameras. $1.00 

Leather carrying case, for the utmost in con- 
I oo cvisseinceniaries 1.00 

Shipping Weight 1 lb. 





Positive Synchronization for Leicas! 


GEISS KONTAKT $19.50 


including Folding Pocket Gun 
Instalied in a few seconds. Although you receive, free 
of charge, the handiest of all flashguns, you can use 
the Geiss Kontakt with any gun with a Prontor cord. 
Synchronizations te 1/500th second possibie. Special 
setting for electronic (strobe) zero-delay units. State 
mode! Leica you have. 
Shipping Weight (including gun) 1 lb. 


Save $45.00 on slightly used 


Leitz Imarect Finder $32.50 


Can hardly be distingwished from new! 
Original list $77.50. Get this latest type 
Leitz Universal Finder for use with your 
Leica telephoto and wideangle lenses now, * 
at this unprecedented saving. 

11" Leica Cable Release included Free 
with every Imarect Finder! 


10 SECTION 


POCKET TRIPOD $11.95 


Infinitely superior in constrection, finish, sturdi- 

ness to any other pocket tripod under $16.00! 

In facet, our low price is possible only, because 

we placed our orders last summer, before — 

prices went skyrocketing: And, of course, 

pass along to you the usual saving of eur direet 
importing. 

It folds down to 7%2”—small enough to fit 

into a lady’s handbag. Yet, its ten sections 

extend to a full 45” and sturdily sepport any 

35mm, reflex or light folding camera. Rubber tips and 
legstops prevent slipping. Weight: 14 oz. Guaranteed to 
be the finest value in pocket tripods! 

Shipping Weight 2 Ibs. 


Four-Section Tripod $4.49 


We have imported this German steel tripod 
for the budget-conscious photographer, whe 
likes a light, not-to-belky yet sturdy tripod 
that will really last! This one weighs only 
19 o2., extends te 49” and is sure to be 
”’ as a better bay than 
any other Pe. priced tripod. 
Shipping Weight 3 lbs. 
THR ~~ _ same construction 
extends to 44’, priced for super- 
economy-minded fan. $3.79 


FREE! IMPORTED TILTTOP 
with purchase of any of above tripods 
Steadily holds any 35mm, 2'/4x2%, 24x34, 
at any desired angle. 90 degree tilting. ‘4 
turn locks it. Weighs not even a full ounce! 


NEW 35MM CAMERAS 


in the ever growing list for which 


SPIRATONE TELEPHOTO 


and Wideangle Lenses 


HAVE PROVEN A MUST: 
Coerrenes 35; VITO II; Sexxy FLEX AND 
PRAKTIKA WITH TESSAR F:3.5; ARGUS C4, 
A2F; KODAK SIGNET; IKONTA 55; BALDINI, 
BALDINETTE; RIVAL 35. 

Of course, these lenses will continue 
to be ava for cameras on thou- 
sands of which they bave alread’ 
aa 2 themselves indispensable: Argus 
Ga : m; Bolsey B, ‘ 
Reuek 35 RF; Mercury Il; Perfex 

Polaroid Land; Pony 828, 135; Retina I, UW, UB. 







All Spiratone lenses are coated, $] 675 


color corrected and require no 
change in exposure or lensopening. 
For most cameras, these lemses are each lens 
available with interchangeable 
adapters, making possible = use 
on several cameras of 
an extra adapter ($L25). Each 
lens is equipped with a bellt-in or 
fil der. Telephoto 
masks are furnished at 
no extra cost for all 35mm cameras 
requiring same. Spiratone lenses are 
delivered in genuine leather carry- 
cases and carry lifetime guarantees. 
35mm Camera Wideangle Finder Attachment $1.95, 


Coated, color-corrected, focusing-mount 
8MM 12” F:3.2 
TELEPHOTO 


aluminum mounts, thoroughly tested and recommended 
to the most critical photographer! 


1” F:3.5 FIXED FOCUS telephoto, gives 2X 
tion, cuts distance in half. Has great 

is ideal for fast working because of its fi 
setting. The wise movie-fan will recognize the need 
= Sy sy gy F not hesitate to spend 
or this fine lens t unbelievably small 

amount of $9.95 


1%” F:2.5 FOCUSING telephoto. Like its 1:3.2 com- 
— _ it = 3x oa, (9 times the area) 
magnification, stops down to and fo- 

cusses as close as 32 feet! Unbeatable at $23.95 


1%” F:1-9 FOCUSING telephoto. The altimate in 

py and nd se price is = A... Ry of competi- 
lenses four times slower! t' 

greavest value in our line at $29.95 


7MM F:2.5 WIDEANGLE with elickstops. We have often 
been asked, if a good wideangle lens must cost $50.00 
or more, and here is our reply. This lens gives you foer 
ee ae ee is a 
‘“‘must”’ for indoor, scenic and many other 

types of movie-making. $29.95 


6MM oe ere ar An extremely fast extreme 
wideangle lens at extremely low 
price of $39.95 


All SMM lenses have standard threads and fit all turret 
and non-terret Revere, DeJur, Keystone, Franklin, and 
Perfex cameras, also the Kodak Reliant. Adapters are 
available for use of these lenses on the B&H Sportster 
and Companion, the Belex L-8 and the Cinemaster. 
Adapter $1.95. 


Purchase of any of the 8mm tele lenses 

advertised entitles you to an 

wideangle, to fit your ger lens, 
Rg your c ge, for only 

an addstio $7. 95 

State speed, model, normal lens you bave, 

when ordering. 








2x2 SLIDEFILE SALE! 


Famous Make Slidefiles at terrific savings! 





holds 600 redimounts 200 glass! 
$-200 Leatherette-covered louis bean tees 


hardware; slots for neat Sling; 

Index. . 7 7 $4.95 
modates 900 redimounts 300 

$-300 ides. a. 


Save up to 40% on 
oe METAL SLIDE BINDERS 6c EACH 


126 ter $7.56 
Shipping Weights 1 ib., 2 lbs., 5 lbs. 


POLARIZING FILTER $2.49 


21.5mm er 25mm 00—Series Vi $2.98 


Increases contrast between sky and clouds. Recommended 

for use with Kedachrome, Anscocolor and ali black and 

| valle allt dh oe ay filterholders. 

Sormertp 1 bad to pay $6.75 for a Series VI, 

{> "73 for'« Series V > olarizing filter—Spir 
balf! 
cost. 





ings your cost down % oy F) 
Pol. ing Aiters are delivered in leather-like snap-butten 
cases a ne aadith 
GIGANTIC SALE IN 
OPTICAL GLASS FILTERS 
Series V and Vi mounted in rings. Ali filters ground 
and polished. Your choice of medium yellow, orange, 


green, red, haze, type A or Photofleed conversion, UV16, 

UV17, Plus 1 (20” te 38”), Plas 2 (13” te 20”), 

Piss 3 (10” te 13"). 

21.5mm ea. 75¢ Series Vv ea. $1.00 
Series Vi ea. $1.2 

FREE: With order for four or more filters: 

Genuine Leather Filter Pouch with Snapbution. 


A Sensation on the tripod market 


ELEVATOR TRIPOD $15.95 
with Empire 

Spiratone does it again! Here is an efficient 

two section elevator tripod, weighing enly 

slightly over 4 ibs. and extending te over 

66""! The friction drive elevator mechan- 

ism can be locked positively in any desired 


perfect fitting of all cameras, regardless of 








Shipping Weight 3 ibs. 


All prices include excise tax. Be sure to allow for approximate shipping costs (evert when no shipping weight is stated)—overe 
payment will be credited in full. 25% deposit required on C.O.D. orders. Everything listed is brand new and fully gucranteed. 


SPIRATONE 
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TODAY AND 
TOMORROW 


NEWS 
ntsiiialinais AWARD TO ARISTO 
CONFIRMS NEW TRENDS 


The marked swing of both ama- 
teur and professional photographers 
toward the COLD GRIDLITE in en- 
largers has been recognized in the 
award of technical achievement of 
the year to ARISTO COLD GRIDLITE. 


BETTER RESULTS 

Aristo COLD GRID- 
LITE eliminates hot 
spots and blistered 
negatives. It has a 
faster printing speed 
and also allows more 
) headroom. The spe- 
cial grid pattern of 
the lamp projects a 
diffused light 
through fhe negative with much greater 
printing speed, reducing dust spots and 
scratches to a minimum. Sharp, clean, 
perfect prints are the result of even dis- 
tribution and diffusion of light. The bal- 
anced actinic light gives rich tonal 
values and brings forth the widest range 
from photographic papers. 


LONGER LASTING—ECONOMICAL 


The Aristo COLD GRIDLITE has a life 
expectancy of up to 10,000 burning 








Aristo D2 fits perfectly in- 
to the condenser collar of 
the Omega D2 enlarger. 


-hours. It starts instantly and can be used 
--with any timing device or foot switch. 


Because of the special quality of the 
light emitted, the Aristo COLD GRID- 
LITE requires less ex- 
posure time. Aristo 
units are designed to 
replace the conven- 
tional tungsten bulbs 
in almost every type 
of enlarger. These“ 
units are designed to 
fit perfectly into a 
large number of pres- 
ent day models. 


For the finest prints you have ever 
made, with greater ease and economy 
than ever before, use Aristo COLD 
GRIDLITE. You will be amazed at how 
easily and inexpensively you can equip 
your present enlarger with this truly 
modern light. 





Aristo will fit the EK 
Precision A, Federal 312 
te 315 and Sunray. Can 
be adapted to other 2'/4” 
x 34%,” enlargers. 


For complete catalogue of units, price list, and 
literature write for catalogue "MJ" 


ARISTO GRID LAMP PRODUCTS INC. 


23 Metropolitan Ave Forest Hills, N. Y 
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NO GLAD HANDER, HE e e e 

Beyond a doubt the most photo- 
graphed pair of hands in the United 
States belong to Frank Costello, TV’s 
answer to Humphrey Bogart. 

All this was the result of Mr. Cos- 
tello’s refusal to let the TV cameras 
focus on his face. His reason: inter- 
ference with his rights of privacy. The 
cameraman’s reply: to stay with Cos- 
tello’s hands. 

Those of us lucky enough to see the 
Kefauver hearings when the shy resi- 
dent of Central Park West whispered 
graveled tones into the microphones, 
were struck by the expressiveness of 
Mr. Costello’s hands. They twisted, 
they wrung, they moved at times in a 
pushing-away gesture—as if they 


wanted to thrust the room and the un- 
relenting Mr. Halley from view. 





WIDE WORLD PHOTO 
Pale hands, unloved 


We recalled that hands have been 
used for many years by photographers 
to reveal character. Remember Stieg- 
litz’s famous study of O’Keeffe’s 
hands? Do you recall Yousuf Karsh’s 
Faces of Destiny? In this Karsh book, 
the attention of the viewer becomes so 
riveted on the hands that he almost 
quits looking at faces to concentrate 
on what the hands of Winston Churc- 
hill, Donald Nelson, Henry Luce, re- 
veal. 

And who could forget the Steichen 
portrait of J. P. Morgan—where the 
left hand looks as if it is clutching a 
dagger? 

We think the sometimes impassive 
Frank Costello made an error. A well- 
trained face can hide far more than a 
pair of hands. Ask any photographer, 
he’ll tell you the same. 


IN A JAM @ @ e@ 

The words, “you’d better not take 
my picture, my face will break the 
camera,” have become something of 
a photographic cliché. Yet to look at 
our cover this month, one would hard- 
ly imagine model Marie Denham’s face 
breaking the camera. 

But it did! After taking the picture 
on Ektachrome at f/5.6 and 1/25, which 
incidentally was only one of 360 ex- 
posures shot that afternoon, photog- 
rapher Peter Basch found the winding 
mechanism of his Rolleiflex jammed. 
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Maybe it was Marie’s face. But per- 
haps the repairman was right. He 
claims sand had gotten into the 
camera. 


THE SCOTTISH APPROACH e e e 


In a Penguin edition book, “Memoirs 
of a British Agent,” Sir Robert Bruce 
Lockhart tells how his brother Norman 
approached the subject of his birthday 
when writing his generous but severe 
Scottish grandmother. The young 
schoolboy wrote: 

“Dear Grannie: 

I hope you are well. I am enjoying 
school very much. My birthday is next 
Tuesday. All the boys here have 
cameras and spend their time taking 
snap-shots. The weather has been very 
good, and we have played more hockey 
than ‘rugger.’ I am in the fourth form 
and my housemaster is called Taylor. 
His nickname is ‘Trilby.’ He is a par- 
son and he says prayers faster than 
anyone I have ever heard. I hope you 
are well, dear Grannie, and that you 
are not finding Edinburgh too cold. I 
was first in scripture last week. 

Your loving grandson, 
Norman 
P.S. I have no camera.” 


BLUE PHOTOGRAPHERS e e e 

Once upon a time Ben and Sid Ross 
(see page 38) were sent to cover an 
operation for Parade magazine. The 
operation was the famous “Blue Baby” 
operation. The climactic point in the 
procedure is when the child screws up 
his face and cries. The crying means 
that the operation is a success. All this 
was explained to the Rosses. So, they 





Ross’s unexact instant 


set up their lights and took pictures as 
the operation progressed—waiting for 
THE picture. Gradually, the tension 
in the room mounted. The baby screwed 
up its face—and when everyone else 
said a thankful hurray—so did the 
Rosses thereby missing the best 
picture in the story! 


DESTINATION X e @ @ 

For the past month or so, Managing 
Editor John Wolbarst has been mys- 
teriously disappearing from the office 
for hours, sometimes days, at a time 

(Continued on page 18) 
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You’ve just finished sprucing up Junior. “My!” you 
think, “he’s a fine, healthy kid. Wish I could hire a big 
shot movie man like Darry] Zanuck to shoot a few feet 
of film.” 

You want that movie now — not stills, not a week 
next Sunday, when Uncle Elmer has promised to come 
over with his super-duper-reflex-focal-plane $999.99 
special. 

Why wish? — it’s not that dear or diffi- 
cult. Take a Bolex L-8 movie camera, 
the simplest and least expensive of any 
to use (with a roll of color film for 
$3.75, the L-8 gives you a full 50 feet 
of film to show — with no wasted 
ends) — frame Junior in the finder 
— then press the button. 

And along comes vacation time 
— Jim always thought your diving 
pretty good before Junior came 
along. You haven’t tried a backflip 
since the summer before last. “Won- 
der if I’m as good as I used to be?” 
you think. Get up there on the board 
and try — you’re fine — now see that 
Jim shoots a few feet with your Bolex, 


*Not complex or complicated; natural, neat, un- 
adorned. (Practical Standard Dictionary) 


Daly 
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How sim’pl (e) is movie making? 


to prove it. Is it difficult? — not with the L-8. Is it dear? 
— definitely not — with the simple, spool loading L-8 
you save $3.00 on every 100 feet of film. 

The Bolex L-8 has been designed for simplicity, easy 
action, and low running costs. It’s built with the same 
precision and reliability as your Swiss wrist watch. 

You don’t have to be a Phi Beta Kappa to know how 
to film with an L-8, or an astronomer to be able 
to tell the time by your Swiss watch — the L-8 

is as simple as that. 

You can make better movies easier and 
cheaper with a Bolex L-8. 
Your nearest good photographic store 
will gladly demonstrate the L-8 to you. 
For $99.50, including tax, you get 
the L-8 complete with a fixed focus lens 
and wrist strap —finished in genuine 
black morocco leather and sparkling 
chrome — for only $20.00 more, you can 
have the same camera with a focusing 
mount lens, wrist strap and a suede zipper 
case, as shown. 

And should you wish to read the — (we 
can’t help saying this) — fascinating technical 
details of our Bolex L-8, we'll gladly send you 
free literature. 


Paillard Products, Inc. 
265 Madison Avenue, New York 16, N. Y. 





Home Movie Camera 
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“PRE-TEST” CONTROL 
GUARANTEES 
FINER PICTURES 


You can be sure the chemicals you use in 
processing films are scientifically prepared 
... scientifically pre-tested —if they’re FR. 
All the guesswork is out—all the certainty, 
all the efficiency is in. Just remove the cap 
...and you’re ready. FR Prepared Liquid 
Chemicals are your guarantee of fine dark- 
room results every time. 


PREPARED LIQUID 
_ PHOTO 


CHEMICALS 


FR SUPER X-33 
FINEGRAIN DEVELOPER 


FR PAPER DEVELOPER 
FR NEGATIVE DEVELOPER 
FR RAPID FIXOL 


THE FR CORPORATION 


RK 56, N.Y.,U.S.A 
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COFFEE BREAK 
(Continued from page 16) 


bearing with him what seemed to be 
just about every miniature camera 
lens within a ten mile radius of New 
York. 

He was hard at work on Report on 
the Nikon, and no one could get a word 
out of him one way or the other on 
just where he had been or what he had 
found out. Other staff members began 
referring to his disappearances as 
trips to “Destination X.” Just what he 
discovered about the Nikon camera 
and its lenses can be read on page 44 
by our readers and staff. 


WHAT MAKES AN EDITOR CRY? @ e @ 


Two months ago, our editorial as- 
sistant, Estelle Matlin, announced that 
she was getting married. “Ah,” thought 
we, “wedding pictures. Wonder who 
she’ll ask?” The Managing Editor 
checked the synchronizer on his Leica, 
the Executive Editor readied his Rol- 


| leiflex and the Associate Editor loaded 


his Ikoflex III. 





Mrs. Sidney Berger 


A month passed and still Estelle 
asked no one to photograph her wed- 
ding. A week before the ceremony, the 
staff, losing its indifferent composure, 
approached Estelle and asked who was 
going to be the lucky cameraman. 

“I hired a wedding photographer, of 
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course,” replied Mrs. Sidney Berger-to- 
be. “Why do you ask?” 


THE AWFUL TRUTH e o e 


When writing the pros and cons of 
35mm color film, (See Shooting Color 
With 35mm, page 34), the first thing 
to be looked into was price differen- 
tials between it and 2144x2%4 color film. 

Since 35mm is much smaller per 
frame than 24x24, we assumed it 
would be cheaper. Owners of 120-size 
cameras can take strength from the 
fact that it isn’t. Per frame, Ansco 
Color film in the larger size, bought 
and processed costs about one cent less 
than a frame of 35mm. The protago- 
nists of 35mm can fight back by buying 
color film in bulk and loading their own 
cartridges, in which case, 35mm costs 
less than 24x24. 


LIKE FALLING OFF A LOG e e e 


Charles L. Anderson, of Burlingame, 
Calif., thought he had a pretty good 
idea for a movie article. He sat down 
and wrote it, then mailed it to us. We 
liked it, accepted it, sent him a check 
for it and it appears on page 76. 

Do you have an idea or a special way 
of handling a particular movie sub- 
ject? Why not get it on paper and let 
us take a look at it. Maybe you’ll find 
an unexpected check in your mailbox. 


BUT NO, DEFINITELY e e@ e 


In the April 1945 issue of MODERN’s 
predecessor, Minicam, a letter and 
three pictures appeared in the Last 
Word column which read: 

“I am curious to know if one of your 
photographers could use me as a 
model, so I’ve sent three pictures for 
you to pass judgment on. You see in 
the near future I hope to do movie 
work. But first I want to be a cover 
girl and bolster my courage.” 

The letter was signed by Pat Hall 
who since that date has been looking 
up at you from the pages of many 
magazines including MODERN. A num- 
ber of magazines have claimed to have 
“discovered” Pat. From the strength 
of her letter MODERN believes Pat dis- 
covered herself. Need any more cour- 
age bolstering, Pat? Thanks to reader 
Joe Morris of Seiah, Washington, for 
reminding us of that letter. 


a PE a CORES Rs Rms 


Pat Hall, she discovered herself 
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Only the REALIST 


offers you the world’s most complete 
Stereo-photographic system 


The best stereo photography pre-eminently demands a closely integrated method of 


taking the pictures, mounting the slides, and viewing or projecting for best observation. 


Only the Stereo-Realist can give you this completely matched engineered equipment. 


THE CAMERA 
Remy 


-~ 





‘Tee REAL'ST is more than a stereo 
camera — it’s a 100% American de- 
signed, American made, precision op- 
tical instrument . . . simple to use and 
ruggedly constructed. It’s the keystone 
of the world’s only complete system of 
stereo-photography. Upon unique 
REALIST design features has been based 
the closely integrated methods for 
mounting its pictures, viewing and pro- 
jecting them . . . exploiting their bril- 
liance of color, and sharpness of depth 
and detail to a maximum of perfection. 

REALIST lenses are Cooke-type, anastigmat, 
color-corrected, coated, and have a 35mm 
focal length for extreme depth of focus. Each 
pair of REALIST lenses are microscopically 
matched for flange focus and equivalent 
focal length. Focusing is internal — on the 
film plane, allowing lenses to be perfectly 
aligned and locked in place on the solid 
lens board. 

Shutters are behind the lens, gear-retarded, 
ring set, and electronically timed, synchro- 
nized and tested for extreme accuracy. Syn- 
chronized flash arrangement is built-in. 

The viewfinder is direct vision type . . 
image is erect and unreversed . . . sharp, 
clean and brilliant. Because objective lens is 
located midway between camera lenses, no 
correction for parallax is necessary. 

The REALIST’s exceptionally wide-base, 
split-image, military type, range finder gives 
you finer, more accurate focusing — com- 
pletely internal and controlled from a con- 
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venient graduated knob. Range: 3 ft. toinfinity. 

For maximum economy, the REALIST uses 
conventional 35mm color film . . . available 
everywhere. It gives you 16 slides per 20 
exp. roll — 29 slides per 36 exp. roll. 


MOUNTING 


REALIST slide mounting is available through 
factory service — or may be done at home. 
In either case, the sys- 
tem takes into account 
the need for extreme 
accuracy of transpar- 
ency spacing for best 
stereo viewing—using 
either the REALIST Viewer or REALIST projec- 
tor. With the new permanent type plastic and 
glass mounts, you get a fast, simple, easy- 
to-do-yourself method. By using the three 
new, different mask arrangements, you get 
the best possible spacing of transparencies 
— for close-ups (objects 214 to 4 ft.) 
medium distance (objects 3 to 15 ft.) and 
normal distance (objects 5 ft. to and in- 
cluding infinity). This new masking system 
is based on known stereo-photo principles 
and is technically correct for the most advan- 
tageous and comfortable viewing in viewer or 
projector with minimum adjustment of either. 


VIEWING 





Like the camera and slide-mounting method, 
the REALIST Viewer is carefully engineered 
according to known stereo principles — to 
provide for maximum exploitation of stereo 
depth, detail and color. It also is an exclu- 
sive American development and an import- 
ant part of the REALIST complete system of 
stereo. It is a precision optical instrument, 
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using carefully designed achromatic lenses. 
It is so simple a child can operate it and 
husky enough to withstand all normal han- 
dling abuse. Through the REALIST Viewer 
the stereo fan gets his most intimate enjoy- 
ment of stereo-photography. 


PROJECTION 





The REALIST projector is one of American 
photo-optical engineering’s greatest achieve- 
ments, One of the most difficult problems 
in the application of stereo principles is 
projection. The REALIST projector takes ul- 
timate advantage of these principles and 
closely integrates itself within the REALIST 
complete stereo system. 


e & & 


If you are contemplating stereo-pho- 


‘ tography, we urge you to compare the 


REALIST camera and its completely 
integrated system with any other — 
American or European. You'll find 
there’s no finer quality, no broader 
range, no greater economy of operation 
offered anywhere! ReEALIstT Cameras, 
Viewers, Projectors and accessories are 
_an exclusive product of Davi WHITE 
Co., 379 W. Court St., Milwaukee 12, 
Wisconsin. See your nearest dealer for 
complete information or write us direct. 


mmol alist 


THE CAMERA THAT SEES THE SAME AS YOU 
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STOP 


PICTURE KILLING 





with | is new 


RADIANT 


Whether you now have an old faded, 
discolored wrinkled screen—or are 
considering purchasing a new modern 
screen for the first time—Radiant’s 
“Vyna-Flect” Screen Surface protects 
you against the dulling fog of discol- 
oring, fading, yellowing and dirt. 

,. Movies or stills stand out with unu- 

. sual snap, clarity and contrast. Colors 
are clear, brilliant and true. Images 
seem to j-u-m-p out of the screen. 
Here’s why: 


A Really Improved Screen Fabric 


The new “Vyna-Flect” screen fabric is 
made by an exclusive Radiant proc- 
ess. Millions of tiny mirror-like beads 
reflect light instead of absorbing it— 
which assures you the brightest, clear- 
est pictures. This surface is mildew- 
proof and washable, so that you always 
have a perfect projection surface. 


Send for FREE BOOK 


“More Brilliant Projection” 


crammed with practical infor- 
mation on how to get the 
best projection under all 
conditions. At the same 
time we will send you a 
sample of the new Radiant 
*"Vyna-Flect’’ screen fab- 

ric so you can see how 
much better your pictures 
look on this miracle 
fabric. Radiant Mfg. 
Corp., 1282 S. 
Talman, Chicago 8. 


RADIANT 

























PROJECTION SCREENS 












hehind the scenes 
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news of the 





photo industry 





There's money in them thar spools 


If you’re of the great legion of 
photographers who hate to throw any- 
thing away, we have good news for 
you. Remember that large carton of 
empty 35mm cartridges or roll film 
spools that you’ve been storing in the 
hall closet ? Well, take down the carton 
and separate the Eastman cartridges 
and spools from the Ansco. 

Now start counting the Ansco. Be- 
cause of raw material shortages, Ansco 
will pay you $5 per 1,000 for usable 
Ansco film spools in the 35mm, 620 
and 120 sizes and 35mm Leica-type 
spools. 

Aluminum tubes used for color films 
and Memo cartridges will be paid for 
at the rate of $10 per 1,000. 

Spools and tubes should be returned 
in minimum shipments of 40 pounds, 
freight collect, to the Ansco Camera 
Plant, Emma St., Binghamton, N. Y. 
Packages should be labeled to show 
contents. 

Since almost no amateur photog- 
raphers and few professionals have 40 
pounds of spools, it might be an excel- 
lent method for camera clubs to en- 
rich the treasury— if all the club mem- 
bers turned the spools over to the club. 


The crystal ball dept. 


The recent dealers’ show in Atlantic 
City turned up a number of new cam- 
eras and other photographic items but 
the number of these was a drop in the 
bucket compared to what had been in- 
troduced at the show in years past. 

This scarcity of new products didn’t 
stem from a shortage of raw materials 
but rather from the threat of shortages 
which may come. 

A result of this worrying about 
shortages among the manufacturers 
has been plans to simplify the number 


| of model types. The manufacturers 
| want to continue supplying the public, 


no matter the amount of their war 
production. By manufacturing one 
basic model instead of three or four, 
they can make the most of the mate- 
rials and the amount of man-hours 
available. 


Say it with photographs 


An old adage has it that one picture 
is worth a thousand words. If that’s 
true, and certainly one picture is worth 
many words, many personal letter 
writers could save time, energy and 
writing by enclosing a snapshot in 
their letters. Photographic manufac- 
turers and retailers are planning to 
bring this to the attention of both let- 
ter writers and photographers with the 
slogan, “Send a Snapshot with Every 
Letter.” 


Calling all Robot owners 
Robot camera owners, ever since the 
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camera first appeared on the market 
in the mid-30s, have been plagued with 
special cartridges. Standard 35mm 
cartridges could not be used. The 
special cartridges were fairly expen- 
sive and meant the Robot owner must 
load them himself. 

These owners will be happy to know 
that the neat little multiple-sequence 
camera can now be had in a modified 
version which employs standard 35mm 
cartridges and a rewind. 

The modification is being carried 
out by the distributor, Burleigh Brooks 
Co., 10 West 46 St., New York City, 
and these modified models will be 
reaching dealers soon. 

Owners of unmodified models should 
hold on to them for a while. Burleigh 
Brooks hopes to be able to offer a modi- 
fication service to these owners when 
they get present orders out of the way. 
In any case, we'll let you know if and 
when in this column. 


Polaroid and radiation 


The Polaroid Corp., maker of the 
Polaroid Land camera, is studying the 
possibility of a nationwide network of 
atomic radiation detectors involving 
every Polaroid camera and camera 
owner in the United States. 

A tiny clip of special material in- 
serted inside the camera converts it 
into a radiation recorder accurate 
enough to be highly useful without 
interfering with its normal use in tak- 
ing pictures. 

Within a minute of two after an 
atomic attack, the members of the net- 
work will be able to tell with certainty 
whether or not their neighborhoods 
have escaped a dangerous dose of gam- 
ma rays. 

Dean John W. M. Bunker of the 
Graduate School, Massachusetts In- 
stitute of Technology, during a demon- 
stration of the radiation detection 
qualities of the Polaroid camera, ex- 
plained it has long been known that 
any photographic film which responds 
to light will respond to gamma rays. 


Detecting gamma rays 


“Actually,” declared Dean Bunker, 
“detecting gamma radiation is simpler 
than taking a picture. In detecting 
light, you use a lens and shutter; but 
to detect gamma radiation, these are 
unnecessary. The shutter can be left 
entirely closed. The gamma radiation 
passes right through the camera and, 
in doing so, affects the film.’”’ Atomic 
radiation, Dean Bunker stated, can 
easily be detected on the developed 
Polaroid film by following simple in- 
structions. 

A spokesman for the Polaroid Corp. 
added that the company stands ready 
to provide the special clips without 
charge to Polaroid camera owners as 
a contribution to defence.—THE END 
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Buy BRUMBERGER 


“By Far The Best” PHOTOGRAPHIC ACCESSORIES 






NEWEST, GREATEST VALUE IN STEREO! 


BRUMBERGER 


STEREO VIEWER 


Here's real stereo fun . . . with brilliantly illuminated views 
of your treasured stereo transparencies. This lightweight, 
colorful plastic viewer is handsomely made of Hard-Impact 
Polystyrene (practically unbreakable). Easy-to-operate push 
button light switch . . . optically ground and polished lenses 
focus to a pin-point, with adjustment for individual eyesight. 
Streamlined case takes Brumberger or any other standard 


154” x 4” stereo mount. NLY 
ony $9.95 


BRUMBERGER 


STEREO FILES 


Portable, two-tiered files 
for safe and handy stor- 
age of stereo slides. In- 
dex cards and numbered 
strips assure proper fil- 
ing and easy selection. 
All steel, with handle and 
snap catches. 











BRUMBERGER 


STEREO 
BINDERS 


All steel, self-aligning, self-centering binders with glass. Accurately 





spaced prongs hold stereo pair in perfect alignment for viewing in all 
standard stereo viewers or projectors. No masks, tapes, or kits required. 


Simple snap assembly. Simplified mounting instructions included. 


HII III IIIA KIKI IK 


IIIS for 115* glass slides (has compart- H 
ment for Brumberger or other Stereo View- Either 


FREE STEREO CUTTING 


#I1166—ONLY $4.50 


* 
er). model * vd 
F116 for 150* glass slides (no viewer com- onl * INSTRUCTIONS * 
partment). ip ON REQUEST! * (24 sets to a box—plus extra glass) 
*Holds twice as many readymounts. $6.50 * * 
KIKI III IKKE KEKE KKK IKK 
BRUMBERGER BRUMBERGER 


SLIDE VIEWER 


Transparencies brilliantly 
illuminated and enlarged 
through a fine optically 
ground and polished lens. 
Versatile, all slides from 
35mm _ [including Ban- 
tam) through2%” mounts. 
Easy to use. Electrically 
operated, complete with 
bulb, on-off switch and 6 
ft. cord. All steel, hand- 
some platinum grey fin- 


ish. 





SLIDE BINDERS 


Optically clean glass’ in 
rigid steel frame con- 
structed to retain perfect 
alignment. Protects valu- 
able slides against dust, 
fingerprints, scratches. 
Assembly is a “snap” 

. can be used over 
and over again. 








For For 
Bantam 35MM 2” x 2” BINDERS - 
#1154 #1156 Box of 20 $1.79 
#1155 #1157 Box of 120 8.95 


#1158) = Box of 12 
#1IS9 = Box of 72 9.95 


WRITE FOR FREE ILLUSTRATED CATALOG OF SLIDE, STEREO, MOVIE AND DARK ROOM ACCESSORIES. 


34 Thirty-Fourth St. 


BRUMBERGER SALES CORP. ;..c:iyn 32. v 
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* Here’s a fine, compact, strikingly 


handsome, high-precision coupled 
rangefinder camera that has many 
features including: 

© New Voigtlander combined 


Lani, } Bad, 
viewrnncer. 





© Compur rapid shutter to 1/500 second 
with built-in flash synchronization. 


© Automatic double interlock picture 
counter, depth-of-field scale, 
film indicator, zone focus settings. 


Mail orders filled. Liberal 
trade-in allowance on your 
used camera. Time payments 
arranged on local and 
suburban sales, if desired. 





We suggest the 


35mm 


10 Il 











_with Rangefinder and 
THE (NEW ULTRON F2 COATED LENS 


in Flash Compur Rapid Shutter 


Designed for sharper and clearer pictures 


IN COLOR AND BLACK AND WHITE 








ee 


WORLD'S LARGEST CAMERA STORE EXTENDING A FULL CITY BLOCK 
110 West 32nd Street © 113 West 31st Street 
New York 1,.N. Y. © LOngacre 4-1600 
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AUTOMATIC 
OPERATION 
WITH SPEEDS 
TO 1/1600 

A single knob controls shutter 
settings and the automatic inter- 
locking of the film wind. Built-in 
safeguards minimize possibility of 
error. The focal-plane shutter has 
a range of 11 speeds from 1 to 
1/1600 second, and built-in sync for 
flash and strobe. 


If you are looking for the ultimate in a camera — the 
HASSELBLAD will make a strong bid for your favor. Some 
of its features—that give it unique scope—are briefly indi- 
cated above. The countless refinements of design must, of 
course, be seen to be appreciated. PRICES — The camera, 
with 80 mm Kodak Ektar f/2.8 Lens and 24, x 2, roll-film 
magazine, $548. Accessory 135 mm Kodak Ektar f/3.5 
Lens, $282. Prices include Federal Tax. Available soon 
250 mm (10 in.) Zeiss Opten Sonnar Lens f/4, appr. $480. 





LIBERAL TRADE-IN ALLOWANCE ON YOUR USED CAMERA 
Mail orders filled. Time pay i-.¢ ats arranged on local and suburban sales. 


Send for Brochure 
110 West 32nd Street 
113 West 3lst Street 
7 New York 1, N. Y. 
LOngacre 4-1600 


nnn WORLD'S LARGEST CAMERA STORE EXTENDING A FULL CITY BLOCK semen 
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HERE ARE SOME OF VITESSA’S 
EXTRAORDINARY FEATURES: 


¢ 50mm Ultron £2 coated lens 

© Compur Rapid Shutter 

© Speeds from 1 second to 1/500 and bulb 

© Small, flat, compact, streamlined 

© All-metal construction, beautifully finished 

© Non-slip leather trim for steady shooting 

© Combined rangefinder and viewfinder 

© Combined film winding & shutter 
cocking mechanism 

© No double exposures 

© Parallax Compensation 

® Built-in flash synchronization 

® Body shutter release 

© Accurate exposure counter 

® Enclosed Film-type Indicator 

® Removable back 

© Rapid Rewind Crank 

© Depth-of-field Guide 


YOUR OLD CAMERA TAKEN IN TRADE 


PLEASE SAY YOU SAW IT IN MODERN 





| with the 
ULTRON F2 LENS 
that is making photo history 


Amazing is a mild word for this new 35mm Vitessa. You 
don’t have to be a camera fan to admire it . . . and if you 
are, you simply won't be able to live without it. 


The Vitessa is a flat, compact, all-metal camera with a built-in 
coupled rangefinder. Press a button and the protecting doors 
swing open and the lens glides forward instantly into taking 
position. Press the plunger after exposure and simultaneously 
you resét your shutter and transport the film to the next 
exposure. 

But the lens is the breath-taking part of this camera. Entirely 
new fundamentals in lens design and construction are em- 
ployed in the Ultron F2 Anastigmat. it shows printing sharp- 
ness at full aperture that exceeds your wildest dreams. 


SEND FOR BOOKLET 


WORLD'S LARGEST CAMERA STORE 
EXTENDING A FULL CITY BLOCK 

110 West 32nd Street * 113 West 31st Street 
New York 1, N. Y. © LOngacre 4-1600 
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What's Ahead? 





by LLOYD E. VARDEN 


Straight-line tone reproduction 


Perhaps the major shortcoming of 
the photographic process is its inabil- 
ity to reproduce the “brightnesses”’ of 
a scene in such a way that the tonal 
relationships in a positive print cor- 
respond with those of the subject. It is 
well known that negative materials 
give lower shadow contrast than desir- 
able even when the intermediate tones 
and highlights are properly repro- 
duced. If the subject “brightness” 
range is sufficiently wide, the high- 
lights also will show lower contrast 
than necessary for correct tone repro- 
duction in the print. 

The situation is made worse by the 
fact that photographic printing papers 
exhibit low contrast characteristics in 
their highlight and shadow rendering 
areas, assuming a given contrast in 
the intermediate tone recording re- 
gions. Since it is usually necessary to 
obtain good whites and deep blacks for 
maximum print quality, the full den- 
sity scale of the paper must be used 
in spite of the flat reproduction of 
highlights and shadows. Therefore, the 
final positive print combines the tone 
distortion arising from both the nega- 
tive and positive materials, and often is 
a far cry from representing the true 
“brightness” relationships of the sub- 
ject. The best compromise that can be 
made is to light the subject so that 
when the shadows are recorded in the 
lower density areas of the negative ma- 
terials, the intermediate tones and 
highlights will record along the 
straight-line portion of the film’s re- 
production scale. Then, by proper 
choice of paper, the print will have 
approximately normal appearing high- 
lights, slightly steeper than normal 
middletones and the inevitable low 
shadow contrast. 


Recent discoveries offer promise 


Various attempts have been made 
over the years to develop materials 
and procedures that would give ap- 
proximately straight-line tone repro- 
duction. Diazo print materials, multi- 
masking methods, selective toning 
' procedures, etc. have been recommend- 
ed for the purpose, but none has been 
sufficiently successful to gain much 
popularity. 

More recently several techniques 
have been patented which show con- 
siderable promise in leading toward 
improved photographic tone reproduc- 
tion. One patent in particular, U.S.P. 
2,541,490, issued to John A. C. Yule of 
the Eastman Kodak Co. describes a 
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very novel method that could have a 
number of practical applications. In 
his method, Yule takes advantage of 
the fact that certain high contrast 
films can be processed in a paraformal- 
dehyde-hydroquinone developer to give 
very high densities and contrast with- 
out producing any appreciable density 
in the areas of low exposure. However, 
the low exposure areas can be made 
to develop by use of a developer that 
gives high shadow speed. Now if such 
a film is exposed to a positive image 
and developed first in the high contrast 
developer, then in a high shadow speed 
developer of the color coupling type, 
the second development will produce 
a color image principally in the areas 
corresponding to the low densities of 
the original positive, but with a re- 
versed “shoulder” region. Of course, 
the film will also have silver deposited 
throughout its density scale, but this 
can be bleached out, leaving only a 
dye image. 

It is obvious that the image so pro- 
duced can be combined with the posi- 
tive to accentuate the contrast of the 
highlights, thus forming a tone cor- 
rection mask for subsequent reproduc- 
tion purposes. There seems to be no 
reason why a special film and process- 
ing procedure cannot be introduced 
especially for straight-line reproduc- 
tion purposes. As a matter of fact, it 
has been brought to the author’s atten- 
tion that such a product is now under- 
going field tests, but there may be no 
relation between the patent described 
above and the new material. 


New processing technique 


In a patent just issued to W. Vanse- 
low and H. C. Yutzy (U.S.P. 2,541,488) 
a new method for developing diazo 
layers is described that gives much 
room for thought. 

In the new method, the image is 
formed electrolytically. An exposed 
diazo material of special type is placed 
between two electrodes to which a 
D.C. potential of 22.5 volts is applied. 
The material is moistened first, and 
according to the moisture absorbed, 
the current required ranges from 1 to 
4 amperes. When the current passes 
through the diazo layer for 0.2 to 2.0 
seconds the image forms where the 
cathode is in contact with the layer. 
The diazo material is of a special type 
in that the paper base is soaked in an 
electrolyte, such as sodium chloride 
solution, prior to coating. The cathode 
may consist of a silver plate of stain- 
less steel, and the anode of graphite 
or stainless steel. —THE END 
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NOW EVERYONE 
RAVES ABOUT 


THE Colox:.. 





IN 70 OF MY 
COLOR PICTURES 


Before | owned a color meter, 

people always commented on 
how good the scene or person looked 
..-but seldom mentioned the color. 
Well, to tell the truth, many times the 
faces did come out too reddish- 
brown...or the scene was too blue or 
unnatural... all because | just couldn't 
be sure of my color until after the 
film was developed. 


The new HARRISON 
— 


COLOR 
ATTACHMENT 


FOR MY G.E.-DW EXPOSURE METER 
aud 4 HARRISON 

LIGHT CORRECTOR . 

FILTER SET \ 


GAVE ME COLOR CONTROL! 


Now, with Color Control, every- 
one keeps talking about how 
natural all the colors come out 
..and want to know how | do it. 


EVERYONE WILL RAVE ABOUT ALL 
OF YOUR COLOR PICTURES, TOO... 
When You Use The New Harrison 


COLOR a ie Od 19° 


Corrector Sets from $8.45 to $11.20 
ASK ABOUT COLOR CONTROL 


At Your Nearest Camera Store... or 
Write For FREE Instructive 
LITERATURE 


HARRISON & HARRISON 



















A flick of the finger 





EERLESS 


el 


_. 


: 1951 Kodak 
FO SYNCHRONIZED 
Automatic 
RETINA 1A 
Film Advance which 
sel Sets Shutter 


#2 Coated Six Element Lens 


Redesigned, improved Automatic : 


Film Counter hro Shutter 
* S$ ro 
Compur Rapid Viewfinder 


+’ Combined Range- 


opar 
« Coated £3.5 Coles oe 
, quinin Sol Te” Dee 


wt 
4 Ibs. 
. Double Ext +3 


List $313.75 
Shpg c ‘ 


a 5 LLOYD 
PRESS-VIEW 
CAMERA 


» 69%... 





Latest 1951 Model 


CONTAX IIA 


e f2 
T-Coated 


Sonnar 
e Built-in 
Flash Synch. 
e Coupled Rangefinder 


List $417.00 259-90 











Shp. wt. 5 Ibs. 

Write for TERRIFIC 
TRADE-IN ALLOWANCE 
for your present camera 
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SAVE $10.00! 
FAMOUS NAME 2 x 2 
SLIDE PROJECTOR 


.. with 


SLIDES 
wrt Brand New 
Complete Outfit 


14” 


Total 
Value 


$25.00 


S 
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SAVE $58.50! LATEST, MODEL 
RONIZEL 
Zeiss Ikon 


20 ue Ss 
SUPER 
IKONTA C 


127° 


~ 





























LATEST MODEL 


1 @) W > Gee OF-1 We) dia a Do) 


BRAND NEW 


with OCTAMETER 


and Eye-Level 
Focus Finder 


139° i ® 


Latest 1951 Model 





TRY THEM 
BEFORE YOU BUY THEM 


KINE EXAKTA V 


35mm Single Lens Reflex 


e GENUINE LEATHER 
EVEREADY .CASE 
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PRISM 


E IN WETZLAR WEST GERMAN 


t ALl-A i Sport Gla 


THE SPERBER 8 x 30 


We Wide. Field 


BINOCULARS 


Pin @teloli-1¢ mm @lel ila 


¢ Central Focus 
ae 


Willan \daldelaalohite 
O SELL FOR $79 


RLESS PRICED 
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NEW 195.1 MODEL cave 33° SYNCHRONIZE YOUR LEICA 


=\an aT cnt with: GEISS-K ONTAKT 
, Uecaeal at. Vr 
sl 7 ae 


ENTIRELY pe oa 


REDESIGNED 


ee cau FREE FLASHGUN 


130°. 140 "sqm 


SAVE $229.00 LEICA IIIC 
OUTFIT 


ARGUS 21 


35mm 
CAMERA 


F 39° 
a List Price 


$66.50 


EVEREADY 
CASE 


REAL VALUES IN FINE 
TAPE RECORDERS 


89.50 
124.50 
157.50 
131.95 
179.50 
224.95 
164.95 
117.50 


AMPRO 731 
REVERE T1100 
REVERE 1200 
PENTRON 973 
MASCO D-37 
MASCO D-37R 
BRUSH BK-411U 
WEBSTER 288 
HARD TO GET ‘SCOTCH 
SOUND RECORDING TAPE IN STOCK 
ALL SIZES AND LENGTHS 
FOR SPECIAL QUANTITY PRICES 


PEERLESS 


CAMERA STORES 


138 East 44th Street - New York 17, N.Y. - MU 7-1000 


ASK 


GOLDE REFLEX 
2x2 
Yi. Slide Projector 


‘es 


amateur 
OMEGA 84 24 x 34 


AUTOMEGA B3 2y, 
OMEGA D2 4x 5 vein 
AUTOMEGA 


i! ] ] 
TTT 


UNNAHINUHNHTINe 


m™ OT 


THY 


~ 
— 
5 


IVNNNNNNNNNNH}} mutt 4! 


“STORE-AW, oe 
2% x 3% ENLARGER 


Shpg. wt. 15 Ibs. 
* 16.3 Enlargin L 
* Balanced Diffusion” Lighs; 


ee: - 











Soeceo Press 
) CAMERAS 


Your basic camera for 
action, portraits, stills! 
Includes 24 important 
features, compares with 
cameras selling for $35- 
$50 more. Start with cam- 
era and general-purpose 
lens, add special 

lenses and ac- 

cessories as you 


al need = 2"ax3"/4 
: camera, less 

— lens and flash $69.50 

4x5 camera only. $84.50 


SolaR 4 


ENLARGERS 


Do your own enlarging and 
get all there is in your nega- 
tives. Solar is the only moder- 
ately priced enlarger with 
double adjustable condensers, 
oversize baseboard, unique 
Sete aA) heme 120 went 
{35mm to 2!/4x3'/4) less ae 
PONG, OOEW ceassivcicsstcccanas $66.50 4 

(Fed. Excise Tax, $11.09) 
Other models, for every purpose, to $474.50 























| Ciro-flex 


All the features of reflex 
cameras selling for twice as 
much! You get a print-size 
preview of your picture on 
the ground-glass viewing 
panel, turn a knob for 
needle-sharp focus. With 
Alphax shutter (1 /10-1/200) 
and 85mm F:3.5 coated 


a lens. $76.98 


Other models, to $158.75 
edema oe oe —_—— or ave Teel ee Cental 
>, 


FOTOTEL 
TELEPHOTO LENS 


9 times magnification 
for 35mm cameras, yet 
@ barrel only 6” a 

Full 18” focal length, “a 

full F:5.6 aperture, 

built-in reflex viewer. 

pen only 3 pounds. This is an amazing photo- 
graphic achievement, perfect for those who want 
= close-ups = ~— —- but without 
the customary weight and size. Wit 

leather case and 3 filters, each.............. $485.00 
Write for full details on these and any other types 
of still equipment you're interested in—to Dept. Mé. 








1897 1931 


Burke «James, Inc. 


FINE PHOTOGRAPHIC EQUIPMENT FOK OVER 54 YEARS 


321 S$. Wabash Ave., Chicago 4, Ill., U.S.A. 





28 








new products 








Argus C4 Camera 


The C4 is a new 35mm camera tak- 
ing standard cartridges and making 
standard 24 x 36mm negatives. Essen- 
tially it has the same body and synchro 
shutter mechanism as the Argus 21. 
The lens, however, is an Argus Cintar 





f/2.8. The C4 has a combined range- 
finder-viewfinder with superimposed 
image, and focuses from 3 ft. to in- 
finity. Special arrangements have been 
made around the eyepiece to accommo- 
date eyeglass wearers, who ordinarily 
might have trouble looking through 
viewfinders. 

Price, $99.50 including tax; case, 
$7.50; flashgun $10. 
ARGUS CAMERAS, INC. 
ANN ARBOR, MICH. 


Weltax Camera Reappears 


The German Weltax camera has re- 
appeared on the American market 
after an absence of over ten years ina 
new and improved model. 

The camera makes 12 pictures 244x 
2% in. or 16 15gx2% in. on a single 


roll of 120 film. The camera opens at 
the touch of a button and locks rigidly 
into position. The optical eye-level 
viewfinder has an adjustable parallax 
compensator. The all-metal body is 
leather covered and finished in chrome. 


PLEASE SAY YOU SAW IT IN MODERN 


Two flash-synchronized shutter and 
lens combinations are available: With 
a coated Meritar f/3.5 lens in a Pron- 
tor-S shutter, speeds 1 sec. to 1/250, 
the price is $59.50. With a “T’’ coated 
f/3.5 Carl Zeiss Tessar in a Compur 
Rapid Shutter, 1 sec. to 1/400, the 
camera sells for $99.50. Both models 
have built-in self timers. 

ERCONA CAMERA CORP. 
527 FIFTH AVE., NEW YORK 17, N. Y. 


Contax IIIA 


With the introduction of the expo- 
sure-meter-equipped Contax IIIA, Carl 
Zeiss Inc., New York, N. Y., has com- 
pleted the replacement of all its pre- 
war Contax models. 

The Contax ITIA, which differs from 
the Contax IIA mainly in having the 





exposure meter, is much smaller and 
lighter than the old Contax III. The 
photo-electric meter has been simpli- 
fied. 

For prices and other information, 
write: 
CARL ZEISS INC. 
485 FIFTH AVE., NEW YORK 17, N. Y. 


Enteco Filter Kits 


Filter sets to fit the Stereo Realist 
camera are now available. They come 
packed in pairs in a handy compart- 
ment wallet. Machined duralumin 
mounts carry engraving to identify 
the filter, and are small enough so that 
the camera’s lens cap can be closed 
even when the filters are in position. 

Colors available are: medium yel- 
low, orange, red, green; also haze and 
polarizing. 

For color film: Type A; light bal- 
ancing filters designed to be equivalent 
to Eastman’s 81, 81A, 81B, 81C, 81D, 
and Ansco’s 10, 11, UV15, UV16, UV17. 

Price, per kit, $5.50, plus tax; for the 
polarizing filters, $12.50, plus tax. 
ENTECO INDUSTRIES, INC. 

610 KOSCIUSKO ST., BROOKLYN 21, N. Y. 
(Continued on page 30) 
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Latest MODEL KINE EXAKTA CAMERAS Satie 400mm 5.0 "C" coated 


Kine Exakta cameras, all very latest (current) series, © ; ASTRO-BERLIN 
carry full year Sterling - Howard 


guaranty, sold with 10-day trial. FERNBILDLINSE 
Sede! |, with "'T’ coated 2.0 Carl Zeiss 
(Jena) Biotar lens, new ......... ~ 156.50. : 
. As with many fine things, this precision lens is 
mg Model Il, with “@" coated f1.9 Meyer BP well worth waitieg for! (Deliveries now from current 

. Goerlitz Primoplan lens, new 166.50 shipments.) 
w/"'T" ctd 3.5 Zeiss Tessar, new 129.50 @ Yields superlative definition, ex- © Unusual light - transmitting ef- 

Model V, with “T" coated 2.0 Carl Zeiss a - 


@ Complete freedom from internal @ Acclaimed as finest of long- 
(Jena) Biotar, used £ coleetions distance 


or “'T" ctd 3.5 Zeiss Tessar used 149,50 I @ And Sterling-Howard full year guaranty, 10-day trial! 


; For all models of Kine Exaktas, Contax-S, Praktica, 219. 50 
Latest leather ever-ready carrying Case ...ccecn. 7.50 Praktiflex; brand new 


All Kine Exakta lenses and accessories in stock. For Leica with 2x direct view or Sx extreme ee 329. 50 


Nifying Identoscope, Brand MOW on..cccccscecsossvessessreessemens 
Buy now, pay-out-of-income! Liberal trac pay-out-of-income! Liberal trade-ins. 





latest \ /P 4x5 ANNIV 
LEICA | é SPEED 
ie | & na = GRAPHIC 


WITH 


2.0 coated Summitar lens a OF (Jena) 3.5 "T" coated 3 i 
Tessar lens, brand-new NEW 150mm £4.5 ctd Unofokal: 

@ 16 speeds to 1/1000 Co ° 

@ Range-finder coupled 7 my @ Meyer range-finder 

4 for i - if @ Apianatic flash gun 

a Cuvent list price $350.00 ' : @ Steinheil lens lists 


Once again, Sterling-Howard comes up with a winner! § 
Dollar for dollar, you can't surpass this fine new product 
of the high-quality German precision camera industry. | 
Stellar features include: 


Plano-convex ground glass, bright @ Speeds from ' to 1/500 
° to the very canes aes = @ Built-in flash synchronization 
@ New, type coated mirror ° Interchangeable lens 
@ Sports finder and magnifier @ Full automatic operation 
@ New, accurate focal plane shutter @ Uses all standard 35mm film & BOLEX H-16 


and Sterling-Howard full year guaranty, 10-day trial!) is, Battery of fine lenses 


2.8 canted | Schachter Xenon @also: as above, but with super fine £2.0 "T" coated @ Includes: (all focussing in mts.) 


: 17mm {2.7 Raptor ‘"W" coated 
Range-fi pled Carl Zeiss Biotar, brand-new .........-109.50 25mm 1.9 Berthiot Cinor coated 
4 BUILT-IN i FLASH SYNC 75mm 4.5 Kodak Anastigmat 
@ Latest “V" coating ’ with £3.5 "T" coated Tessar, but non-flash 150mm £4.5 Bell & Howell Ey- 
rd Same lens as on $300 Exakta, i max, coated 
other expensive cameras sync model, brand-new .............-.++ 69.50 @ Total’ Be over $601.75! 
@ Brand-new, full guaranty fwienuine leather ever-ready case ...........++ 6.95 only 


4.50 mes aii Same with f1.5 Cinor 
Leather E-R carrying case .... 5.50 Pi ed ie —_ - i nag . Bolex camera without lenses....244.75 


‘Buy now — pay-out-of-income. ~ iy Say now — pay-cut-of-income. 


a SG ime fe 
of outstanding used cameras 
. « 


Bentom Specicl, {2 cocted Gian, mes ; $114.00 $11.40 2%13% Basch Pessuens 14.5 Zeiss Tesser in Comper, 
Bolsey B, £3.5 ctd Repter, coupled rag'fdr. ...... 37.50 .00 coupled renge-finder, flash 
Contex tii, #2 Sonner 179.00 z 3¥exdVe Linkot Techsite, 150mm £4.5 ctd Tesser Comper, 
Kine Exekte, 42.9 Victer Y 50 coupled range-finder, Graphic bec . 
Kine Exokte, 2.0 coated Bicter 7 . 4x5 8 & J Press, 14.7 Welleasek, coupled r-f, flesh .... 129.00 
Leice Mlb, 42.0 Summiter d A 425 Busch “D", 620" 14.5 Kedok Anastiqmet in Grapher, 
— Mf, #2.0 coated Summiter .50 : flesh, Viewfocus renge-finder 1 
‘obet, 42.8 Tesser . Bolex H. 11. Ww ok 
Le Belle "200" Slide projector, 200 watt : : Se te ee ee 
Golde Manumotic Slide projector, 300 wat? . ; DeJer Embessy mogesiae. 2.5 

127 VP Exokte 8, £3.5 Tesser, built-in sync at . Revere 77 


2ax2e Auto Rolleiflex, 3.5 coated Xenor 
Flexoret Ili, built-in sync 
thoflex Il, #3.5 Tesser and Solenoid 
Kedek Reflex Ii, flash shutter 109.00 
Rolleicord Il, #3.5 ctd XENAR, built-in flash, NEW. . 
Super thonte 8, £2.8 Tesser, range-finder 109.50 
2ax3e Anniv. Graphic, #4.5 ctd Opter, Graphex, Kelort r-f, 
flesh, 3 cut film holders, film peck adapter, case. 149.50 
2\en3 Ve _— & James, £4.5 Redioner in sync shutter, 
coupled range-finder, flash projector 
All with full year service guaranty and To" den trie Buy now, pay-out-of-income! Liberal trade-ins. 


ne nd es or eet se Sterling - Howard 


income. Liberal trade-ins. Dept SM-6 561 East Tremont Ave., New York 57, N. Y. 
Send for booklets, leaflets on above advertised material. Send for our FREE News Letter. 
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BUY A BOLSEY 
MAKE A FRIEND.:.. 


MODEL 


2. 


Versatile- 
BOLSEY. B-2 


35m m 


Versatile-BOLSEY 1s more than a camera, it is a friendly com 
panion that shares your happy experiences. Its jewel-beauty case 
nestles snugly in your hand, encloses a mechanism of superb 
precision he pictures you take come out sharp and clear, 


a delight to your eye and a joy to your family and friends. 


Get More For Your Money With Versatile-BOLSEY - 


reacts 
3. New film lead catch saves 10% 
or more of film... get 2 to 4 ex- 
tra pictures per roll. Think of the 
saving in 


4. piaotagesa, Aehanced, sant 
enough to fit into the palm of 
your hend ... end easy, effortless 
fo use. 


@ Fingertip controls. 
@ Built in depth of field indicator. 


Aacibvine’ ise dammiog 


@ Focusing os close as 2 feet. 
PLUS @ Exclusive double-exposure 
prevention device. 


AND MORE! Versatile-BOLSEY C 


Send for new Bolsey 35mm twin lens reflex 
Pocket Catalog: Dept. camera allows critical 
MP-6, Bolsey Corpora- ground glass focusing 
tion of America, 118 plus quick action eye- 
East 25th Street, New level focusing. $109.50, 
York 10, New York. incl. F.E.T. 


*S out of 10 Versatile-BOLSEY comeras are sold on satisfied customer 


recommendations . . . no other camera enjoys greoter customer confidence. . 
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NEW PRODUCTS 
(Continued from page 28) 





Ikophot IIA Exposure Meter 


The Ikophot ITA photo-electric ex- 
posure meter is supplied in a small 





leather case and is calibrated in the 
ASA system. The meter measures both 
incident and reflected light. 

For prices and other information, 
write: 
CARL ZEISS INC. 
485 FIFTH AVE., NEW YORK 17, N. Y. 


Alpa-Tele-Kilar 30cm Lens 


Latest lens available for use with the 
Alpa 35mm single lens reflex camera 
is this 30cm, f/5.6 true telephoto. It has 
only four coated elements in two Ce- 
mented groups, gives sharp images 
at £/5.6, reaches maximum definition 
at f£/8, and stops down to f/32. It 





focuses down to 9 ft. 10 in., but should 
be stopped down when used for close- 
ups. It covers an angle of field of 8 
degrees, 30 minutes, has an overall 
length of 270mm, weighs 30 oz., takes 
a 70mm diameter sunshade. 

Price, including red, yellow and 
neutral filters, sunshade and leather 
case, $242.95 plus tax. 

HEITZ & LIGHTBURN 
150 WEST 54 ST., NEW YORK 19, N. Y. 


Grafmatic ‘‘45" Film Holder 


Up to six sheets of 4 x 5 cut film can 
be loaded into this device and exposed 
rapidly, one after the other, or any 
single one can be selected and exposed. 

The holder has a magnetically op- 
erated automatic negative identifier 
which exposes on each sheet of film 
the same number which the photog- 

(Continued on page 32) 
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UNIVERSAL CAMERAS 
AND PROJECTORS 


ALL BRAND NEW 

ALL UNCONDITIONALLY GUARANTEED 
A fortunate purchase enables us to offer these fine - 
cameras and projectors at sensational savings. Every 
piece of equipment is sold with a 15 day, free-trial, 
money back guarantee from Abe Cohen's Exchange 
and a 120 day guarantee by the manufacturer. 
Order today, and cash in on this great offer. 


SAVE 
"6 50% 


FROM MANUFACTURERS 


SERV NG 
OUR THIRD 
GENER TION OF 
PHOTOGRAPHIC FANS 


For more than 40 years Abe 
Cohen's Exchange has been serv- 
Tale Mistom lalchiclslacl sali aticlam alien 
that 


finest equipment ohm olala-t. 


are in keeping with our policy of 
> 


selling ‘‘the best for less 





2a x 2% 
Twin Lens Reflex 


UNIFLEX Il 


Coated F3.8 viewing lens and 
coated F4.5 picture-taking lens. 
Mfgs. list price $75.00 


SPECIAL $37 50 
implicity of op: soupled 
with maximum versatility of per- 
formance. You see a full size 
picture before, during, and after 
exposure. 


c 





© Shutter speeds to 1/200th of sec. 
© Built-in flash synchronization 
© All aluminum die-cast construction 
© Uses 120 or 620 film. 





List “Rice 


‘ - Save $41.45 . 
ae 


: 
J 
i/ 
+ : 
2 


35mm MERCURY Il 
CAMERA 


with coated F2.7 fens 
Mfgs. list price $82.90 


Precision built 35mm camera, 
that combines economy of oper- 
ation with fine engineering. 





With coated F3.5 anastigmat 


lens. Mfgs. list price $48.00 | 
© Built-in flash synchronization For the camera fan who wants $ 
® Automatic exposure counter @ good camera at a hard-to- 24 
© Aut tic film tt rt beot . 





Pp 


price. 
® Speeds from 1/25 to 1/200 
© Built-in exposure meter 
© Eveready case 
© Aut film transp 
exposure counter 


© Built-in exposure calculator 
® Uses standard 35mm film 


rt and 





35mm 
BUCCANEER 
Candid Camera 


8mm UNIVERSAL 
PROJECTOR P500 





With coated F3.5 len: 
Mfgs. list price $65.00 sien leon an 
SPECIAL Mfgs. list price $75.00 
A sturdy, dependable 35mm 50 
camera that's low in price... $32 $ 95 
pepper speciat °44 


A well-built, yet inexpensive 


* Coupled range finder that will give excel- 


© Speeds to 1/300 lent results when showing 
® Built-in exposure meter . your home movies in either 
© Automatic film t rt black and white or color. 





ond exposure counter ® 500 watt lamp. 


© Removable condensor lens for easy cleaning 
© Forced draft cooling 





8mm CINEMASTER II 
MOVIE CAMERA 


SPECIAL 


4 §3* 


A, fine movie camera for the discriminating 
amateur who wants “professional results. 
Precise and compact, it is ideal for both 
black and white and color. 


With coated F1,9 lens 
in focusing mount 
Mfgs. list price $96.75 





© Built in exposure calculator ¢ Three speeds, 
16, 24, and 32 frames per second 
® Lightweight, die cast, all metal 
~ construction © Uses standard 


Kodak film © Footage 
405? 
Sane 


counter calibrated for 
both single 8 or 

8mm UNIVERSAL 
PROJECTOR Model 752 


double 8 film 
spools 
With coated 1” Superiux F1.6 projection lens 
Mfgs. list price $115.00 


SPECIAL 


‘74° 


© High efficiency cooling system 
© Smooth action tilting mechanism 
© 400 ft. reel capacity, AC 

or DC operation 






For those who want the best. With 
a host of features that make it an 
outstanding buy for the money. 


© 750 watt lamp 
t eR bt lens 
® Automatic pilot light for threading 
in dark room 


d 
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® Variable speed contro! 
© All-metal die cast construction 
© 200 ft. reel capacity, AC or DC operation 


lémm TONEMASTER SOUND PROJECTOR 

A superb instrument with all the Mfgs. list $350 
extras you'd expect to find in a SPECIAL 

sound projector selling for hun- 

dreds of dollars more. It has a 

theatre-like quality of tone. 


® Single unit construction ® Dynamic 8” speaker 
with 50 ft. cord © 2000 ft. capacity © Automatic 
rewind © Microphone and record player plug-in 
® Sound and tone control © Easy to operate 
grouped controls * Sound or silent films. 


Ase Conen’ 





Ss EXCHANGE, inc 


“THE HOUSE OF PHOTOGRAPHIC VALUES” 





142 FULTON STREET - NEW YORK 7,N.Y 


Please send me the following Universal equipment. 








{_] Check enclosed (C] Money order enclosed 
NAME 
ADDRESS. 
CITY. STATE 
2. Oe Oe Ee ee 
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BUY NOW and SAVE 
at Fotoshop 


ONCE AGAIN! 


Sensational Combination Offer 
35mm Bulk Film Winder plus 2 rolls 100 
ft. Ansco Supreme film (Govt. Surplus) 











-99 
Winder and | roll film $7.77 
Winder alone 6.15 
Film alone.......... $1.69 2 400.54 3.10 











Bargains in Used Leica & Contax Lenses 


127mm f4.5 ctd. Wollensak Tele- Value Sale 
photo $171.00 $89.00 
90mm f4 ctd. Elmar, chrome........ vay 





135mm £4.5 Hektor .................. - 
135mm f4 Sonnar Telephoto x 
28mm f8 Zeiss Tessar Wide Angle II! 00 79.50 


Money-Back Guarantee 
Movie Film 
Panchromatic Weston 32 

Size Each 
8mm 
double 8 
l6émm 
ilguaies 2.50 2.25 
6mm 


pnt 2.95 2.75 


roll 








6 or more 





$1.25 $1.15 























Crown-Type Tripods—Compact, collapsible units 
of strong, durable wood 
a $15.00 value Special $4.95 


35MM RELOADS 
Panchromatic Black & White 
36 ex. roll 25¢ 5 for $1.00 


Special Purchase—Hard-to-Get all- 
metal REELS and CANS, |6mm 400 ft. 
49¢ each 

















BRAND NEW—Fotos 2 inch 
Enlarging Lens, f4.5 Anastigmat 


Value $14.50 Special $4.15 








SPECIAL! for better movies— 
Wollensak 1” ctd. Raptar, 2.5 


fixed focus lens $15.95 


fits most 8mm cameras 


ACCESSORY BARGAINS 


Value Sale 














Precision Lab Scales... $39.50 $11.95 
Darkroom Apron oon... ccececsesecsesneseeee 2.95 1.29 
Plastic Enlar er Covers... 2.95 1.29 
Deckle-edge Trimmers, 10 9.75 6.95 
16mm 400 ft. Reel Chests.. 4.75 2.39 
8mm 400 ft. Ree! Chests... 7.95 4.39 
Pocket Stereo Viewer... 2.50 1.45 
Sunshades for Series 5 & 6 

Adapter Rings . aaa 1.00 -19 
Slide Files, All Metal, “Hold 162 

glass or 324 mounted Slides........... 3.25 2.76 


20% deposit on C.O.D. orders. Write Dept. A-6 


Add approximate postage 
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NEW PRODUCTS (Continued from page 30) 





rapher sees on the counting dial at the 
time he takes the picture. Provision is 
also made for permanent negative 
markers at two corners. In addition, 
the Grafmatic ‘‘45” has the other mec- 
hanical features included in the Model 
“23’’, which has been on the market for 
some time. It’s available only in the 
Graphic type. 
Price, $24.95. 
GRAFLEX, INC. 
ROCHESTER, N. Y. 


Flashguns for Land Camera 


Two new flashguns have been pro- 
duced for the Polaroid Land camera. 
They are almost identical in appear- 
ance, but one employs standard flash- 
light batteries and the other has a 
battery-capacitor circuit. They look 
like the Kalart Compak units and in 
fact are made by Kalart Co. for the 
Polaroid Corp. The guns are finished 
in russet crackle. Flash shields are 
built in and there’s an exposure guide 
on the back of the reflector. The capaci- 





tor model has a tell-tale light to show 
if any extensions are not functioning 
properly. 

For price and other information, 
write to: 
POLAROID CORP. 
CAMBRIDGE 39, MASS. 


Meyer-Opticraft Field Rangefinder 


Latest model of this company’s 
rangefinder line has an unusual shape 
and is designed for precise measure- 





ments of distances from 8 to 100 feet. 
It uses the superimposed image sys- 
tem, reading distances directly from 
the focusing knob. It is adaptable to 
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industrial as well as photographic uses. 
Price, including leather case, $32.50. 

MEYER-OPTICRAFT, INC. 

39 WEST 60 ST. NEW YORK 23, N. Y. 


BAJA Combination Case 


This is a combination portable case 
for the latest Kodak 2x2 slide projec- 





tor. It is made of plywood, covered 
with durable two-tone tweed and 
brown fabric, and has heavy plated 
hardware. Protective felt blocking is 
provided to hold the projector securely. 
There’s a molded Bakelite removable 
Unifile drawer which takes 300 ready- 
mounts or 100 glass mounted slides. 
Price, $9.50. 

BARNETT & JAFFE 

633 ARCH ST., PHILADELPHIA, PA, 


Double Flange for FR Tank 


The FR “Special” adjustable roll 
film developing tank can now be con- 
verted to take two rolls of 35mm film 
at once. This is done with a double 





flange made of translucent plastic 
which comes with a metal film hook to 
use if you prefer to load film from the 
center of the tank outwards. 

Price, $1.50. 
THE FR. CORP. 
951 BROOK AVE., NEW YORK 56, N. Y. 


Urell Processing Solutions 


Concentrated liquid photographic 
chemicals are now being supplied by 
Urell, Inc. in new type metal contain- 
ers. The company has been making 
X-ray solutions for a long time and is 
now entering the photographic field. 

The solutions are protected from 
contact with the can by a special plas- 
tic interliner which opens with the can. 
Some cans contain two solutions, each 
in its own plastic sack. 

Developer formulas being supplied 
are: #44, fine grain, and #44R re- 
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plenisher; #50, film and pack; #52, 
portrait paper; #72, universal; #86, 
paper. Also, a rapid fixer. 

For prices and other information 
write to: 
URELL, INC. 
2630 HUMBOLDT ST., LOS ANGELES, CALIF. 


6 x 30 Dienstglas Binoculars 


These are new German Army prism 
binoculars, bearing serial numbers, 
which were made by Carl Zeiss during 
the war, according to the importer. 
They are light in weight, dust- and 
weatherproof and have individual eye- 
piece focusing. Price, $47.50 plus tax. 
STERLING- HOWARD 
561 EAST TREMONT AVE., NEW YORK 


Revere Enlarger and Kit 


A combination editor-enlarger has 
been designed specifically for use with 
Gevaert Diaversal paper for making 
monochrome prints direct from’ color 
or black and white movie film without 
the use of an intermediate negative. 


| 








There are two models—8mm and 


16mm-— identical except for the film | 


size. 

Featured: Head slides on column for 
size control; reel arms removable for 
storage; crank wind on each reel; base- 
board has mask for 24,x3\%4 in. and 
4x5 in. prints; can be used for projec- 
tion-type editing by placing a white 
card screen on the baseboard. 

Supplied with Diaversal kit consist- 
ing of yellow-green safelight, three 
plastic trays, set of developer solu- 
tions, and two packages of Diaversal 
paper. : 

Price, 8mm model, $47.50; 16mm 
model, $49.50. Additional packages of 
paper are available as follows: 2% x 
3 in., 25 sheets, 90c; 50 sheets, $1.50. 
4 x 5 in., 25 sheets, $1.50; 50 sheets, 
$2.50. Complete set of chemicals, $2.50. 

Full details and description of Dia- 
versal paper and developing process 
were published in the Feb. 1951 issue of 
MODERN. 

REVERE CAMERA CO. 
320 EAST 21 ST., CHICAGO, ILL. 





Editor’s Note: For description and pho- 
tograph of the 35mm Nikon camera 
and accessory lenses, see “Report on 
the Nikon,” by John Wolbarst, page 44. 
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recapture the thrills of 
vacation fun with finer, 






@ BRILLIANT 300 WATT ILLUMINA- 
TION ... a great new achievement 
in design efficiency puts more light 
on the screen! Pictures project 
brighter, sharper, more life-like. 


e@ SUPER-COOL BLOWER SYSTEM 


... you'll find no cooler operation 

in any projector—at any price! beh rng bn on . a 
: table viewer for 2x2” 

Cooler operacion means smoother, Sasa" aden #120 


© MODERN TRAY LOADING... . ac- 
cepts SELECTRON-Automatic or 
SELECTRON-Semimatic changer 
and TDC Selectrays. 

© COATED ANASTIGMAT LENS... TDC STEREO VIEWER ... An 


, “ illuminating, focusing type 
5-inch, F3.5. Helical focus... vlewee Sek’ stnidesd senna 


clear sharp images. ‘ glides. $12.50 


THREE DIMENSION COMPANY 


4555 W. Addison St. Chicage 41, Ill. 




















projection, written by ace photo av- 
thor, Rus Arnold, A.P.S.A. Up-to-the- 
minute and d with practical 
pointers! , 


FOR PICTURE PERFECTION-IT’S TDC PROJECTION! 


em ee mm ee me mee nme ee ee 








: i] 

projection Fw 1 ‘ ; 
; THREE DIMENSION COMPANY M.P.6 ; 
NEW : 4555 W. Addison St., Chicago 41, IIL ' 
1 Rush me my FREE copy of your new booklet on ; 
BOOKLET : slide photography and projection. $ 
1 
ON SLIDES | Nome ' 

' Ada 
Yours FREE with this coupon! Here's : : 
your guide to better color slides ond : City. tik Siete : 
' t 
: ‘ 
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shooting 
color with 


JJomm 


by HERBERT KEPPLER 


ABlack and white reproduction of amateur John Stewart’s 
35mm Leica Kodachrome transparency depicts venders in 
Port-au-Prince market place, Haiti. Exposure: £/5.6, 1/30. 


id you ever see a black and white sunset? 

Well, neither did I—but thousands of 

amateur photographers are going to be 

coming home from their summer vacation 

with not only black and white sunsets, but 
also black and white skies, beach parties, and 
mountains. 

When showing the vacation pictures to friends, 
the photographers will sooner or later exclaim: 
“This picture really doesn’t do the subject justice. 
I wish I had it in color.” 

Don’t misunderstand me, I’m not saying that all 
black and white prints should be taken to the in- 
cinerator and burned. I’m merely suggesting that 
you try shooting some 35mm color too. 


Advantages of 35mm color 


Why 35mm? What’s wrong with 214x21,, col- 
or? Well, there’s nothing wrong with larger size 
color film, but 35mm’s possess certain advantages 
that the larger transparencies lack. First, there’s 
the question of mounting. Shoot 35mm Koda- 
chrome or Ansco Color, send it away for process- 
ing and it comes back to you all mounted in card- 
board frames—ready for projection. Larger color 
film is returned unmounted. This means additional 
labor and expense. You must mount them your- 
self. Then there’s the question of projecting your 
transparencies. The 35mm projectors on the whole 
are small, light and compact. Projectors for larger 
sizes are bulky and more expensive.. 

It’s convenient to use 35mm color. If you use 
cartridges, you have 20 to 36 exposures on a single 
strip of film with no reloadings. A roll of 35mm 
film, cartridge or Bantam, takes up less space in 
your suitcase or gadget bag than the same num- 
ber of exposures on larger sized films. 

Now, there’s no reason why purchasing a 35mm 
camera need tear an irreparable hole in your 
wallet. You can buy a Kodak Pony 828 for $29.95 
or a Bell and Howell Foton for $498. Both will 
produce darn nice color work—and there are 
plenty of 35mm cameras for in-between prices. 
If things are still a bit steep for you, it’s worth 
your while to look around for a used 35mm 
camera. 


How many exposures? 


Would you rather have 20 or 36 exposures at 
your disposal on a single film roll or would you 
be content with eight? If you want 20 or 36, stick 
to the regular cartridge loading 35’s. If the smaller 
number appeals to you, get a camera using 828 
(Bantam-size) film. This film is the same over-all 
width as 35mm, but has a regular roll film paper 
backing with no perforations and produces a pic- 
ture slightly larger than 35mm cartridge film. 

Not all 35mm cameras (Continued on page 37) 


Stewart slipped UV-15 filter over Leica’s Sonnar f/2 
lens to cut down excessive ultraviolet rays found 
in Haitian tropics; £/8, 1/30 on Kodachrome. [> 











4A 
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Montreal Bot. Gardens. Flower is slipperwood. Florida Coast. Silhouette made in early dusk. 





on the market have the standard frame size. The Tenax 
and the Robot produce square pictures and give you 
more shots per cartridge or roll. The American-made 
Mercury as well as some other foreign 35’s also have 
smaller than standard frames. Transparencies made from 
such cameras do not fit into standard mounts. When your 
film comes back from the photo finisher, it will come back 
in a long roll—unmounted. You will have to find proper 
mounts and do the mounting yourself. So if you buy such 
a camera, don’t say you weren’t warned about the size 
difficulties. 

A word also about color film adapters. Many have been 
and are being made to adapt larger cameras, usually 
214x214 reflexes, to 828 size film. Some of these also pro- 
duce oddly spaced frames which will not be mounted by 
the finisher. If you are planning to buy such an adapter, 
better ask if it produces standard spaced frames. If it 
doesn’t, you'll have to plan on doing your own mounting. 


Kodak or Ansco? 


Which color film are you going to use? In Bantam size 
you're limited to Kodachrome. In 35mm cartridge, you 
can buy Ansco Color or Kodachrome. There are slight 
differences in color rendition between them. If you’ve 
never shot either, take a few rolls of both before your 
vacation and decide which you prefer. Other than color 


rendition, there’s the question of processing. Kodachrome. 


can only be processed by Eastman Kodak Co. at one of its 
processing labs. This usually takes from ten days to two 
weeks although some photographers have been pleasantly 
surprised to get them back in seven days. 

Ansco Color can be processed at home if you are an 
advanced amateur with the necessary equipment, or you 
can take it to your photo finisher. Ansco periodically 
checks all photo finishers authorized to process Ansco 
Color film to insure high quality of finishing. If you’re 
not near a qualified photo finisher, you can send it to 
Ansco in Binghamton where it will be processed for $1.15 
a roll. Processing takes about a week. Your local photo 
finisher may be able to get it back to you within 48 hours. 


Don’t bite the budget that feeds you 


How much will color film bite into your budget? 
Ansco Color or Kodachrome will cost you about 17 cents 
a picture including processing. If you plan to shoot a 
good amount of 35mm, both black and white and color, 
you can bring the price down further by purchasing a 
bulk film loader. You can purchase Kodachrome, Ansco 
Color and nearly all black and white film in 50 and 100 
foot bulk lengths and load your own cartridges. In the 
long run you'll save quite a bit of money. 

There’s one hitch to buying 35mm bulk Kodachrome. 
It can only be bought in orders of $50 or more. If you 
feel that it’s too much money to shell out for film, get an- 
other photographer to share the order with you. The price, 
incidentally, does include the price of processing. The 
price of Ansco Color does not. 

O.K., you’re all ready for vacation, with one or more 
cameras, one a 35mm job (borrowed, begged, rented or 


<jAmateur Jules Teck exposed 30 rolls of 828 size Koda- 
chrome in his f/4.5 Kodak Flash Bantam during his eight- 
week tour of the United States and Canada last summer. 


A Native Haitian sucking sugar cane was photographed 
by John Stewart with UV-15-equipped 90mm Elmar on his 
Leica. Exposure: f/5.6 at 1/30 sec. on Kodachrome film. 


bought). You’ve made out and gone over your own photo- 
graphic check list to see that you have all. the equipment 
you need. If you have a photo-electric exposure meter 
(which you should have for exposing color film), you’ve 
checked “Your Exposure Meter Outdoors” (page 50) to 
make sure your magnificent shots at the beach or the lake 
won’t be all washed out or so dense you can’t see through 
the transparency. Just in case you misplace the exposure 
article and the instructions that come with the film, some- 
where in the back of your cranium you've stored away the 
information that a good average exposure for color film 
outdoors in bright sunlight is £/6.3 at 1/50 or £/4.5 at 
1/100. If the subject is darker than average or lighter, 
or if the sun is brighter than usual or less so, a bit of 
common-sense alteration can be made in the figures to 
compensate for it. 

If there’s still a question in your mind as to proper ex- 
posure, you can shoot two additional pictures, one with 
the diaphragm set half a stop smaller, the other with it 
set half a stop larger. 


Beware, beware 


A word about color correction filters. Light’s funny 
stuff—at different times, at different places and on dif- 
ferent days, it has different color values. You may want 
to warm your pictures up a bit. How’s it done? The 
correction filters are listed in the Photo Data section, 
page 66. 

Since you’re most likely not (Continued on page 94) 
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THERE IS an almost infinite variety of cults among the 
magazine-reading public. Some people insist upon read- 

ing a magazine backwards, starting at the back page and , 
methodically retrogressing to the front cover. Others pre- 

fer to look at the first and last paragraphs of a story and , 


leave the rest to their imagination. Some look just at the 
pictures. And, then, there is the diehard who finds his 
evening’s reading incomplete unless he has carefully and 


® 
persistently examined in minute detail the contents of a , 
little box labeled “Picture Credits.” 
It is of this group that I speak. They are brave and 


tireless. And their work is not easy. Except for Life maga- 


zine, whose picture credits are invariably placed under oa 

its table of contents, most magazines prefer to nestle their 

picture credits among ads proclaiming the virtues of 

abdominal trusses and patent medicines. But this un- 

daunted band of readers tracks down the credits, ex- ee @ 


amines them closely, and only then goes to bed, at peace 


with the world. , 
Week after week, hernia and acne sufferers looking for how Ben and Sid Ross 

advice among the ads in Parade magazine, have un- , . 

doubtedly let their eyes fall a line or two and have seen do everything ina hurry 


the double name “Ben and Sid Ross” swim into their 
line of vision. 

Hardly an issue of Parade, a pictorial Sunday supple- by MYRON EMANUEL 
ment which is widely distributed through many large 











<]Young student of the ballet was photographed with AComiec divers presented problem in timing, since pho- 
bounce light. Ben Ross shot three strobes at the ceiling of tographer wanted to get them at height of act. Taken in 
a long, narrow room. He used Rolleiflex, £/4.5, 1/100 sec. sunlight with a 4x5 Speed Graphic, f/11 at 1/200 sec. 





newspapers across the country, has gone to press in the 
last three years without at least one picture story by Ben 
and text by Sid Ross. In many issues, two Ross stories 
have run. Every so often their work is given a by-line. 
More often, their names appear only in the credits box. 

The work they have turned in to Parade in the last few 
years is almost infinite in range. Operating as if they were 
running a perpetual 100-yard dash, they have photo- 
graphed animals, cheesecake, documentary, color covers, 
fashion, medical, science, aviation, human_ interest, 
Hollywood and show business stories. 

From California, on one of their periodic cross-coun- 
try jaunts for Parade, Sid Ross recently wrote a friend, 
“We are grinding out stories like mad. I guess Ben and 
I are the poor man’s Margaret Bourke-White.” 


These are the Rosses 


Ross, of course, was not serious. Neither he nor his 
brother even remotely resembles Margaret Bourke- White. 
First, they are men and she is a woman; and she is much 
prettier than even the two of them combined. Second, 
Miss Bourke-White almost invariably gets a by-line when- 
ever her pictures are published. The Rosses are not that 
fortunate. Third, Miss Bourke-White usually takes a 
great deal of time photographing her picture essays. The 
Rosses, on the other hand, believe that taking more than 
two days for most stories is ridiculous and they will not 
hear of it. Fourth, Miss Bourke-White believes in giving 
editors lots and lots of pictures to choose from. If Jess 


Serious gambling chimp Bonzo was shot with two #5 


flash-bulbs. Ross used Rolleiflex, f£/11 at 1/100 second. 


Gorkin, Parade’s Editor, gets 50 exposures on any one 
story from the Rosses. he declares a national holiday for 
the staff. 

Their position on Parade—or in picture journalism, 
for that matter—is unique. Their arrangement with the 
magazine calls for them to work together on all assign- 
ments, except where that is impossible. 

Sid, who is 37 and the older of the two brothers, is 
married and has two children. He does all the interview- 
ing. reporting and research for the stories and takes a 
major share of the “setting up” which most of their as- 
signments require. He is also a photographer of sorts and 
occasionally lends a hand -behind the camera. 

Ben. the photographer part of the team, is 34.and (ac- 
cording to his brother) “a lazy bachelor.” Both are 
native New Yorkers and both live in Brooklyn. Their 
close cooperation today flows naturally from ties they kept 
from their childhood. 

They both went to the same high school, played to- 
gether and were pals. Sid, who wanted to be an aeronau- 
tical engineer. abruptly changed his mind after he flunked 
intermediate algebra for the second time. And it was Sid 
who was directly responsible for brother Ben’s becoming 
a photographer. 


Up the long road of success 


When Sid was 21 he went to work for Rudy Arnold, a 
well-known aviation photographer who kept an office at 
the Floyd Bennett Airport in Brooklyn. Sid’s job, filing 





Trained elephants danced for photographer. When all 
had lifted left forefeet, in chorus, he shot 1/250th, f/4.5. 








Helicopter pattern shot was made for Parade cover on Kodachrome with a 4x5 Speed Graphic, f/5.6 at 1/50 second. 


Ross saw monkey receiving his beauty treatment, decided 
this would make amusing pic, used flash to bring out hair. 


negatives, paid him $5 a week. After a year of this, Sid 
thought he would like more company than airplane nega- 
tives and persuaded Arnold to hire his younger brother 
as a photographic assistant. Ben’s job, also at $5 a week, 
consisted of being a messenger delivering pictures to 
newspapers and syndicates. 

In a short time, however, Ben began taking pictures 
and Sid wrote captions, originated picture feature ideas, 
peddled pictures and held down the office. 

Looking back on it today, the Rosses relate “Of this 
‘happy time’ we can say that eating was an exception as 
well as a pleasure.” This economic state of affairs con- 
tinued until one year before the boys went into service. 


Winning the war 


Ben went into the Army in the fall of 1942. Since he 
was a photographer, Ben says, “naturally they tried to 
make me into a radio man in the Air Force.” Sid followed 
him into service a few months later, and was immediately 
assigned to the lst Motion Picture Unit in, of all places, 
Hollywood. Located at the Hal Roach studios in Culver 
City, Calif., the outfit was referred to by their less for- 
tunate brethren as the “Ft. Roach Commandos.” As if 
the Army had realized what the enforced separation was 


. doing to the two brothers, Ben was transferred there 


within a matter of months. 
The outfit, according to the boys, “just reeked with the 





cream of Hollywood. Big-time cameramen, direc- 
tors, technicians. Ronald Reagan was our com- 
manding officer. Alan Ladd and Freddy Bartholo- 
mew were in our unit. Clark Gable came in later.” 

“Anxious to win the war,” they applied for a 
transfer to the Combat Camera Unit where, the 
Rosses say, “our training consisted largely of 
rushing for coffee and fighting officers for priority 
in a local hamburger joint.” One confusing part 
of this training involved the question of saluting. 
Since many training films were made there, none 
of the enlisted men could tell who was a real officer 
and who was an actor. They adopted the policy 
that anyone in officer’s uniform was a phoney 
until proved otherwise. “It was the only healthy 
attitude you could have,” Ben explains. 


With film and bullet 


When their orders came for them to join the 
8th AAF Combat Camera Unit to fly in B-17’s and 
take pictures of combat, “We were immediately 
put through intensive combat training,” the 
Rosses say. “This consisted of making us crawl 
through underbrush with a carbine in one hand 
and an Eyemo camera in the other. Presumably, 
we were to shoot the enemy by film and bullet at 
the same time. And how this training could help 
us when we were supposed to be 35,000 feet in the 
air was never explained.” 

Naturally, they both went overseas together 
as members of the 8th Combat Camera Unit. Sid 
was based in London in a job which, he says, 
“Can loosely be described as picture editor of the 
unit.” Ben was assigned to ride the B-26’s on com- 
bat missions until a bad thyroid condition 
grounded him. Thereafter, he spent his time tak- 
ing pictures of English airbases. After D-day, he 
did the same job on the continent. Ben and Sid 
managed to visit each other frequently. Sid was 
demobilized and got home in November, 1945. 
Ben, naturally, followed him one month later. 

Back at home, the Rosses tried to team up again 
with Rudy Arnold, but they found that the busi- 
ness could no longer (Continued on page 104) 


<|Harpo Marx gag shots were taken outdoors just 
as sun was going down. Rosses now think they’d 
make a fine series to illustrate “Casey at the Bat.” 
All pics were taken with Rolleiflex, £/6.3, 1/50 see. 


Right, T-V comedian Jerry Lester was photographed 
as a totem pole on 4x5 Ektachrome. Rosses posed 
him against a neutral background, made eight sepa- 
rate shots which were fitted together by art depart- 
ment. Shooting of pictures took only two hours, but 
planning much longer to get proper poses, changes 
of costume. Perspective problem was solved by 
tilting camera, first down, then level, then up. 
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report on the NIKON 


by JOHN WOLBARST 


(): DAY LAST DECEMBER, Jacob Deschin, Camera Editor 
of the New York Times, sat down to type out his Sun- 
day column. He wrote: “The first post-war Japanese 
camera to attract serious attention in America has created 
a sensation among magazine and press photographers 
following the report by Life photographers in Korea 
that a Japanese 35mm camera and its lenses had proved 
superior to the German cameras they had been using. 
The camera is the Nikon....The lenses... are the 
Nikkor. . . .” Deschin then went on to describe the camera 
and lenses in detail. 

The column appeared Dec. 10. By Dec. 11, Deschin, 
a mild-mannered man, knew that his keen news sense had 
launched the most controversial photographic story in 
many a year. Since that time there’s been plenty of talk 
and conjecture about the Nikon and its lenses, but not too 
much factual information. 

This report is based on six weeks use of the Nikon 
under varying conditions, interviews with photogra- 
phers who’ve done outstanding work with it, question- 
ing of optical experts in various parts of the country who 
have tested the lenses, and personal examination of 


Latést model Nikon is this size, but has different shutter 
release, accessory clip; comes with f/1.4 lens. Right: 
Arthur Rothstein used Nikon, f/1.4 at 1/40th, Super-XX, 
developed in Microdol, for this striking shot. It’s Nancy 


some of the new Japanese lenses on an optical bench. 

First of all, this much can be said. Judged by any stand- 
ards whatsoever, the Nikkor lenses which were examined 
are of top quality. The photographic results which we 
saw bore out the evidence of the optical benches. Sev- 
eral acknowledged optical experts in various parts of the 
country were shown the lenses and examined them. They 
were unanimous in describing these lenses as examples 
of first class optical craftsmanship. The camera, too, ap- 
pears to be of good quality, with simplicity and strength 
emphasized in the design. 


Discovering the Nikon 


Although the Nikon had been used with success by 
some professional photographers in the San Francisco 
area more than 18 months ago, the camera got its first 
big boost when word got around that photographers 
covering the Korean warfare had “discovered” it and 
were using it. 

The credit, if any, for “discovering” the Nikon seems 
to belong to Horace Bristol, a magazine photographer 
who had been doing a lot of (Continued on page 82) 


Marchand, 22, playing aged Queen Elizabeth in Kraft TV 
Theatre show. Editors of Look Magazine gave MODERN 
special permission to use picture, shot for still unpublished 
feature. Reproduction process has cut sharpness of original. 

















photograph 
your family’s 
vacation... 


by Peter Gowland 


IKE THE PROVERBIAL POSTMAN who takes a hike on his 

holiday, I jump at the chance a vacation gives me 

to use my camera as I please. Professional picturemak- 

ing, for my money, offers no thrill to match the trigger- 

happy feeling a fellow gets when he exposes roll after roll 
of film just for the love of shooting. 

None of the pictures shown here were made with publi- 
cation in mind. They are family album snapshots that 
Alice, Ann, and I made to record a trip from Los Angeles 
to Canada that we made last summer. Naturally, I did 
most of the shutter clicking on the trip but Alice, my wife, 
often absconded with our Rolleiflex long enough to record 
any scene she liked. Ann, the oldest of our three girls, 
was the only one to make the trip with us. She had her own 
camera, a 620 size plastic job bearing the name of her 
favorite actor, Roy Rogers. With this setup, her best 
pictures were naturally those of horses. (One of Ann’s pic- 
tures appears in the back pages of this article—Ed.) 


Every man to his choice 


The cameras and accessories a vacationist should take 
on a trip are bound to depend a lot upon his personal 
preferences. As far as I am concerned, a small camera is 
a must. Lots of fellows, especially those who make color 
slides, like 35mm cameras that shoot from eye-level. I 
don’t make color slides, so my choice happens to be a 
214, x 24 twin-lens reflex camera. I’ve tried a lot of these 
cameras—the Flexaret, Kodak, Argoflex, Ansco Re- 
flex and so on. They all produce good pictures. My own 
choice of a Rolleiflex is probably based more on habit 
than anything else. I got used to using a Rollei years ago 
when I first started taking magazine assignments. Natural- 
ly the best camera for anyone to use is the camera he feels 
most comfortable with—the one he can handle blind- 
folded, so to speak. If a person really values the pictures 
he is going to make, a vacation is no place to conduct a 
prolonged experiment with a camera he has never used. 


Fifty rolls of XX! 


We took along 50 rolls of Super-XX for the Rollei. If 
that sounds like a lot of film, remember that on an ex- 
tended trip you may not be able to obtain a new supply 
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1. Nine miles from home (5,000 miles yet to go) I got 
my only speeding ticket. My wife Alice snapped this 
one with our Rollei. Daughter Ann enjoyed the show. 


4.1 put the Rollei on a tripod, focused on Alice at a 
marked spot, and told Ann to press the shutter release 
when Alice and I walked up to that spot. Simple? 


7. We tried to find picturesque spots for lunch. Alice 
wanted a record of the view from atop Mt. Douglas on 
Vancouver Island. I was just a “prop” to show scale. 
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2. Alice was chief navigator. While she studied a road 3. Every morning we loaded a portable icebox so we 
junction, I made a shot to lend interest to the route map could have lunch on the road. With the Rollei on a 
we put in our album along with all our trip pictures. tripod, a self timer made this luncheon shot possible. 


* 





5. A candid of the only flat tire we had to have fixed on 6. Ann often got lonesome for her sisters and friends 


the trip. It happened on a blistering hot day; that’s back home. Once she met a girl from Hawaii who was 
why Ann is wearing a bathing suit and looking so bored. fascinated by the fur on Ann’s jacket collar. 


F Ay or" “ Sa oe; fend eu ~ 

8. This shot of a Dude Ranch owner getting ready to 9. We boarded a boat (car and all) 
saddle a horse looks nice in our album. To get him in Vancouver Island. This sunset cost 
silhouette, I exposed for the horses out in the corral. Super-XX, all shot at 1/250 at £/22, green 





10. Ann was ee thrilled with real now that she ran 
around’ in it in her bare feet. You can’t see her bare 
feet? Okay, I sometimes pull snapshot boners, too! 


She Highway bears are supposed to be amiable. So while 
the photographer across the way kept his distance, I 
bravely shot the critter—from inside my car. 


of your favorite film whenever you need it. I strongly 
recommend taking along a lot more film than you expect 
to use—whatever is left over can be used up when you 
get home. 

In addition to the Rollei and Ann’s camera, I took along 
a 5 x 7 view camera. Most vacationists wouldn’t bother 
with a camera this size; I carted it around just in case I 
might see something I’d want to shoot in color for a maga- 
zine cover. The reason I mention it at all (since I did very 
little shooting with it) is in connection with some packing 
tips I’d like to pass along to users of film holders. 


Dust and heat are rough on all camera equipment, but 
heat is an extra special offender where film is concerned. 
Whatever you do, don’t carry your film (or camera either, 
for that matter) in the glove compartment of your car. 
Most glove compartments are like ovens. If you have an 
accessories case, pack your film and delicate equipment 
in this in such a way as to secure it from jarring. One 
large camera case held all my equipment nicely. (I car- 
ried the Rollei around my neck or on the car seat.) By 
wrapping my film holders in the focusing cloth I used with 
the 5 x 7 camera, and by keeping all film, whether ex- 
posed or not, inside the case, I avoided dust troubles. 
Placing the carrying case next to a portable icebox in the 
trunk of my car minimized the danger of heat spoiling 
my film as far as possible. 


Extra accessories 


The Rolleiflex has a built-in self timer. If it didn’t have 
one, a self timer would be one of the first inexpensive ac- 
cessories I’d buy. A vacation, as we see it, is a family af- 
fair; if one member of the family is absent from every 
picture by reason of having to operate the camera, the 
story told in a series of album pictures always seems a lit- 
tle incomplete. Self timers make it possible for you to 
focus the camera, release the timer, and then get settled 
in a pose in time to be included in the picture yourself 
when the timer trips the camera shutter. 

A sunshade, tripod, exposure meter, and a set of filters 
completed the essential accessories we took along for the 
Rollei. I slipped in a flashgun and a sleeve of bulbs at the 
last minute just in case we'd need them, but the oppor- 
tunity (or need) to use flash seems to be rather unusual on 
outdoor vacation trips. 

The nature of your vacation trip will, of course, dictate 
the specific equipment you'll need. Beyond the equipment 
that is actually essential, however, I suggest that you think 
twice about taking along extra gadgets. The more gadgets 
you have, the more distractions you'll have and the greater 
risk you'll run of losing a good picture, a good gadget— 
or both. 

If your vacation plans include a child old enough to 
make snapshots, I heartily (Continued on page 101) 


<]12. Mosquitoes love me, especially the Canadian kind 
that use phonograph needles. I had Alice make this 
shot just to prove what these winged monsters did to me. 
13. We enlarge an album picture now and then to relieve 
the monotony of looking at page after page of pictures 
the same size mounted in rows. I stood up in the car seat 
to make this Rollei shot of St. Mary’s Lake in Glacier 
Park. Alice was always willing to pose in the foreground 
to lend human interest to my scenics. Willing, that is, 
whenever she didn’t need me to pose for one of hers. [> 











your 
| exposure 
meter 
outdoors... 


by JOHN W. McFARLANE, F.P.S.A., 












A Wide latitude of black 
and white film gave E. A. 
Heiniger a margin of safety 
when he photographed 
these horses at 1/200 sec- 
ond, f/11. Color film, how- 
ever, would have required 
a critical meter reading. To 
avoid having the white 
horses make the reading 
too high, the meter should 
register the light between 
the leading horses at their 
knee height. Andre de 
Dienes made this beach 
shot, right, on a_ bright- 
overcast day. In color, a 
meter reading made close 
to the girl would be re- 
quired to avoid having a 
high reading from sky and 
water cause the flesh tones 
to become underexposed. 
































Lew Merrim photographed this swimming hole scene in both black and white and color. A 1/250 second, f/8 exposure on 
Super-XX produced an excellent B & W negative. For color, he based his exposure on a reading from the boys’ skin tones. 
Had his exposure been based on a reading of the dark water, the boys, raft, and rocks would have been overexposed. 


ANTED: “Intelligent and correct exposure meter, 
one that knows my picture intentions and isn’t dis- 
tracted by queer things in front of my camera.” 

If you hear of one, let me know. The trouble with an 
exposure meter is that it is just an instrument—while 
we are concerned with an art. The meter can’t know what 
part of the scene is important to us. It makes no dis- 
tinction in importance between the real subject and in- 
cidental foreground or background objects. In short, 
a meter is a good, precise mechanism—but it hasn’t got a 
brain! Thus, while a meter can give you part of the story, 
the physics of the situation, it is up to you to take over 
from there. You must interpret what it is telling you, 
you must—ugh—think! 

We are going to assume your interest in the meter is 
mostly for color shots. As a matter of fact the critical 
exposure requirements and high film cost of shooting 
color had a lot to do with making exposure meters 
popular. We also assume that you have read the in- 
struction book for your meter, and that you know how 


to work its photo cell grid, calculator, and so on. 


W hat does the meter tell you? 


There are two kinds of light measurements you can 
make, and most modern meters can be used to obtain 
either one: A “reflected light” measurement adds up all 
the light coming from the scene, within the angle of view 
of the meter. An “incident light” measurement tells you 
how much light is falling on the scene. The first type of 
reading can be made from the camera position or close 
to the subject. An incident light reading must be made 
at the subject, or if both camera and subject are in the 
same light, you can measure incident light at the camera. 


To meter or not to meter? 


Before we get involved with each kind of reading, per- 
haps we had better back up and take a longer look at 
daylight exposure in general. 

Remember Aunt Agatha? She made perfectly won- 
derful color movies of sunlit (Continued on page 98) 
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COLOR 


for beginner 
and expert 


by Robert Kafka 


Chief of the Color Laboratory, Life Magazine 


COLOR PHOTOGRAPHY IS FASCINATING! Each year, 
more and more people try it, even though color 
film is relatively expensive. It’s not difficult to 
shoot color pictures; the results can be breath- 
taking in their beauty. But far too often they aren’t, 
and people who’ve spent several dollars for film 
and processing are disappointed and afraid to try 
again. They don’t understand how to make their 
color film work the way it should. 

That’s the purpose of this article and the series 
which will follow it: to help you understand your 
color film. We believe that when you’re finished 
you ll know how your color film works, how it is 
processed, what it can do, and what it can’t do. 

To understand color photography, its limits and 
uses, we must first understand something about 
color itself. For this we must know a bit about light, 
for light is the stimulus of vision that creates color 
sensation. 

Light, which we commonly refer to as white, is 
actually the combination of all the colors’of the 
spectrum. There is an easy way to demonstrate this. 
Simply pass a beam of white light through a prism. 
You will notice that as the light emerges from the 
prism it now resembles a rainbow. The “rainbow” 
is actually the visible spectrum. The colors of the 
visible spectrum range from violet at one end, 
through blue, green, yellow and orange, to red at 
the other end. Look at Fig. a, page 54. The spec- 
trum also contains colors not visible to the naked 
eye. In Fig. a, invisible ultraviolet rays fall to the 
left of violet, while the invisible infrared rays are 
to the right of red. 


Youw’re mixing colors, not paints 


Once this is known, it becomes simple to produce 
all colors of the visible spectrum by mixing only a 
few of the spectrum colors. The key colors—which 
by being mixed can produce almost any other 
color—are called primary colors. These are blue, 
green and red. Right here we have to make an im- 
portant mental adjustment. If you ever studied art, 
or read anything about mixing paints, you were 
told that the primary colors were red, blue and yel- 
low. That applies only to pigments, not to the colors 
of light with which photography is concerned. 


Knowledge of Ektachrome’s assets and limitations 
enabled David Peskin to put film to best use when 
photographing the Cypress Gardens in Florida with 
8 x 10 view camera. Exposure: f/6.3 at 1/5 second. 
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The following color experiments can be performed by 
anyone with three good white light sources—such as slide 
projectors—and the proper blue, green, and red filters. 
One word of caution: The mixtures of certain lights pro- 
duce results which are far different from mixtures of the 
same colors in paints. For example, if you mix the three 
primary colors of light in the correct proportions you 
will get white light. But, if you mix three similar paint 
colors it will come out something far from white. 

Let’s place a blue filter over one of our light sources, 
a green filter over the second light source, a red filter over 
the third. Now we aim the three projectors at the same 
white screen. If we turn on just the blue and green lights, 
the color on the screen will be a blue-green blend called 
cyan. Turn on only the red and green lights and that will 
produce a yellow light on the screen. Try just the blue 
and red lights—the result is called magenta. Remember 
these color combinations and the results they produce— 
they are important. 

If we turn on all three projectors at once, the light on 
the screen will be white. Why? Because blue, green and 
red, the primary colors, are the major components of 
white light, and when added together they produce white 
light. Conversely, white light can be broken down into its 
three primary colors. 


Now the complementary colors 


White light can also be produced by combining a pri- 
mary color with its complementary color or, as it’s often 
called, its complement. What’s a complementary color? 


2 


This is the classic demon- 
stration of what happens 


when white light passes through a 
prism. As the light emerges we 
see the “rainbow”—actually the 


low, green and red are shown; be- 
low magenta are red and blue; 
below cyan are blue and green. 


Here’s a simple definition to remember. The complement 
of a primary color is that color which when added to the 
primary color will produce white light. We know that in 
order to produce white light we must combine all three 
primary colors, blue, green, and red. Thus, if we can 
produce white light by combining any one primary with 
its complementary color, it follows that the complemen- 
tary color must be composed of the two remaining 
primary colors. If it were not, adding it to one primary 
color would not produce white light. You might get some- 
thing else, but not white. 

Here are the three primary colors and their comple- 
mentary colors: 
Blite is a primary color. Its complement is yellow 
(formed by combining green and red). 

Blue+green-+-red= white light 

Blue-+- yellow (green and red) —white light 
Green is a primary color. Its complement is magenta 
(formed by combining blue and red). 

Green+-red-+ blue=white light 

Green-+-magenta (red and blue) =white light 
Red is a primary color. Its complement is cyan 
(formed by combining blue and green). 

Red-+-blue+-green=—white light 

Red-+-cyan (blue and green) —white light 

This relationship of primary colors and their comple- 
ments is illustrated in Fig. b, page 54. 

One more point about the complementary colors, yei- 
low, magenta, and cyan. Let’s remove the blue, green, 
and red filters from our three (Continued on page 88) 


The blue-sensitive emulsion re- 
acts to the blue component of the 
white light from the rectangle and 
the blue light from the circle; it 
records the shape of the rectangle 


visible spectrum. To the left of 
the visible violet are the ultra- 
violet rays. Although they are in- 


visible, ultraviolet rays affect 
color film. To the right of the 
visible red are the invisible infra- 
red rays. Most color films do not 


record infrared rays. 
b The three primary colors of 

light are blue, green, and 
red. Combine them and white 
light is produced. Below each pri- 
mary color is shown its comple- 
mentary color. The complement 
of a primary color is that color 
which, when added to the primary 
color, will produce white light. 
Thus, below blue, yellow is shown; 
below green is magenta; below red 
is cyan. Each complementary 
color is composed of two primary 
colors which are shown below the 
complementary colors. Below yel- 


Here’s an exploded sche- 

matic view of a typical 
piece of 35mm color film. The 
topmost emulsion layer is sensitive 
only to blue light. Then comes a 
yellow filter layer. The only func- 
tion of the yellow filter layer is 
to stop any stray blue light which 
may have passed through the blue- 
sensitive emulsion, as the blue 
light would affect the green and 
red-sensitive emulsions. No blue 
light passes beyond this point. 

Under the filter layer is an emul- 
sion layer recording only green 
light. Next to the film base is an 
emulsion layer which is sensitive 
to red light. The film base is made 
of cellulose acetate and acts as a 
support for the emulsions. 

The film is in a camera focused 
on a white rectangle, a blue circle, 
a green triangle, and a red cross. 
We click the shutter. This is how 
the film records the scene. 


and the circle. It does not react to 
the green and red components of 
the white light from the rectangle, 
nor to the green light from the 
triangle and the red light from the 
cross; all these pass through the 
blue-sensitive emulsion without 


affecting it. 


The green-sensitive emulsion re- 
acts to the green component of the 
white light from the rectangle and 
the green light from the triangle; 
it records the shape of the rec- 
tangle and the triangle. The red 
light from the cross and the red 
component of the white light from 
the rectangle pass right through 


_ the green-sensitive emulsion with- 


out affecting it. 
The red-sensitive emulsion re- 
acts to the red component of the 
white light from the rectangle and 
the red light from the cross; it 
records the shape of the rectangle 
and the cross, but nothing else. 
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souTH of the border, the country teems with pictures 
to suit every taste from pictorial to documentary, as if 
especially arranged for photographic enjoyment. There 
are exotic tropics, awe-inspiring mountains, cactus-filled 


deserts, tropical seas and picturesque people. 
One grey February day, with a three-week vacation 


coming up, I decided to go to Mexico. I had an interest in 
photography, but didn’t own any equipment. So, I tried 
my luck in a camera store. There I found a 244 x 314 


Roamer II folding camera with an £/4.5 coated lens. It 
had a focusing ring and shutter speeds up to 1/200 sec- 


ond. It was marked $12. “That’s for me”, I thought. A $2 
tripod, a K-1 filter (light yellow), lens shade, cable re- 
lease and exposure meter completed my purchases. (That 
is, except for film.—I took along 30 rolls of Super XX and 


10 rolls of color.) 


Down the Pan-American Highway 
The Pan-American Highway now extends from the 
Texas border to Tehuantepec near the Guatemalan border 


and is known as “The most scenic road in the world.” I 
can testify to that after riding over it, but you don’t have 
by Paul Bates to depend on a car. The Mexican railway system has been 
greatly improved in the last few years and is now quite 
comfortable. If you can afford to spend more, or have 
limited time, the air route is wonderfully efficient and sets 
you down in the fast-growing modern metropolis of Mex- 
ico City. If you want to go cheaply, there are always the 
bus lines. One way or another, all roads lead to Mexico. 
And the Mexican government, anticipating your curiosity 
and wanting to add to your enjoyment when you get 
there, has wisely improved its interior transportation 
facilities, too. 
Mexican prices have always been fabulously low, and 
were probably the main attraction in the days before 
travelers discovered that the (Continued on page 97) 
























4A\Composition presented a problem at the Calle de los 
Arcos (Street of Arches) in Taxco. Then, a little boy 
came up the street and paused shyly in the background. I 
overexposed 100%—1/100 second at f/11 on Super XX 
and gave myself terrific dodging problems in printing. 










A soft light was reflected by stone wall on right and 
from pavement below into Roberto’s face. Made in open 
shade, 3 seconds at f/16. Camera on tripod. No filter. [> 











second with a K-] filter on Super XX. Looking back, I feel I should have stopped down to f/16 for greater depth of field. 
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<] MAN BITEs DoG!—and professional pho- 
tographer’s wife takes excellent picture of 
husband! Marjorie Smallman was sunning 
on the beach at Acapulco when a friend 
suggested that her husband, Bob, looked 
somewhat like a palm tree. Taken with a 


Rolleiflex, K-2 filter, £/16 at 1/100 sec. 


BOB SMALLMAN was after a picture of a 
happy girl splashing in the water in front 
of the Coral Beach Club in Bermuda. He 
put a K-2 filter on his Rollei (it was a very 
bright day), prefocused, set camera £/8 at 
1/500. He asked girl to run toward camera, 
splashing as much as possible. After three 
dozen exposures, he got what he wanted. [> 





PHOTOGRAPHERS VACATION 


MAILMEN GO FOR WALKS, bus drivers take a ride—but when pho- 
tographers go on vacation, they take pictures! On these eight 
pages: happy pictures full of happy picture-taking ideas. Your 
family is the top subject. But don’t forget other things—the new 
people you'll meet, the cities you'll see, the mountains you'll 


climb. You won't forget—if you have them on film. Good luck! 
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<] INFRARED FILM PLUs an infrared filter are responsible 
for those white clouds and dark gray sky in Fred Lyon’s 
photograph of Red Rock Canyon, Colorado. Photograph 
taken with a Rollei, £/22 at 1/2 second. If you’re driv- 
ing through the Southwest this summer, you'll want to 
get one of these scenes. Be sure to try Lyon’s method. 


FLORENCE IS ONE of the most beautiful cities in the 
world. To capture the flavor of this ancient Italian 
beauty, Fritz Henle photographed her through intricate 
iron grillwork. This foreground of a stark black pattern 
adds to the pictorial impact. Taken with Henle’s ever- 
present Rolleiflex, {/22 at 1/25 sec. on Super-XX. 7 





CHURCH AT RANCHOS DE TAOS, New Mexico, has been photographed many times from many angles at almost any hour 
of day or night. Seldom has a photographer composed so well within the square frame of a negative. This study was 
made at midday in somewhat hazy light by H. W. Hannau. Camera was a Rolleiflex equipped with a K-2 filter. Expo- 
sure was {/8 at 1/100 sec. Note how Hannau brought out range of tones, adding drama to a study of peace and faith. 
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LOOK FOR SIMPLE picture subjects 
on your vacation. Fritz Henle made 
shot of a burro in brilliant Mexi- 
can sunlight with a Rollei, £/4.5 at 
1/500 sec. Keep backgrounds un- 
cluttered, like this whitewashed wall. 


KOSTI RUOHOMAA is a native of 
Maine and never tires of photo- 
graphing her people. This shot of a 
fisherman discussing his day’s catch 
was shot with a Rolleiflex, £/16 at 
1/100 sec. Wherever you go on your 
vacation, photograph local people. 
Their portraits will help you recap- 
ture vacation days next winter. 


CHILDREN ALWAYS are tops in pic- 
ture albums, vacation or otherwise. 
Just preset your camera and watch 
for what they'll do next. Elizabeth 
. Hibbs did just that with a small 
friend. When the little girl picked 
up a pebble, Miss Hibbs clicked her 
Rollei, £/16 at 1/100, K-12 filter. 














A\STRANGE LIGHTING at dusk appealed to photogra- 
pher Rolf Tietgens. He took this interesting reflec- 
tion shot with a Rolleiflex equipped with a medium 
yellow filter to darken sky. He deliberately under- 
exposed for moonlight effect, £/16 at 1/100 second. 


SAN FRANCISCO photographer Fred Lyon has an all- 
year opportunity to picture one of our most photo- 
genic cities. He wanted to emphasize one of the char- 
acteristics of the City of the Seven Hills: its ups and 
downs. So he used a Korelle Reflex equipped with a 
7-inch Goerz Dogmar long focus lens to destroy depth, 
allow height and width to predominate. View is from 
famed Telegraph Hill looking to Russian Hill. Picture 
was taken in early morning, {/8 at 1/200 second. > 





cS 
i 
Ne 


4 
7 Si 
». J 





Filters for 


photo data... z=... 


black and white 
































E. K. Film* and Ansco Film* and 
Purpose Filter Filter Factor** Filter Factor** 
To produce slight cloud effects by darkening Super-XX Superpan Press 
blue in sky; green foliage also slightly | K-1*** Plus-X 15 Supreme t 15 
. tened to approximate more closely the }| Light Yellow Panatomic-X Ultra-Speed Pan 
ect seen by the eye. Verichrome 2 Plenachrome 
To produce pronounced cloud effects by Super-XX Superpan Press 
pear a sky; green foliage light- Yalow PomtesnX . ieee se Pan 
ened substantially. Verichrome 25 Plenachrome 3 
To produce dramatic cloud effects by con- 
siderably darkening blue in sky; green foli- CG . og ga \ 3 oe Press \ 
age appears extremely light; filter has haze- | p74 Yellow Panatomic-X Ultra-Speed Pan 
cutting properties—is especially good for Veslshosese 5 Pienacheenns 6 
dramatic seascapes. 
To produce cloud effects by darkening blue ere 4 Superpan Press 
in sky; lightens foliage considerab.y. pro- | X-1 P vet ane x Supreme 
duces excellent flesh tones with pan fiim— Pale Green Somieun, N Ultra-Speed Pant. 4 
a good all-around filter. a ee Plenachrome 
To uce nearly black skies against white Super-XX 3 ; 
cou by extreme darkening of blue in sky; E Plus-X \ 6 oe xpan Prese ( Ne é } 
_ cuts haze in scenic and aerial shots; with Light Red Panatomic-X Ultra-Spe FA f available 
—— it can produce night effects Verichrome Do not use Plonacheenie Dil dbs ton 





*Film listings refer to roll and 35mm sizes only. **All filter factors given in this table indicate the number of times the exposure must be increased 
when a given filter is used, and are for daylight use only. ***Eastman Kodak filters are listed in this table, but other manufacturers use a similar system 


in naming their filters (e.g.), Y-1, G-1, ete. 














color 
Kodachrome 
and Kodak 
Lighting Ektachrome Ektachrome Kodachrome Ansco Color Ansco Color 
Conditions Daylight Type Type B** Type A** Daylight Tungsten** 
Daylight, clear or hazy sun casting } No filter required. No. 85B Type A filter No filter Conversion 
sharp or soft shadows. (See Note 1) for daylight required. Filter 
(No. 85) (See Note 1) No. 11 
Daylight, bluish open shade or over- § Skylight No. 85B Type A filter U. V. 15 Conversion 
cast. No shadows. (No. 1A) for daylight Filter 
(See Note 2) (No. 85) No. 11 
Daylight, distant scenes, mountains | Skylight No. 85B Type A filter U. V. 16 Conversion 
and aerial photography. (No. 1A) for daylight Filter 
(See Note 2) (No. 85) No. 11 




















*All film listings refer to roll and 35mm sizes only. **Although Kodak Type A and Type B color films will usually give satisfactory results in day- 
light with the appropriate conversion filters, the use of daylight type color films is preferable. The same is true of Ansco Color. 


Kedecoler film, daylight type, requires no filter. A Kodak Pola-Screen 

on n be used as descri| in Note 1, Type A ¢ ». in daylight with 
is possible to use Kodacolor film, t ten y 

the addition of the ‘Kodak Wratten ten Phos “wx However, this is 

recommended, No other filters should be used with this film. 


Note 1, A Kodak ee Screen may be used for egy blue skies, re- 

ducing light bluish haze in distant scenes lighted by clear sun from the 

me or overhead, and for subduing oblique reflections from non-metallic 
‘ace. 


Note 2. The Kodak Skylight Filter is intended for use with daylight type 


color films outdoors — the lighting conditions would tend to make the 
picture too bluish , its use is indicated ~4 days when the sky is 
completely overcast, or _ bright days when the subjects are in open shade 
illuminated only by blue skylight. Jt is also useful for distant scenes, 
mountain views, sunlit snow scenes, or aerial photographs. 

The Kodak t Balancing Filters Nos. 81, 814, 
and 81B, which correspond to the cc13, cCi4, and CC15 Filters formerly 
presen may be found useful for “warming up” pictures. They require 

roximately % stop increase in exposure. However, conside-able prac- 
thee in their use Ay required for accurate results. 
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EASY  /SUI UMMER 


Make it a smooth and pleasant season, with the good 
equipment and darkroom conveniences you've always 
wanted. ‘Here’s a quick survey of aids you should have. 


* A jey to use, answers every need—the fa- 
mous Kodak Fiurolite Enlarger (left). instant- 
starting cold light, high in actinic quality, with 
excellent visual contrast for easy focusing. 
Rotating negative carriers and tilting negative 
platform allow perspective correction in all 
planes. Rigid steel pillar deep-anchored in a 
big all-steel paper-cabinet base, for high sto- 
bility. Velvet-smooth controls. Long bellows 
draw accommodates lenses of various focal 
lengths. Choice of carriers, 35mm. up to 2% 
x 3%. With accessories, enlarger doubles as 
a view, copying, slide-making camera, and 
cine titter. Without lens, $112.50. 


| Eliminate paper-fumbling with an accurate, 
easy-to-use Kodak Masking Easel, 11 x 14, 
seen in use at left. Generous 2-inch masking 
arms, rigidly right-angled yet easy to adjust. 
Special support holds frame up for paper 
placement; releases at a touch. Non-warping, 
felt-covered base. $19.75. 


Make film processing easy 
with a new Kodacraft Roll 
Film Tank—only $2.95, 
complete with aprons for 
620, 120, 616, 116, and 
127 films. Fer 35mm., use 
the Kedak Day-Load Tank; 
you lead and process all in 
full light. $9.85. 


For fast production of file and album prints, and 
proofs for cropping—pick the Kodak Home Printer. 
accepts negatives up to 4 x 5, paper up to 5 x 7; 
also has special provision for strip printing of 
35mm. negatives. All-metal, with a platen de- 
signed for reliable negative-to-paper contact, and 
automatic piaten-operated switch. $12.50. Elimi- 


nate eyestrain with a big indirect safelight—the 
Kedak Utility Safelight, Series C ($14.00; with wall 
bracket, $15.85). It works wonders in darkroom 
comfort. And free both your hands for print dodg- 
ing, by using a Kodak Utility Footswitch—a great 
convenience ... only $10, and plugs right into the 
enlarger circuit without special wiring. For con- 


venience, timesaving, and complete dependability, 
standardize on Kedak Chemical Preparations— 
they cover every processing need. Protect your 
clothing with a safe apron, designed for darkroom 
ute—the Kodak Darkroom Apron. Heavy, pliant 
black plastic, with pocket and special protective drip 
cuff at bottom. Medium size, $2.25; large size, $3. 


For right-to-the-second print timing, rely on the Kodak Electric 
Time Control! ($13.50). Pays for itself in paper savings. Use it 
with the handy Kodak Projection Print Scale ...a full test- 
strip range with only one exposure. $1.34. And keep summer- 
time procassing temperatures accurately gauged with a reliable 
Kodak thermometer—45 cents and up. For dependable guid- 





Prices, which include Federal Tax where applicable, are 
subject to change without notice. Consult your Kodak dealer. 


ance in every darkroom step, keep the famous Kodak Refer- 
ence Handbook right at your elbow. It's a gold mine of helpful 
data, clearly presented. Contains all seven of the basic Kodak 
Data Books, in a sturdy multi-ring binder. $3.50. For additional 
miscellaneous data, use the Kodak Photographic Notebook, 
similar in format; $1.25. 


‘Kodak 
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Get the most from every negative 
by using the right KODAK PAPER 


LET’S say you start with a perfect negative—crisp, sparkling, richly detailed, 


ready to yield magnificent prints. Which printing paper will you choose, to 
realize all the latent potentialities of this negative? 

Your choice will be easy, if you make use of the data presented here. There’s 
a Kodak paper to fit every negative, every printing method, every interpretive 
need. From the wide range of tint-texture-speed combinations and contrast 
grades, you can readily select a paper speed that fits your enlarging or contact- 
printing equipment... a contrast grade that fits the density scale of the nega- 
tive ...a stock tint, texture, and surface sheen that perfectly suit the mood of the 
scene and convey the interpretation you desire. 


SPEED. For convenience, low-speed pa- 
pers are used in contact printing, and fast 
or moderately fast papers for enlarging. 
Contact papers are coated with silver 
chloride emulsions. Very fast enlarging 
papers, such as Kodabromide, are usu- 
ally bromochloride or bromide types. In 
between are the fast and moderately fast 
chlorobromide papers, such as Kodak 
Opal and Kodak Platino, prized by crea- 
tive workers for their superior tonal 
quality. In the table below, relative 
speeds are shown, ranging from 5 for 
slow contact papers up to 1000 for the 
fast, high-production enlarging papers. 


MATCHING. For top quality, the exposure 
scale of the paper must be properly re- 
lated to the density scale of the negative. 
To accommodate negatives made under 
a wide variety of conditions, from sub- 
jects which vary in brightness range, 
certain Kodak papers are made in a wide 
range of contrast grades. These range 
from 0 (for negatives of extreme density 
scale) to 3, 4, or 5 (for flat negatives). 
Certain other fine Kodak papers are made 
in one contrast grade only; for these, 
the scale of the negative is controlled by 
proper subject lighting and degree of 
development. 


STOCK TINT. The color of the paper stock 
is an important factor in printing. White 
stock is apt for most “cold-tone” sub. 
jects—such as snow or marine scenes. It 
is also correct for record prints and all 
prints which are to be photoengraved 
for halftone reproduction—news photo- 
graphs, book illustrations, and the like, 
Kodak Cream White is slightly warmer 
than pure white, and is preferred for por- 
traits and much exhibition work. Kodak 
Old Ivory is a rich buff tint, ideal for 
character studies, portraits of elderly 
folk, sunsets, and scenes by firelight. 


IMAGE TONE. Some papers naturally de- 
velop to a warm brown or brown-black 
image; others yield a true neutral black 
or blue-black image. Some of the chloro- 
bromide papers, such as Kodak Opal, 
allow liberal modification in warmth of 
tone through developer choice and ma- 
nipulation of exposure and development 
time. Such manipulation offers a fruitful 
field for experiment after you have mas- 
tered the handling of a paper with the 
recommended developers. In general, a 











KODAK PAPERS FOR FINE CONTACT PRINTS 





KEY TO CHART 
WEIGHTS: 

, SW Single Weight 
DW Double Weight 
LW Light Weight 
CONTRAST GRADES: 

For negatives whose density 


scale is use 
¥ v 
Extremely High....... veo @ 
GUNN 0ssccosssccoscs 1 
Normal. .ccccccccccce jam 
DO cen dk sesssseeouse oe 
Very low....... cowveiee & 
Extremely Low........-. 5 


KODAK AZO 


KODAK RESISTO N 


KODAK ILLUSTRATORS’ AZO 





IMAGE TONE: Neutral black 


IMAGE TONE: Cool blue-black 


IMAGE TONE: Warm black 





RELATIVE SPEED: 16 


RELATIVE SPEED: 32 


RELATIVE SPEED: 16 





Want professional quality in 
prints for record purposes, 
album, and reproduction? Pick 
Kodak Azo. Image tone just a 
bit warmer than Velox. Six 
contrast grades accommodate 
every negative. This paper is 
often chosen for exhibition 
prints from paper negatives— 
it has “quality plus.” 


E SW and DW 0,1,2,3,4,5 
F SW 0,1,2,3,4,5 
F DW 0,1,2,3,4 


Short of time? Kodak Resisto N 
paper has a water-resistant 
base which permits complete 
processing in eight minutes, 


complete drying in less than - 


ten minutes more. That's speed! 
The tough plastic-impregnated 
base also reduces wear when 
prints are handled. Tone and 
other characteristics are very 
similar to those of Velox. 


N SW. 0,2,3,5 


For top-quality illustrative 
prints intended for reproduc- 
tion, this is a running-mate to 
Kodak Azo. Image tone is 
slightly warmer than Azo. Five 
contrast grades to match a 
wide range of negatives. This 
paper tones extremely well 
with either Kodak Brown Toner 
or Kodak Selenium Toner. 


E SW and DW  1,2,3 
F SW 0,1,2,3,4 
F DW 1,2,3 





KODAK VELITE 


KODAK VELOX 


KODAK ATHENA 


KODAK AD-TYPE 





IMAGE TONE: Warm black 


IMAGE TONE: Cool blue-black 


IMAGE TONE: Warm brown 


IMAGE TONE: Neutral black 





RELATIVE SPEED: Low; see below 


RELATIVE SPEED: 32 


RELATIVE SPEED: 5 


RELATIVE SPEED: 16 





No darkroom available? Then 
this is the paper. It's made for 
standard processing in ordi- 
nary room light. One contrast 
grade suits most negatives. 
Wonderful for teachers, dem- 
onstrators, and beginners in 
the photographic hobby. 


F SW 





Need an easy-to-handle pa- 
per for album and file prints? 
This is it. Six contrast grades, 
to fit every negative density 
scale, from the flattest up to 
the most extreme. Pleasant 
blue-black tone is uniform 
through all six grades. Wide 
latitude in exposure and de- 
velopment time. 


F SW 0,1,2,3,4,5 





Top tonal quality and rich 
warm tones give this paper a 
niche of its own. Professionals 
prize it for fine portrait work 
and other prints of top calibre. 
Amateurs who make reasona- 
bly large negatives should 
test its potentialities. For extra 
warmth, after-tone Athena in 
Kodak Selenium Toner. 


B DW 2 
G&Y DW 1,2,3 





Need prints for folding, mail- 
ing, or French-fold greeting 
cards? Kodak Ad-Type A has 
a special lightweight stock 
that folds without cracking. 
Same speed as Kodak Azo, 
similar in quality, and availa- 
ble in six contrast grades to fit 
the density scale of every neg- 
ative. 


A LW. 0,1,2,3,4,5 











SURFACES A 
Stock Tint White 
Texture Smooth 


Sheen Lustre 


folding stock 


Cream White 
Smooth 
Lustre 


c E 
Cream White White 
Smooth Fine Grained 


Matte Lustre 


F G 
White Cream White 
Smooth Fine Grained 


Glossy Lustre 


H 


Cream White 
Fine Grained 


Matte 


4 L 
Cream White | Cream Whité 
Fine Grained Rough 
High Lustre Lustre 
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scene which is “cold” in mood should be 
printed on a cool-tone paper, while a 
“warm” scene demands a paper that is 
warm in image tone. However, for spe- 
cial effects, exceptions can be made— 
for example, a snow scene in late after- 
noon, with long shadows, may be inter- 
esting on a cream white or oid ivory 
stock, with the image toned blue. 


SHEEN. This is the degree of specular 
reflection in a paper surface. Do not con- 
fuse it with texture (discussed below). 
Glossy paper, when dried on good ferro- 
type plates, has a glass-smooth finish; it 
is the type to choose for photographs in 
which the maximum of fine detail and 
the widest brightness range, from clear 
white to deepest black, are desired. 
Matte is a velvety surface with no gloss; 
it can be viewed from any angle without 
picking up stray reflections, and is espe- 
cially adapted for high-key prints, deli- 
cate portraits, and other scenes in which 
deepest blacks are not necessary. Lustre 
is a sparkling surface which combines 
the reflection-freedom of matte paper 
with a wide tonal scale and rich blacks; 
it is the most popular of the three types 
for general use. High-Lustre Kodak Opal 
K finds great favor in wedding pictures, 
snow scenes, water scenes, and others in 
which extra sparkle enhances the mood 
of the subject. 
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TEXTURE. Many subjects call for a special 
textural quality in the print surface, and 
Kodak papers offer an extremely wide 
range of choice. For finest detail in the 
print, choose Smooth—it has no percepti- 
ble surface texture. For a rich effect with 
minimum loss of definition (and to help 
suppress grain pattern in high-ratio en- 
largements from small negatives), select 
the delicately pebbled Fine-Grained type. 
This favorite texture is widely used in 
exhibition prints; it is an all-around type. 
For broad effects, with some suppression 
of detail, choose Rough; and to carry 
breadth of treatment still farther, merg- 
ing planes and masses and subduing de- 
tail in landscapes and character studies, 
choose coarse-textured Tweed or cloth- 
textured Tapestry. These last two are, as 
a rule, used only for large prints—11x14 
and up. Suede is a special deep-matte 
with a velvety texture similar to sueded 
leather, and with unusual richness in 
the blacks; a superb type for certain 
masculine portraits and scenic prints. 
Silk is just what its name suggests—a 
sparkling clothlike texture suited to many 
snowy landscape shots, marine scenes, 
and certain portraits. 


WEIGHT. The weight (stock thickness) 
you choose depends largely on the pur- 
pose of the print. Single Weight (SW) 
papers are suitable for contact prints, 


moderate-size unmounted enlargements, 
and big enlargements on smooth-sur- 
faced mounts. Double Weight (DW) pa- 
pers are commonly used for exhibition 
prints, unless a single-weight paper will 
serve. Light Weight (LW) is a special 
folding stock, ideal for French-fold 
greeting cards and similar applications. 
In addition, there is Resisto Paper stock 
(see chart), which is plastic-impregnated 
for toughness, water-resistance, and 
quick processing. Opalure Print Film 
(see chart) has a special white translu- 
cent film base, not a paper base. The best 
rule on paper weight is to choose the 
right stock for thé job, but not buy double 
weight or special stock when a thrifty 
single-weight paper will do as well. 
That’s the general picture. Now, here’s 
a comprehensive chart of the details. 
Keep it for reference, and consalt it 
when you need paper. Chances are your 
Kodak dealer has sample prints showing 
each type, stock, and texture; and he’ll 
be glad to help answer any question on 
paper selection. Plan to see him soon. 


KODAK PAPERS FOR SUPERIOR ENLARGEMENTS 





KODAK PORTRAIT PROOF 


KODAK PLATINO PAPER 


KODABROMIDE 


KODAK MURAL 





IMAGE TONE: Warm black 


IMAGE TONE: Warm black 


IMAGE TONE: Cool blue-black 


IMAGE TONE: Warm black 





RELATIVE SPEED: 320 


RELATIVE SPEED: 500 


RELATIVE SPEED: 1000 


RELATIVE SPEED: About 400 





This is a superb paper, with 
wider usefulness than its name 
implies. It yields a soft, lumi- 
nous image—ideal for high- 
key, delicate subjects and at- 
mospheric landscapes. It re- 
quires a negative whose shad- 
ows have full detail. Rough 
Tweed surface and warm im- 
age tone are fine for big 
prints; and the price is low. 
One contrast only, for normal 
negatives. 


If you need a fine warm-tone 
paper and Kodak Opal is too 
slow—by all means choose 
Platino. Its rich emulsion yields 


prints of magnificent tonal. 


range and quality; three con- 
trasts accommodate most neg- 
atives; and there’s a good 
choice of surfaces. For extra 
warmth, after-tone it with 
Kodak Brown Toner to a rich 
chocolate brown. This paper is 
gaining wide acceptance. 


Most popular of all Kodak 
enlarging papers for gen- 
eral use. Has the high speed 
and tonal characteristics of 
Resisto Rapid—rich blacks and 
clear sparkling whites—with a 
wider choice of contrast grades 
and surfaces. High exposure 
and development latitude 
make it easy-to-handle; phys- 
ically hardened emulsion al- 
lows fast handling. 


A LW 1,2,3,4,5 
EFN SW 1,2,3,4,5 


Want some really big prints, 
or the interesting Tweed sur- 
face in a fast paper? Kodak 
Mural is designed for com- 
mercial studios that make wall- 
size murals—but it comes as 
small as 8x10, as well as in 
40-inch-wide rolls. The warm 
tone is pleasing, and it's a 
tough paper—made for fast, 
rough handling without dam- 
age. Well worth a try, in any 
size you can handle. 





F SW12,3 PD0W2,3 
ry ’ EF,G DW 1,2,3,4,5 
R SW GDW12,3 YDW1,2,3 pe Dw 12344 R SW 23 
KODAK OPAL KODAK OPALURE PRINT FILM KODAK TRANSLITE PAPER KODAK RESISTO RAPID N 





IMAGE TONE: Warm brown 


IMAGE TONE: Warm brown 


IMAGE TONE: Warm brown-black 


IMAGE TONE: Cool blue-black 





RELATIVE SPEED: 160 


RELATIVE SPEED: About 160 


RELATIVE SPEED: 160 


RELATIVE SPEED: 1000 














For exhibition work, and en- 
largements of the finest qual- 
ity, Kodak Opal is the top 
choice of salon leaders. Tonal 
quality is superb; flexibility of 
manipulation very wide; speed 
much lower than Kodabromide. 
Available in double weight 
only, in one contrast grade (for 
normal negatives), and all the 
following surfaces: 


B,C,G,H,K,L,P,R,S,V,W.Y,Z 





This is an Opal-type emulsion 
on a translucent white film 
base. It can be used for prints 
to be viewed by either direct 
or reflected light. Quality is 
excellent; image tone is rich 
and warm, and subjects ap- 
pear to have greai depth and 
roundness. Rich golden tones 
can be had with Kodak Gold 
Toner, and red-brown tones 
with Kodak Selenium Toner. 





This is a special paper for dis- 
play transparencies. On the 
face is an Opal-type emulsion 
which yields warm brown 
tones; on the back is a fast 
bromide emulsion to reinforce 
the image on the face when the 
print is viewed by transmitted 
light. This paper is an inter- 
esting medium for translucent 
panels, lamp shades, and the 
like. Single weight only. 





Here's top speed, when you 
must turn out good enlarge- 
ments in a hurry. Exposures 


‘are short, and the water-re- 


sistant base allows fast proc- 
essing and ten-minute drying. 
Image tone is uniform through 
all contrast grades. 


N SW 1,2,3,4 








White Old Ivory 
Smooth Fine Grained 


N P 


Lustre Lustre 


Cream White 


Ss Vv 
L@lr-mia-lay 


Lustre Matte 


Cream White 
Tweed Suede 


Ww 


Old Ivory 


Suede 
Matte 
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by using the right KODAK PAPER |: 
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LET’S say you start with a perfect negative—crisp, sparkling, richly detailed, STOCK TINT. The color of the paper stock me 
ready to yield magnificent prints. Which printing paper will you choose, to is an important factor in printing. White ” 

realize all the latent potentialities of this negative? stock is apt for most “cold-tone” sub- 
Your choice will be easy, if you make use of the data presented here. There’s jects—such as snow or marine scenes. It SI 
a Kodak paper to fit every negative, every printing method, every interpretive is also correct for record prints and all re 
need. From the wide range of tint-texture-speed combinations and contrast prints which are to be photoengraved . 
grades, you can readily select a paper speed that fits your enlarging or contact- for halftone reproduction—news photo- G 
printing equipment . . . a contrast grade that fits the density scale of the nega- graphs, book illustrations, and the like. ty 

3 ; P Kodak Cream White is slightly warmer ; 

tive ...a stock tint, texture, and surface sheen that perfectly suit the mood of the ; . is 
; ; : than pure white, and is preferred for por- a 
scene and convey the interpretation you desire. crate tnd waietti eabibicden cock: Kae “ 
Old Ivory is a rich buff tint, ideal for il 
SPEED. For convenience, low-speed pa- MATCHING. For top quality, the exposure character studies, portraits of elderly M 
pers are used in contact printing, and fast scale of the paper must be properly re- folk, sunsets, and scenes by firelight. se 
or moderately fast papers for enlarging. lated to the density scale of the negative. pi 
Contact papers are coated with silver To accommodate negatives made under IMAGE TONE. Some papers naturally de- ci 
chloride emulsions. Very fast enlarging a wide variety of conditions, from sub- velop to a warm brown or brown-black ca 
papers, such as Kodabromide, are usu- jects which vary in brightness range, image; others yield a true neutral black de 
ally bromochloride or bromide types. In certain Kodak papers are made in a wide or blue-black image. Some of the chloro- fo 
between are the fast and moderately fast range of contrast grades. These range bromide papers, such as Kodak Opal, th 
chlorobromide papers, such as Kodak from O (for negatives of extreme density allow liberal modification in warmth of re 
Opal and Kodak Platino, prized by crea- scale) to 3, 4, or 5 (for flat negatives). tone through developer choice and ma- ie 
tive workers for their superior tonal Certain other fine Kodak papers are made nipulation of exposure and development fo 
quality. In the table below, relative in one contrast grade only; for these, time. Such manipulation offers a fruitful K 
speeds are shown, ranging from 5 for the scale of the negative is controlled by field for experiment after you have mas- sn 
slow contact papers up to 1000 for the proper subject lighting and degree of tered the handling of a paper with the wi 
fast, high-production enlarging papers. development. recommended developers. In general, a of 


KODAK PAPERS FOR FINE CONTACT PRINTS 





KEY TO CHART 
WEIGHTS: 
. SW Single Weight 
+ DW Double Weight 
LW Light Weight 
CONTRAST GRADES: 
For negatives whose density 


scale is use 


’ 
Extremely High. ........- 


KODAK AZO 


KODAK RESISTO N 


KODAK ILLUSTRATORS’ AZO 





IMAGE TONE: Neutral black 


IMAGE TONE: Cool blue-black 


IMAGE TONE: Warm black 





RELATIVE SPEED: 16 


RELATIVE SPEED: 32 


RELATIVE SPEED: 16 





Want professional quality in 
prints for record purposes, 
album, and reproduction? Pick 
Kodak Azo. Image tone just a 
bit warmer than Velox. Six 
contrast grades accommodate 
every negative. This paper is 


Short of time? Kodak Resisto N 
paper has a water-resistant 
base which permits complete 
processing in eight minutes, 


complete drying in less than - 


ten minutes more. That's speed! 
The tough plastic-impregnated 


For top-quality illustrative 
prints intended for reproduc- 
tion, this is a running-mate to 
Kodak Azo. Image tone is 
slightly warmer than Azo. Five 
contrast grades to match a 
wide range of negatives. This 


0 often chosen for exhibition base also reduces wear when paper tones extremely well 

Ei ac anianalcawe a prints from paper negatives— prints are handled. Tone and with either Kodak Brown Toner 

it has “quality plus.” other characteristics are very or Kodak Selenium Toner. 
Normal. ....cccccccces 2 similar to those of Velox. 
Bim sh Fe hei va .3 E SW and DW  0,1,2,3,4,5 E SW and DW  1,2,3 

F SW 0,1,2,3,4,5 N SW. 0,2,3,5 F SW 0,1,2,3,4 
Very Low... ...eeeee ° 4 F DW 0,1,2,3,4 F DW 1,2,3 
Extremely Low. .......++. 5 





KODAK VELITE 


KODAK VELOX 


KODAK ATHENA 


KODAK AD-TYPE 





IMAGE TONE: Warm black 


IMAGE TONE: Cool blue-black 


IMAGE TONE: Warm brown 


IMAGE TONE: Neutral black 





RELATIVE SPEED: Low; see below 


RELATIVE SPEED: 32 


RELATIVE SPEED: 5 


RELATIVE SPEED: 16 





No darkroom available? Then 
this is the paper. It's made for 
standard processing in ordi- 
nary room light. One contrast 
grade suits most negatives. 
Wonderful for teachers, dem- 
onstrators, and beginners in 
the photographic hobby. 


F SW 








Need an easy-to-handle pa- 
per for album and file prints? 
This is it. Six contrast grades, 
to fit every negative density 
scale, from the flattest up to 
the most extreme. Pleasant 
blue-black tone is uniform 
through all six grades. Wide 
latitude in exposure and de- 
velopment time. 


F SW 0,1,2,3,4,5 





Top tonal quality and rich 
warm tones give this paper a 
niche of its own. Professionals 
prize it for fine portrait work 
and other prints of top calibre. 
Amateurs who make reasona- 
bly large negatives should 
test its potentialities. For extra 
warmth, after-tone Athena in 
Kodak Selenium Toner. 


B DW 2 
G&Y DW 1,2,3 





Need prints for folding, mail- 
ing, or French-fold greeting 
cards? Kodak Ad-Type A has 
a special lightweight stock 
that folds without cracking. 
Same speed as Kodak Azo, 
similar in quality, and availa- 
ble in six contrast grades to fit 
the density scale of every neg- 
ative. 


A LW 0,1,2,3,4,5 











SURFACES A B Cc E F G H 14 L 
Stock Tint White Cream White | Cream White White White Cream White | Cream White | Cream White | Cream Whit 
Texture Smooth Smooth Smooth Fine Grained Smooth | Fine Grained Fine Grained Fine Grained Rough 
Sheen Lustre Lustre Matte Lustre Glossy . Lustre Matte High Lustre Lustre 





folding stock 
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scene which is “cold” in mood should be 
printed on a cool-tone paper, while a 
“warm” scene demands a paper that is 
warm in image tone. However, for spe- 
cial effects, exceptions can be made— 
for example, a snow scene in late after- 
noon, with long shadows, may be inter- 
esting on a cream white or old ivory 
stock, with the image toned blue. 


SHEEN. This is the degree of specular 
reflection in a paper surface. Do not con- 
fuse it with texture (discussed below). 
Glossy paper, when dried on good ferro- 
type plates, has a glass-smooth finish; it 
is the type to choose for photographs in 
which the maximum of fine detail and 
the widest brightness range, from clear 
white to deepest black, are desired. 
Matte is a velvety surface with no gloss; 
it can be viewed from any angle without 
picking up stray reflections, and is espe- 
cially adapted for high-key prints, deli- 
cate portraits, and other scenes in which 
deepest blacks are not necessary. Lustre 
is a sparkling surface which combines 
the reflection-freedom of matte paper 
with a wide tonal scale and rich blacks; 
it is the most popular of the three types 
for general use. High-Lustre Kodak Opal 
K finds great favor in wedding pictures, 
snow scenes, water scenes, and others in 
which extra sparkle enhances the meod 
of the subject. 


TEXTURE. Many subjects call for a special 
textural quality in the print surface, and 
Kodak papers offer an extremely wide 
range of choice. For finest detail in the 
print, choose Smooth—it has no percepti- 
ble surface texture. For a rich effect with 
minimum loss of definition (and to help 
suppress grain pattern in high-ratio en- 
largements from small negatives), select 
the delicately pebbled Fine-Grained type. 
This favorite texture is widely used in 
exhibition prints; it is an all-around type. 
For broad effects, with some suppression 
of detail, choose Rough; and to carry 
breadth of treatment still farther, merg- 
ing planes and masses and subduing de- 
tail in landscapes and character studies, 
choose coarse-textured Tweed or cloth- 
textured Tapestry. These last two are, as for 
a rule, used only for large prints—11x14 
and up. Suede is a special deep-matte 
with a velvety texture similar to sueded 
leather, and with unusual richness in 
the blacks; a superb type for certain 
masculine portraits and scenic prints. 
Silk is just what its name suggests—a 
sparkling clothlike texture suited to many 
snowy landscape shots, marine scenes, 
and certain portraits. 


WEIGHT. The weight (stock thickness) 
you choose depends largely on the pur- 
pose of the print. Single Weight (SW) 
papers are suitable for contact prints, 


KODAK PAPERS FOR SUPERIOR ENLARGEMENTS 





folding stock, 






































moderate-size unmounted enlargements, 
and big enlargements on smooth-sur- 
faced mounts. Double Weight (DW) pa- 
pers are commonly used for exhibition 
prints, unless a single-weight paper will 
serve. Light Weight (LW) is a special 
ideal for French-fold 
greeting cards and similar applications. 
In addition, there is Resisto Paper stock 
(see chart), which is plastic-impregnated 
toughness, 
quick processing. Opalure Print Film 
(see chart) has a special white translu- 
cent film base, not a paper base. The best 
rule on paper weight is to choose the 
right stock for the job, but ot buy double 
weight or special stock when a thrifty 
single-weight paper will do as well. 

That’s the general picture. Now, here’s 
a comprehensive chart of the details. 
Keep it for reference, and consult it 
when you need paper. Chances are your 
Kodak dealer has sample prints showing 
each type, stock, and texture; and he’ll 
be glad to help answer any question on 
paper selection. Plan to see him soon. 


water-resistance, 





KODAK PORTRAIT PROOF 


KODAK PLATINO PAPER 


KODABROMIDE 


KODAK MURAL 





IMAGE TONE: Warm black 


IMAGE TONE: Warm black 


IMAGE TONE: Cool blue-black 


IMAGE TONE: Warm black 





RELATIVE SPEED: 320 


RELATIVE SPEED: 500 


RELATIVE SPEED: 1000 


RELATIVE SPEED: About 400 





This is a superb paper, with 
wider usefulness than its name 
implies. It yields a soft, lumi- 
nous image—ideal for high- 
key, delicate subjects and at- 
mospheric landscapes. It re- 
quires a negative whose shad- 
ows have full detail. Rough 
Tweed surface and warm im- 
age tone are fine for big 
prints; and the price is low. 
One contrast only, for normal 


If you need a fine warm-tone 
paper and Kodak Opal is too 
slow—by all means choose 
Platino. Its rich emulsion yields 
prints of magnificent tonal 
range and quality; three con- 
trasts accommodate most neg- 
atives; and there’s a good 
choice of surfaces. For extra 
warmth, after-tone it with 
Kodak Brown Toner to a rich 
chocolate brown. This paper is 


Most popular of all Kodak 
enlarging papers for gen- 
eral use. Has the high speed 
and tonal characteristics of 
Resisto Rapid—rich blacks and 
clear sparkling whites—with a 
wider choice of contrast grades 
and surfaces. High exposure 
and development latitude 
make it easy-to-handle; phys- 
ically hardened emulsion al- 
lows fast handling. 


Want some really big prints, 
or the interesting Tweed sur- 
face in a fast paper? Kodak 
Mural is designed for com- 
mercial studios that make wall- 
size murals—but it comes as 
small as 8x10, as well as in 
40-inch-wide rolls. The warm 
tone is pleasing, and it's a 
tough paper—made for fast, 
rough handling without dam- 
age. Well worth a try, in any 





gaining wide acceptance. A LW 1.2.3.4.5 
negatives. ey size you can handle. 
F SW1,2,3 PDW23 oe ae ee 
R SW G DW 1,2,3 Y DW 1,2,3 N DW 1,2,3,4 R SW 2,3 
KODAK OPAL KODAK OPALURE PRINT FILM KODAK TRANSLITE PAPER KODAK RESISTO RAPID N 





IMAGE TONE: Warm brown 


IMAGE TONE: Warm brown 


IMAGE TONE: Warm brown-black 


IMAGE TONE: Cool bive-black 





RELATIVE SPEED: 160 


RELATIVE SPEED: About 160 


RELATIVE SPEED: 160 


RELATIVE SPEED: 1000 





For exhibition work, and en- 
largements of the finest qual- 
ity, Kodak Opal is the top 
choice of salon leaders. Tonal 
quality is superb; flexibility of 
manipulation very wide; speed 
much lower than Kodabromide. 
Available in double weight 


This is an Opal-type emulsion 
on a translucent white film 
base. It can be used for prints 
to be viewed by either direct 
or reflected light. Quality is 
excellent; image tone is rich 
and warm, and subjects ap- 
pear to have great depth and 


This is a special paper for dis- 
play transparencies. On the 
face is an Opal-type emulsion 
which yields warm brown 
tones; on the back is a fast 
bromide emulsion to reinforce 
the image on the face when the 
print is viewed by transmitted 





only, in one contrast grade (for r 
normal negatives), and alli the 
following surfaces: 


B,C,G,H,K,L,P,R,S,V,W,Y,Z 





can be had with Kodak Gold 
Toner, and red-brown tones 
with Kodak Selenium Toner. 


Rich golden tones light. This paper is an inter- 
esting medium for translucent 
panels, lamp shades, and the 


like. Single weight only. 








Here's top speed, when you 
must turn out good enlarge- 
ments in a hurry. Exposures 
are short, and the water-re- 
sistant base allows fast proc- 
essing and ten-minute drying. 
Image tone is uniform through 
all contrast grades. 


N SW 1,2,3,4 
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Old Ivory Cream White 
Fine Grained Tweed 


Lustre Lustre 
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The 15mm. wide-angle lens 
captures the whole, broad 
panorama of the scene. 


Here is the scene as it would 
appear when taken with the 
standard 25mm. lens. 


The 40mm. telephoto magni- 
fies subjects about 12 times 
--- reveals more detail. 


The 63mm. lens magnifies the 
subject 2% times... brings 
the subject still “‘closer."’ 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 





aco Weide... 


KODAK CINE EKTAR 
LENSES GET THE PICTURE! 


Telephoto lenses “pull in” distant scenes . . . record faraway 
subjects in close-up proportions, with wonderful close-up 
detail. Especially useful at sports events . . . for studies of un- 
approachable wildlife . . . for unflustered movie portraits of 
camera-conscious people—telephotos are the easy answer 
whenever time, terrain, or the nature of your subject prevents 
your moving in. 

Wide-angle lenses are equally useful . . . though in exactly the 
opposite direction. By broadening and heightening your 
camera’s field of view, they make possible capturing the whole 
sweep of scene when you can’t move back. 

The pictures on this page show how each of a complement 
of wide-angle and telephoto lenses would record the same scene 
when used on a 16mm. camera... from exactly the same distance. 
The lenses? Kodak’s finest for 8mm. and 16mm. movies... 
optical systems so excellent in every detail of design, construc- 
tion, anc performance, they’ve earned the name, Ektar—Ko- 
dak’s highest optical designation. 

Look them over . . . then talk them over .. . with your Kodak 
dealer. He’ll be glad to help you select the Kodak Cine Ektar 
Lenses you'll need to get the picture, every time. 


Ve ee 





The 102mm. lens, with its 4-times 
magnification, provides a pleas- 
ing semi close-up. 





A real close-up! Yet this scene 
can be filmed by the 152mm. lens 
from the same distance as the 
others in the series. 
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Camera Carrousel 





by JACOB DESCHIN 


Are animals people? 

To hear Dr. Roman Vishniac talk, 
they’re more people than people. With 
his tongue ever so slightly in his cheek, 
this genial exponent of the humanities 
(in animals as well as people) and ex- 
pert New York photographer of sci- 
entific subjects avers that whereas 
people look and act alike, animals al- 
ways remain individual personalities 
easily distinguishable one from the 
other. Even the tiniest of God’s crea- 
tures seen greatly magnified in a glass 
of water under a microscope will re- 
veal differences, he insists. One will be 
silly, another clever, a third will just 
want to eat. Not so with people, he 
points out (with a twinkle in his eye). 
So-called civilization and culture have 
turned people into rubber-stamp per- 
sonalities. Under the pressure to con- 
form to established behavior stand- 
ards, we think and act conventionally, 
therefore always say and do the things 
expected of us, leading to a monotony 
of sameness and a glossing over of 
inherent personality differences. 

That’s why Dr. Vishniac prefers ani- 
mals to people. His remarks grew out 
of a discussion about his new show, 
“Unseen World at Your Threshold,” 
which he was preparing at the time of 
this writing for a New York museum. 
The exhibition was to consist of about 
sixty photographs of the microscopic 
world showing “living animals and 
small living things that are both plant 
and animal.” His point was that here 
was a rich field for amateur exploita- 
tion—‘“new subjects, living, struggling 
for existence, fighting for food. Not 
driftwood, wallpaper or posed half- 
dead animals.” Anybody, he believes, 
“can have his own zoo in a glass of 
water.” All you need is “‘an inexpensive 
microscope and water from a pond or 
any other shallow water.”’ Every visit 
to pond, stream and brook, he added, 
will reveal “other forms of life and 
new stages of development,” an end- 
less pageant of ever-changing life 
manifestations. All of it is readily 
available to an amateur with an inex- 
pensive microscope, a camera and a 
glass of water scooped up from a pond 
in the local park. 


Color slides improving 


In spite of a good deal of corn and 
mush that continues to delay progress 
in amateur color slide exhibitions, 
things are looking up. Encouraging 
evidence in this connection was wit- 
nessed at a recent show in New York, 


a feature of which was a collection of 
slides assembled by the Color Division 
of the Photographic Society of Amer- 
ica. Two developments were apparent 
during the screening of the slides. 
First, that good color is now taken for 
granted—however much the slides 
varied in image value, they were al- 
most uniformly of acceptable techni- 
cal quality. The other noticeable factor 
was the amateur’s growing tendency 
to experiment with color subjects un- 
der various unorthodox lightings. Since 
color film is balanced for either day- 
light during the middle hours of the 
day or for use in artificial light, any 
departures from these conditions pro- 
vide a challenge to the color photog- 
rapher’s ability to recognize and ex- 
ploit the strangeness and subtleties of 
the resulting changes in color values. 
It was heartening to see that this chal- 
lenge was successfully met in an un- 
usually large number of the slides 
exhibited. 


Skyscrapers to flowers to book 

About fifteen or so years ago a young 
photographer of 60 named Samuel H. 
Gottscho, of Jamaica, N. Y., who had 
switched from traveling salesman to 
professional photographer around ten 





From city skyscrapers ... 


years earlier, caused a mild stir by a 
series of beautiful night shots of New 
York City’s skyscrapers. He used the 
divided exposure technique of making 
an exposure at dusk to record details 





and outlines of the buildings, then 
capping the lens and giving another 
exposure after the lights in the build- 
ings had been turned on. The resulting 
notoriety helped him in his architec- 
tural photography business. Some 
years ago the became interested in 
flower photography and took the mat- 
ter so seriously that now he’s an ex- 
pert, or a sort of advanced amateur in 
the field. He must be, he’s just pub- 
lished a book. It’s “Wildflowers, How 
to Know and Enjoy Them” (Dodd, 
Mead, $2.75), which is illustrated by 
about 225 photographs, more than 100 
in full color, all by Gottscho, who is 
now in his mid-seventies and just as 
enthusiastic as ever about photog- 
raphy, particularly flower photog- 
raphy. Dorothy H. Jenkins, Garden 





ee « to wild flowers 


Editor of The New York Times, who 
regularly publishes Gottscho’s flower 
and garden pictures, says the pictures 
and the plan of the book make the 
volume the best guide on the subject 
in the field. 


P.S.A. on the mend? 


The Photographic Society of Amer- 
ica is turning over a new leaf—or so 
it seems. At the recent regional con- 
vention held in Rochester, the board 
of directors were offered a plan for 
mending the society’s fortunes, which 
lately have been failing somewhat be- 
cause of membership cuts, dissension 
between divisions and management, 
and other ills. The idea basically was 
to broaden the society’s outlook and 
activities so that it might become 
truly representative of American 
photography rather than, principally, 
of a minor group—and you know who. 
All who are concerned about the wel- 
fare of photography in this country 
will join me in wishing the society the 
best of luck in its laudable intentions. 
By the time of the Oct. 10-13 national 
convention in Detroit we should know 
whether it means what it said in 
Rochester or whether the pictorialists 
will remain in the saddle.—THE END 
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“Bubble Juggler” by Bill Anderson resulted when Ander- 
son put his six-weeks-old puppy in a large pan, blew a few 
soap bubbles, and let nature take its course. A single 
Press 40 flashbulb furnished the illumination for an ex- 
posure of 1/200 sec. at f/22. Anderson’s camera was a 
B & J Press (4x5”) Camera; his film was Super-XX. 


Peggy Spencer of Louisville, Ky., is the first reader to 
have pictures appear in “I Tried It Myself” in two con- 
secutive issues. Last month her picture was of a marine; 
this picture, made for her college magazine, was shot 
with a Rolleiflex and a #5 flashbulb. Exposure was 
1/100 sec. at £/22 on Super-XX panchromatic film. 
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pictures from 


our readers... 


"I tried it 


myself” 


C. E. Mertins of Towson, Md., made this rainy night 
self portrait by mounting his Ciro-flex D camera on a 
tripod, focusing on infinity, and walking to a marked 
spot in the middle distance. While the shutter was open, 
he stood motionless. After 5 seconds’ exposure at f/8 
on Super-XX, a friend closed the shutter for him. 




















AVE yuu noticed how much the quality of pictures 
H in 1 Tried It Myself has improved in the last few 
months? Thanks to an incredible reader response, we now 
receive more really topnotch pictures than we have room 
to print. Rather than turn down these exceptional prints 
for lack of space, however, we are going to try some- 
thing we’ve never done before—we are going to build the 
entire Picture Section of a future issue of MopDERN around 
“pictures from our readers.” 


This won't affect the appearance of / Tried It Myself 
each month. What we plan to do is this: First we'll select 
enough outstanding pictures from readers to fill these 
pages each issue; then the cream of the “left-overs” will 
be held on file until we have accumulated enough of them 
to fill 6 or 8 pages made up entirely of pictures made by 
the readers of MoDERN. 


Any reader is welcome to submit his favorite black 
and white prints on any subject. Glossy prints (untoned) 
no smaller than 4” x 5” in size are preferred, and full 
technical data should accompany each print. Accepted 
prints will be paid for at our regular rates, but because 
of the volume of mail received pictures that cannot be 
used will be returned only if they arrive in our offices 
accompanied by self-addressed, stamped envelopes. 
Please address your pictures to: Columns Editor, MoDERN 
PHOTOGRAPHY, 25] Fourth Ave., New York 10, N. Y. 








Tana Hoban’s article on child photography (Feb. issue) 
inspired Harry Knipp to make this picture of his 10- 
month-old son, Gregory. Knipp placed the baby on the 
floor and set up his Speed Graphic 6 feet away. One #5 
flashbulb furnished all the light needed for an f£/32 ex- 
posure at 1/100 second on Tri-X Pan film. 


Illumination: One Atom Bomb. Reader J. Williams of Fallon, Nevada, made this picture of the explosion of an atom 
bomb 200 miles away by waiting up until 5:47 on the morning of Feb. 6. The hills on the horizon are 25 miles away, 
but the lights just beneath the horizon are from farmhouses only a mile from the camera. A Speed Graphic set at f/8 
on “Time” for 35 minutes recorded the scene on Super Pan Press Type B film. The streaks in the sky are from star 
movements, and the dots at the ends of the streaks may have come from earth vibrations when the bomb went off. 
This is a straight print made from the negative without burning-in or dodging of any sort. , 
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MOVIE SCRIPT 


a day at the beach... 


The beach is a wonderful place to record the family at play. Here’s 











how photographic instructor Miriam Raeburn would shoot it. 
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SEQUENCE — ACTION SHOT BREAKDOWN 
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1: On the beach— _ General beach activity. LS: Many people, all kinds of ac- Daylight 
establishing locale = tivities (leap frog, wrestling, etc.) 
and cast. = then PAN to 























Mother, Father & Sister 
= sitting on beach; Junior 
: playing with sand. 


CU: Junior filling pail with sand. 
MS: Father, Mother & Sister sitting 
on beach looking at Junior. 























Junior and Sister sur- Daylight 
round Dad and proceed to 
cover him with sand—ex- 


cept for his head. 


2: Covering Dad 
with sand, 





MS: Junior gets up, picking up pail, 
and walks toward Father. 

MCU (Low angle): Junior dump- 
ing sand on Dad’s foot; then TILT 
UP as Sister walks behind Dad and 
starts to put sand on his back. F 
MLS: Dad looking resignedly at = 
Mother, then lying down, stretch- 
ing out on sand as both Junior & 
Sister continue putting sand on 
him. Mother pats Father’s head. 
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3: Going into the 
water. 


Mother standing at 
water’s edge calls to fam- 
ily; they join her. 


MS: Wave washing up on beach Daylight 
wetting Mother’s feet. 

CU: Mother beckoning family to 
come into water. 

MLS: Junior & Sister put last few 
handfuls of sand on Dad and start 
walking toward Mother. 

CU: Father getting up out of sand 
covering. 

MS: Mother, Junior & Sister at 
water’s edge, then Father walks into 
shot still shaking sand off. 
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MS (low angle): Junior, Sister Daylight 

and Mother moving back as waves 

come toward them. 

MS: Father dives into water and 

swims. 

CU: Junior and Sister walk into 

water knee deep. 

= MLS (slow motion): Father swim- 

: = ming and demonstrating swimming 
= strokes. 

MS: Junior & Sister trying to im- 

itate Father. 


Junior, Sister and Mother 
stand in shallow water 
watching Father swim. 
He shows them how and 
they try to swim. 


4: In the water, 
learning how to 
swim. 























































LS: Family leaving water, then Daylight 
PAN as they walk on beach. 

MS: Sister and Junior examining 
shells, showing them to Mother. 
LS (from rear): Family walking 
down beach, then going out of shot 
as camera continues on beach scene. 


Junior, Sister and Mother 
take a walk along the 
edge of the beach and 
observe objects washed 
on shore. Father joins 
them, bringing eats. They 
all continue their walk. 


5: Walking along 
the beach. 














HINTS & SUGGESTIONS: Try for sidelighting on the beach. Be sure to avoid harsh shadows. EQUIPMENT NEEDED: 





Water scenes are particularly effective with backlighting, but be sure to use a lens shade. Use At least 100 ft. of i6mm film (color or 
a red filter for dramatic contrast effect, ie. First MS in Sequence 4. B ) or 25 ft. of double 8mm 
For slow motion, set camera at 32 frames per second and open lens diaphragm one addi- Exposure meter 





av swim as fast as , MS Seyguene » . ’ 

= Father swim as fast as he can in MS of Sequence 4 for best contrast with Red & medium yellow filters for B & W: 

Additional shot to end the day: Use a lens shade and heavy filter (such as red) but with- ne or UV I5 wg bod — film 
out full compensation for its factor. Shoot the path of sunlight as it comes over the water, it long range scene Is Cesire 











toward the camera. You will have a beautiful moonlight scene. Lens shade t 

Take special care of your photographic equipment at the beach. It’s best to avoid loading Tripod and pan and tilt head. (Stand 
the camera at the beach. Handle it with dry, sandless hands. Beware of windblown sand. tripod legs on tightly spread bath 
Leaving camera, meter or filters in strong sunlight may damage them. Frequently wipe con- towel to prevent them from sinking 






into the sand) 







densing salt sea air from lenses, filters and camera. 


ABBREVIATION KEY: 
LS-Long Shot MLS-Medium Long Shot MS-Medium Shot CU-Close-up MCU-Medium Close-up BG -Background FG-Foreground. 
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DeJUR ‘'Citation ' ‘’ 8mm Roll- Film ove Camera, ; : g "5 Be ey Bey nMagazine MovieCamera 


#/2.5 click-stop p coated lens. $79 


baer tn a DeulDR design wins Fashion pezzi 
Academy Gold Medal Award! 


DedllR design and precision 
engineering make it easy to 
get sharp, brilliant movies! 


The famous Fashion Academy looked them all 

over and chose DeJUR for the first and only Fashion 

Academy Gold Medal Award in the field. This 

confirms what thousands of DeJUR home movie 

JUR “Embassy” drm Macazine Movie Camera owners have always known—great design and 

1/2.5 click-stop coated ane coy 109.50 styling can only come from great precision engi- 
: neering and craftsmanship. 


Streamlined ...compact...so easy to load...so 
easy to use—and so easy to get the kind of movies 
you'll treasure forever. Ask your camera dealer 
to show you DeJUR 8mm. movie cameras—the 
Fashion Movie Cameras of the year. 


Now—more than ever=you can be sure 
with DeJUR. 


Caméra. f/2.5 click-stop coated lens. $134.50. 


Telephoto fenees extra. AMSCO CORPORATION - Long Island City, N.Y. » Chicago, Hil. « Beverty Hills, Calif. 


Manufacturers of 8mm. Movie Cameras, Projectors, Exposure Meters and Enlargers 


Bains _ Alll prices include sine Mee Gomera aches wrvet mm Mag- 
DeWUR “Embassy Turret” 8mm Magazine Movie loll Federal Excise Tax $160.00, Telephoto — 
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MOVIE SECTION 


lake your 


udience 
With Vou... 


by CHARLES L. ANDERSON 














Wi NOT TAKE your audience with you this summer 
when you shoot your vacation movies? 

You don’t have to pile all your relatives and neighbors 
in the family buggy when setting out for Lake Watcha- 
makalit or your favorite beach resort. But you will have a 
far more interesting vacation movie if you plan on mak- 
ing your audience feel that they also have been along on 
this vacation and are participating in the action, not mere- 
ly looking on. And that’s what you want to strive for in 
shooting an entertaining, well-rounded vacation film. 


How not to do it 


One carefully made picture about a trip to Lake— 
let’s say Watchamakalit—impressed the filmer’s friends 
who saw it as being simply flat. No excitement, no expres- 
sion of happiness, no sign of pleasure in the scenic beauty. 
The film was a series of balanced compositions that might 
have been fine if enlarged for the family album. But there 
was no real vacation atmosphere. 

What had gone wrong? The exposures were letter per- 
fect; the color was terrific and all the scenes were well 
composed. But the photographer had left his audience 
at home. He did take along plenty of film and his finished 
picture runs for almost half an hour. The question arises: 
How did he use that 30 minutes of precious color film? 

The answer is not an altogether happy one. Mr. Brown, 
as we ll call him, divided his picture pretty evenly between 








Free Lance Photographers Guild 


Off to the mountains? Scenics will play a large part in your movies. Tie them in by having a family member or friend 
in the foreground. Nice clouds, eh? Put a red filter over your lens and you'll achieve the same striking landscapes. 
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scenic views and shots of the family and friends they 
met on the way. The scenic views were often well com- 
posed, but sometimes not so carefully done when he must 
have been in a rush. The family snapshots treated his 
audience to scenes of the family posing before a mining 
camp office in Nevada, posing beside Hoover dam, posing 
beside a giant cactus, posing on the porch of a tourist 
hotel, and standing lifeless in a few other settings, too. 

He had a series of movie color postcards that could 
have been done just as well (and with a saving of money) 
with color slides. His audience could have gone to the 
dime store and bought postcards. 


Afraid of what? 
What happened to his family, the trip to the beach, the 


rainstorm that sent everyone scurrying for shelter? The 
photographer was plainly afraid to let himself go and use 
film on the little incidents that make up an enjoyable trip. 
He was afraid to grab a shot of whatever scenery appealed 
to him and his family. The thought of Kodachrome buzz- 
ing through his camera at so many cents per foot just 
scared him out of being natural in his picture taking. 
The resulting movie, comprising a scene here, a scene 
there, a foot of film shot at the Grand Canyon and another 
foot at Yellowstone, even if in chronological order, didn’t 
make his audience feel that he’d been on a vacation trip. 
The film was jumpy and fast. He went on his vacation to 





Ewing Galloway 
Going sailing? Take your audience along. Don’t shoot all 
the film footage from the shore, but don’t get in this boat! 


Ewing Gailoway 
Do you like water lilies and want to get a closer look at 
them? So will your audience; shoot plenty of close-ups. 








get away from it all and relax. Well, if the audience doesn’t 
sit back in their chairs and relax along with the photog- 
rapher when they see the film, they’re not getting the feel 
of the vacation. 

When that film starts whirring through the film gate, 
remember your audience expects to see a nice easy-going, 
relaxed vacation film—unless of course you are planning 
on scaling the Matterhorn this summer. 


Here’s how 


Wise amateur filmers know how to photograph a pic- 
ture that is a pleasure to watch. They know that a series of 
disconnected shots does not make for pleasant viewing. 
Instead, they concentrate on the highlights of the trip and 
film them as completely as the film budget will allow. They 
do make individual shots of interesting views along the 
way, but these shots do not follow one another until the 
audience feels it is seeing the pages of a picture book being 
flipped instead of a moving picture. 

And when the wise photographers show the family, 
they're more interested in letting them appear natural 
than stiffly posed in an effort to “keep from wasting film.” 
Their choice of personal shots springs from the real do- 
ings of the people they’re filming. If the group gets their 
shoes full of sand while walking on the beach, a thoughtful 
movie filmer will get some amusing footage right there of 
them pouring sand from their (Continued on page 78) 






Ewing Galloway 
Sunrises and sunsets are reminders to your audience that 


the vacation took a number of days or weeks to complete. 





; : : Wius Galloway 
A dip in the surf is fun. Don’t shoot from dry land; do a 
little wading, but don’t get your camera equipment wet! 
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Dr. Cinema Says 





Oh prejector, spare that film! 





It beats me how a serious, pains- 
taking amateur movie maker will 
spare no expense in shooting his films 
and then never give a thought to the 
projector he uses in showing them. 
You beat your brains out to film some 
beautiful footage, you edit it and title 
it to near perfection. And then you 
project it repeatedly in a machine 
which may or may not be chewing it to 
pieces. Or maybe you don’t, I dunno. 

Here and elsewhere I’ve harped on 
the fact that a picture is only as good 
as the projection it gets. I’ve been ac- 
cused of overdoing the thing a bit. But 
you get that way once you’ve served a 
hitch in a plant where truly fine equip- 
ment is designed, tested, and made. So 
bear with me. Take my word for it 
that precision operation is particularly 
important in the case of motion pic- 
tures, where moving parts come into 
direct contact with film, frequently at 
high rates of speed. 


No blood from turnips 


A really well-built projector will 
stay in good operating condition for 
a long, long time, with a normal 
amount of oiling and cleaning. A poor 
one never can be put in good operat- 
ing condition, particularly if the gears 
were stamped out like cookies or the 
sprockets or channels were assembled 
with some rough edges or burrs left 
on them. The best projector you can 
buy is,capable of developing a little 
too much play in the moving parts over 


a period of use. And some of the ma- 
chine-stamped klunkers which have 
been marketed as “precision” equip- 
ment are better adapted to corn- 
shelling than to the projection of mo- 
tion pictures. 


Projectors and cars 


Consider for a moment what an in- 
tricate mechanism a movie projector 
is. The collection of gears, wheels, 
pawls, claws, sprockets, and other 
moving parts is expected to start—and 
stop—the film 16 or 24 times each sec- 
ond. Try stopping or starting your car 
on that basis. 

To move a frame of film into exact 
position in the gate, then pull it down 
and bring the next frame into position 
in 1/16 second requires real accuracy 
of mechanical parts and operation. 
And even if the parts aren’t worn from 
normal use they can get slightly out 
of synchronization with each other. 
And when that happens, imagine what 
happens tothe film as it passes through 
them. 

Now, don’t run screaming to the 
nearest repair station. Chances are 
that your projector is in good shape, if 
it was a good one to begin with. All I 
want you to do is to make sure it’s in 
good shape before you run another reel 
of film through it. Feel the sprockets 
and other moving parts for undue play. 
Listen to the contraption as it runs— 
if it chatters or seems unusually noisy 
or “loose,” beware. 


Now that you’re alerted to what can 
happen to film in a projector, and 
you’re sure that your projector is not 
about to chew into your film or any- 
one else’s, here are a couple of final 
tips. 

First, be sure that your machine is 
used only by you—or that whoever else 
uses it shares your sentiments regard- 
ing care and operation. Otherwise 
there’s no telling what amount of 
knocking about the thing will get; and 
before you realize it you will have left 
scars on one of your films next time 
you use it. 


Being anti-social 


The other gimmick is to be on your 
guard when you hear this, or some- 
thing like it: “Bring your films over 
with you—lI think our projector still 
works.” Sure, they think it still works, 
but they haven’t had the wraps off the 
thing in months. Take somebody up on 
such an invitation and your films are 
likely to function as a pipe-cleaner, 
emerging from the ordeal full of oil, 
dust, film chips, scratches, and ripped 
sprocket holes. Either insist on haul- 
ing your own trusty projector along 
or tell the folks you've got a slight 
touch of typhus at your house. 

In being so finicky you may well 
become known as a fuss-budget who 
vastly overrates his equipment or his 
films or both. It’s either worth it to you 
or it isn’t. 

To me, it is!—THE END 





TAKE YOUR AUDIENCE 
(Continued from page 77) 


shoes and shaking their socks in the 
wind. But beware of flying sand. 

A good travel film invites the audience 
along for the trip and then proceeds to 
share the fun with them. It'll even share 
the minor miseries, too, such as flat tires 
in the desert and mosquitoes at the 
mountain resorts. 

I know somebody, somewhere is now 
raising a critical eyebrow and inquiring 
just how one goes about photographing 
a mosquito. 

The power of the motion picture is 
often more the power of suggestion than 
of actual observation. A movie audience 
can get the idea of people being plagued 
by mosquitoes quickly from a scene of a 
person with bare arms or legs swatting 
at the pestiferous insects with proper 
signs of suffering on his or her face. 

However, if by some strange com- 
bination of circumstances, extension 
tubes, adapters and microscopes, you 
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were able to show your audience a mos- 
quito, there is a good possibility, all bugs 
looking a bit alike, that the viewers 
would never recognize it as a mosquito. 

There’s going to be activity on your 
vacation. And if you play tennis, golf, 
fish, swim or go for a sail or boatride, 
your audience is not going to feel part of 
it if you leave them on the shore. 

If it’s swimming, get down as close 
to water level as possible and shoot some 
stuff from a swimmer’s eye level—your 
audience wants to feel it’s swimming too. 
Going on a boatride? Take the movie 
camera along and get some exciting 
hand held shots from inside the boat. So 
what if they’re jumpy? That’s what it’s 
like in a speeding boat. 


Oh for the life of a sailor! 


On the other hand, pictures taken 
from a sailboat should make the audi- 
ence feel the effortless knifing through 
the water, the lapping of the water 
against the hull. How do you show a 
sound? Photograph the water as it hits 


the ship’s sides and bounces off in spray. 
Another tip on how to hold your audi- 
ence’s interest is to give them close-ups. 
If you see a lake with water lilies, your 
audience will want to inspect them. 


Love those sunsets 


An occasional sunrise or sunset scene 
is a useful reminder that your trip took 
a number of days to complete. Views of 
the hotels and auto courts where you 
stopped en route add a personal note as 
well as act as daily landmarks for your 
journey. Those occasional stops at a 
roadside stand for a coke or an orange 
soda might be filmed once or twice, too. 

A well-made vacation picture needn't 
cost one penny more than an ill-planned, 
haphazardly-shot film. But it’s worth at 
least twice that much, for you'll have 
both a film record of your trip and an 
entertaining reel that lets you share 
your summer fun with friends. When 
your audience tells you that they almost 
feel they were on the vacation with you, 
you know you've hit the mark.—THE END 
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| Take a Kersto Ne for perfect 


color movies 





e 
8mm magazine precision 1 V1 CVra 


carry it lightly use it for a lifetime 


Single lens or turret model, it’s all camera Extra rugged and dependable, 
— engineered to the last ten thousandth of an inside and out. 


inch to pack more features into smaller space of movie-making pleasure 
and less weight than any other. Sharp, brilliant pictures 


carry it with pride in black and white or color. 
Fashion styled in trim beauty of scuffproof The precision and tolerance’ 
vinyl and glowing satin chrome. of all Keystone instruments 
set r+} meets the highest engineerin 
use & ino Ry standards of the acy. . 
Shutter speed, lens aperture and other 
adjustments can be pre-set for most action. 


Write for your FREE illustrated Keystone 
booklet, “Taking Good Movies is Easy.” 
Keystone Mec. Co. P / 
151 Hallet St., Boston 24, Mass. 


J 
a + 8mm K-108 
COMMANDER 


16mm K.160 oN ae 
CONTINENTAL , ON GAY pyc 
DE LUXE : and 
750 watt projector nal é carrying case 
With £/1.6 lens \ ] $139.50 
a 


and carrying case 
$139.50 16mm K-55 MAYFAIR 
twin turret magazine movie camera 
With f/2.5 coated lens $149.50 
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Here’s the perfect camera for you fans who are 
ready to graduate from the snapshot class, for any- 
one who wants a camera that will get fine pictures 
quickly and easily now, and yet will keep pace with 
you, as you develop your hobby! The Century 
GRAPHIC is that camera—simple to operate, de- 
pendable, versatile in the extreme, economical, and 
designed to grow in usefulness as your progress 
grows . . . designed to take the accessories you’ll soon 
want, as your technique develops. It’s a camera you 
can’t outgrow, and its price is modest. It’s a camera 
used and recommended by professionals, yet ideal 
for the amateur. It’s the Century GRAPHIC! 


Make no mistake . . . the Century GRAPHIC is a 
fine camera as it stands, without those extra acces- 
sories. Many of its features are identical to those of 
the famous Pacemaker Graphics . . . the ground glass 
focus, the built-in flash synchronization, the Graflok 
back, the contortionist front. Its lens is a coated, 
color-corrected Trioptar f/4.5, and the 24%4 x 3% 
film size gives you razor-sharp en- 








Its versatility will keep 
pace with your photo- 
graphic progress! 





For Versatility, Nothing Tops the Famous 
Pacemaker Speed and Crown Graphic 
For your photographic outfit of asinceen today, in 


a camera that is world-renowned for dependability, 
O ruggedness, and versatility, ask 










your dealer to demonstrate the 
Pacemaker Speed and Crown 
Graphic. These are the all-pur- 
pose cameras favored by so 
many professionals, advanced 
‘ amateurs, and news camera- 
P men. Every Speed and 
Crown Graphic boasts all the - 
features of the Century, and 
many more ... and all take the 
wonderful accessories shown 
here. There’s a size and a price 
to suit everyone in the superb 
Pacemaker line! See your 


dealer today! 








largements. The Century Graphic 
goes anywhere . . . takes action, 
sports, portraits, news, candid 
shots, still life, scenic, and studio 
pictures, in black and white and 
color! See it today! Only $109.50, 
complete with lens and shutter. 








GRAFLEX 
Frize- Winning Cameras. 








(Price subject to change.) 
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e Simple controls—easy to operate. 
e Coated, color-corrected f/4.5 lens. 
e Flash synchronized shutter. 


e Double extension bellows. 


AA WH = 


movements. 





THESE GREAT FEATURES MAKE THE CENTURY GRAPHIC 
YOUR BEST BUY! 


e Rising, tilting, shifting front standard 


6. Ground glass focusing. 


y 


8 e New versatile Graflok back. 


Direct sports finder. 


9. Interchangeable lens board. 


10. 


Accepts attachments for roll film, sheet 
film, and film pack. 








HERE ARE SOME OF THE GREAT ACCESSORIES YOU'LL WANT 
TO ADD TO YOUR CENTURY IN THE FUTURE! 


For enlargements at minimum 
cost .. . the GRAFLARGER, 
with Aristo Cold Light. A 
color-balanced cold light 
source that fits the camera 
back for enlarging through 
the fine Graphic lens. Com- 

; pact, lightweight, portable. 
Useful too as a retouching stand, trans- 
parency viewer, projector! Available with 
mounting stand. 





For extra film choice and real 
economy ... the 120 ROLL FILM 
HOLDER. Slips quickly into the 
Graflok back, gives either 8 2'/4x 
3% or 12 2% square negatives on 
each roll of popular 120 film b & 
w or color. Quickly interchange- 
able for fast emulsion switches. 
Has automatic film counter and 
frame stop. A money-saver with 
color film! 











: For all flash photography ...GRAFLITE! Pros 
’ call it the finest flash equipment on the market. 
Doubles the usefulness of your Century—or any 
camera. A precision unit with a long list of care- 
fully designed features that let you shoot in any 
weather, at any season, indoors, outdoors, any- 
where! 


For the right film every time . . . FILM PACK 
ADAPTERS and FILM HOLDERS 

are accessories you'll want to add from 
time to time. Your dealer has a com- 
plete selection: extra lenses, carrying 
cases, tripod heads, tubular optical 
viewfinders, and the Kalart range- 
finder. By the time you’re an expert, 
you'll have an expert’s outfit, with 
your Century as its keystone! 








Se ee ene ee ee, —_— oe ee we _—— oe oe 
For extra speed in sequence Grafiex, inc., Dept. 41 
shooting . . . the GRAF- | Rochester 8, N. Y. 
MATIC MAGAZINE. 5 
Slim eo : me — — P vi rs — eg sine 7 
et it holds 6 sheets of film, entury ¢ Grafiarger 
ae les 0 fleshe, wantin fase. CO Pacemaker Graphics [] Roll Holder 0) Gratmatic 
er than most roll film cam- 
even, Hielenvokent diate: Rams )..c.... 2. -s cect ede ceaaencaainnstene elena hie artiualersaai Aine tet cnet 
ching action soquences....geantinr 5 Sebant :isn-cincupci bended ap nda necloniogaeett 
sports, weddings, spot news, candids. Available | County or 
in two sizes: 2V%/4x3 V4 and 4x5. ; City . 2One........ } |” eee 
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Remember these 
fine Welta cameras? They’re 
back at last in new models that 
represent greater value than 
ever. Products of the famed 






Germany, they carry a long- 
standing reputation for fine 
craftsmanship and great versa- 
tility. See them at your dealer 
now! 









WELTI, 35 mm. 


Here's your old 
favorite! A precision 


miniature that’s 

modestly 

priced. Built-in 
flash 


__- “T° coated F/3.5 Carl 


on body. 
Gompur Rapid shutter, $79.50 





Prontor-S shutter, 


Branton abutter, $59.50 


Prices include federal tax 
ond are fair traded. 
For further iteration and 


name of nearest dealer, 
write Dept. W 






_527 Fifth Ave. * N. Y. 17,N.Y. 









Welta Camera Works in. — 








WILL SELL: 


4x5 Graphic with coated Ilex F4.5 ott i Acme 
Synchro. 3 holders coupled Kalart R. F. $169.00. 24x 
3% Speed Graphic with Kodak bP Log 4.5 coated 
in Compur with Kalart Range Finder Nae oad Extra 
Holders $3.00 each. Used Contax IF with F2 Coated 
Sonnar $200.00. Factory checked. Used 180MM F2.8 
Sonnar coated with Flecktascope and special sunshade 
$450.00 complete with case. 300MM F4 coated Sonnar 
with Flecktascope and case $460.00. Contax III with F2 
soaaee, coated $246.00. Robot II with F2 Costes Biotar 
$129.50. Super Ikonta C with case $76.00. Eastman 
Kalek Precision 4x5 WiirA with F4.5 5% “in. Kodak 
enlarging Anastigmat $1 


BARBEAU PHOTO SUPPLIES 
OSWEGO NEW YORK 
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THE NIKON 
(Continued from page 44) 


work in the Far East and happened to 
be in Tokyo. One day, the story goes, a 
young Japanese asked him to look at 
some 35mm negatives. Impressed by 
their quality, Bristol inquired about the 
camera with which they had been taken 
and learned to his surprise that it was a 
new Japanese product. He tested it out, 
thought it was superior to anything he 
had used previously and promptly got 
himself one. 

Next chapter: In Tokyo arrived Carl 
Mydans, David D. Duncan, and Hank 
Walker, Life war photographers, to cov- 
er the Korean affair. Bristol told them 
about the Nikon, they tried the lenses 
and also decided to use them in place 
of the equipment they had been using. 

Duncan preferred the Leica camera 
body to the Nikon so he had a set of 
Nikkor lenses fitted to his Leica. It was 
with this outfit that he shot virtually all 
of his great war pictures which have 
appeared in Life. 

Mydans, Walker, and later John 
Dominis, also of Life, used the Nikkor 
lenses almost exclusively for their 
Korean war coverage. Life then had the 
camera and lenses tested by optical ex- 
perts to see if they really were as good 
as their men said. Their experts said 
that they were. 

Naturally, almost every Life photog- 
rapher who used a 35mm camera wanted 
to get his hands on a Nikon and try it 
out, but the New York dealers didn’t 
have any in stock. Finally, a group of the 
photographers got together and made 
up a bulk order which Life placed for 
them with the Overseas Finance and 
Trading Co., Inc., 465 California St., 
San Francisco, importers of the camera. 
A checkup at the end of March showed 
that Life’s top photographers had bought 
over 20 complete Nikon outfits, plus 
numerous lenses to fit Leicas. 


History of the Nikon 


The Nikon and the Nikkor lenses 
which go with it are made by Nippon 
Kogaku (Japan Optical) of Tokyo. 
Nippon Kogaku is said to be the largest 
optical manufacturer in Japan. The 
company makes its own optical glass. 
During World War II it built the ma- 
jority of precision optical goods for the 
Japanese armed forces, and American 
experts have judged much of this ma- 
terial to be of excellent quality. 

The Nikon is a new camera. The basic 
design was projected no more than four 
years ago. It combines a body and opti- 
cal system similar to the Contax with a 
focal plane shutter based on the Leica 
design. That is, the curtain is made of 
rubberized fabric and runs horizontally, 
whereas the Contax curtain is made of 
metal strips and runs vertically. The 
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Nikon shutter has a top speed of 1/500 
second. In the shutter as well as other 
mechanisms, however, the Nikon shows 
several design changes from the Contax 
and Leica. For instance, the shutter slow 
speed control is on top of the camera 
coaxial with the fast shutter speed con- 
trol, instead of on the camera front, as 
in the Leica. The film takeup spool is 
permanently fastened in the camera. Al- 
though it is so made that it holds the 
film firmly when winding, it automatical- 
ly lets go of the film end when you re- 
wind the film. This eliminates the busi- 
ness of “cinching” the film and possibly 
scratching it while pulling the film 
tongue loose from the takeup spool. 


Negative was odd size 


The first Nikons began coming off pro- 
duction lines in 1949. They were de- 
signed to produce a negative 24x32mm in 
size, or 4mm shorter in length than the 
American and German standard. The 
sprocketing was such that 40 exposures 
could be made on a film instead of 36, 
but the frames didn’t match the num- 
bering on American films. 

In that year one of the Nikons was 
brought into the General Camera Repair 
Shop, 278 Post St., San Francisco, which 
is run by an alert technician named 
Adolph Gasser who’s had 20 years 
experience fixing cameras. He ex- 
amined the camera with interest and was 
greatly impressed with the basic design 
although he saw plenty of room for im- 
provement. Shortly thereafter, there ap- 
peared Mr. Hans Liholm of Overseas 
Finance and Trading Co. who was im- 
porting the camera and wanted Gasser’s 
opinion as to its worth. Gasser said that 
it would be a mistake to market the 
camera as it was, and recommended that 
it be withdrawn from the market for 
redesign and improvement. This was 
done without delay. 


Killing some bugs 

The shutter mechanism was made 
stronger and more reliable. The nega- 
tive opening in back of the camera was 
enlarged slightly to produce a negative 
image 24x34mm. The sprocketing was 
changed so that it moved the film the 
same amount as does the Leica or Con- 
tax mechanism. The result is that there 
is slightly more blank space between 
each exposure. However, individual 
frames will fit the standard cardboard 
readymounts for color transparencies, 
and the frame numbering matches the 
numbers on American films. 

The pressure plate was redesigned to 
make it stiffer. The tripod socket, which 
was designed for European threads, was 
too shallow for some of the American 
tripod screws. If screwed in too tightly, 
they punched right through the metal. 
This point was reinforced. 

(Continued on page 84) 
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GOOD PHOTOFLASH 
PICTURES BETTER 


Improved photoflash pictures are within your reach. 
Dependable equipment, always under full control, is one 
essential, as shown by these prize-winning shots from the 1950 
Westinghouse Photofiash Contest. 


Grover Brinkman took the outdoor shot with a Busch 
Pressman camera set at f.22 and 1/200th. He used one #22 bulb 
for a fill-in light to lessen the shadows; this allowed him to 
shoot toward the sun without losing detail. Quite the contrary, 
Dr. Schmidt used light to heighten contrast. A 344" x 444" 
Speed Graphic set at f.11 and 1/100th was used. The picture 
shows keen analysis of all elements: Composition, model, 
setting, and lighting all combine to form an eloquent portrait. 


For fullest control of all photographic and darkroom lighting, 
ask for Westinghouse. No better lamps can be obtained. 
Lamp Div., Westinghouse Elec. Corp., Bloomfield, N. J. 







For Better 
Pictures Every Time 
Use WESTINGHOUSE 
Photoflash Bulbs 

























This outdoor shot by 
Grover Brinkman, of 
Okawville, Illinois, gets 
its interest from the 
composition. The con- 
centrated weight at 
right contrasts with the 
ball and light, curved 
waves! 


a 


To set a mood of scien- 
tific research—man in 
search of knowledge— 
Dr. L. W. Schmidt, of 
New York City, used a 
single light to give high 
contrast. His result: an 
unusually dramatic 


portrait. 
¥ 





Westinghouse 
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“THANK YOU, 
HENRY 
HERBERT 
FOR SUCH A 
GOOD TRADE- 
IN. UM 
AMAZED...” : 


bbe be amazed too, at the big 
trade-in allowance you'll get at 
Henry Herbert for your old camera... 
and at the very low price for which 
you can get a better camera and equip- 
ment. Fans from everywhere buy and 
trade with us in all sorts of used cam- 
eras and equipment as well as new ones. 
We can always give you a lower price 
on a better make and model. 
JUNE SPECIALS 

WRITE TODAY FOR THESE GREATLY REDUCED ITEMS 
Auto Rollei F 3.5 Xenar ctd. Case........ $149.50 


Auto Rollei F 3.5 Tessar ctd. Solenoid.. 175.00 
Rolleidoscope, matched 3” F 4.5 








EINE, 5.2. 00's conn bauosscpermnaeit 147.50 
Ikofiex III F 2.8 Tessar, Case..... ... 175.00 
Korelle Reflex F 2.8 Tessar.................... 87.50 


Super Ikonta BX F 2.8 Tessar ctd. Case 225.00 
Miniature Speed Graphic F 4.5 etd. 
Optar., Graphex shutter, Range- 
finder, 3 holders Abbey Gun, Case.... 97.50 
Series D Graflex licm F 3.5 Tessar, 


Auto Preset Diaphragm, FPa............ 77.50 
Contessa 35mm F 2.8 Tessar ctd., built- 

in exposure meter, Case ................ 142.50 
Perfex 101 F 4.5 coated lens......... . $5.00 


® e All in spotless condition. a ~ 
PUT ALL YOUR PHOTO PROBLEMS UP TO ME. 
WRITE TODAY FOR OUR QUOTATIONS 


HENRY HERBERT 


CAMERA AND PHOTO SUPPLIES 
485 FIFTH AVENUE, NEW YORK 17, N. Y. 
OVER 50 YEARS’ EXPERIENCE 





MY-vakiohilelarel| 
New! 


On Sale at Your Local Camera Store or Write 


MICO PHOTO PRODUCTS CO. 


119 S. Dearborn St ° Chicago 3, Ill 
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THE NIKON 
(Continued from page 82) 


As soon as these changes were made, 
the factory started shipping in the re- 
designed cameras. However, the Nikon 
still had no internal flash synchroniza- 
tion. Gasser developed a synchronizing 
system for both flash and strobe and this 
was built in at the factory. It gives good 
results. Cameras now being imported 
have synchro shutters. With f/1.4 lens, 
leather case and flash attachment wire, 
the price is $349, including tax. The 
camera box alone sells for $152 includ- 
ing tax. Gasser estimates that no more 
than 25 of the old cameras had been 
sold in this country before their sale was 
halted. However, anyone buying a used 
Nikon should examine it carefully to 
see if it is of the old or new type. The 
24x32mm negative aperture will indicate 
the old type camera. 


Rangefinder is different 


The combined rangefinder-viewfinder 
is of the super-imposed image type. It is 
actuated by a little knurled wheel on 
top of the cameras, just like the Contax. 
It has a shorter optical base than the 
Contax II and has been simplified to 
eliminate some moving parts and reduce 
the possibility of “play” in the system. 
Comparison tests in dim light show it to 
be more brilliant and easier to focus than 
the rangefinder on the Contax IIA, the 
latest model. However, it seems to be a 
tossup for brilliance between the Nikon 
and the rangefinder on the old Contax II. 
Of four people asked to compare brilli- 
ance, two chose the Contax II and two 
chose the Nikon. 


A battery of lenses 


The Nikkor lenses and their prices 
including Federal Excise Tax are: 


50mm, £/3.5 $ 54.50 
50mm, f/2 107.00 
50mm, f/1.4 198.00 
85mm, f/2 175.50 
135mm, £/3.5 154.50 


35mm, {/3.5, wide angle 89.50 

All these lenses are available with 
either the Contax type bayonet mount, 
which is used on the Nikon, or with 
mounts for the Leica camera. Prices are 
the same, with either type of mount. The 
50mm, f/1.4 lenses are equipped with 
click stops on the diaphragm control. 

We had the opportunity to test two of 
the £/1.4 lenses and one 85mm, f/2 lens. 
It must be remembered that although 
visual examination on optical benches 
can provide much information about 
lens quality, truly exhaustive lens tests 
would require weeks, the most careful 
and precise measurements, and many, 
many photographs of test charts under 
all types of conditions. This was not 
done. However, within the limits of the 
examination the tests were conducted 
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by optical experts with great care. 

Tests such as these may also be criti- 
cized because they involved only a few 
lenses and therefore might be an in- 
accurate measure of large numbers of 
cameras and lenses, of any make, com- 
ing off the production line. That’s per- 
fectly true. But the lenses which we had 
and tested were not picked out specially 
for the purpose. They just happened to 
be the ones at hand. 


On the test bench 


First, focal lengths were checked. 
Nikkor lens “A” had a focal length 
of 52.05mm; Nikkor “B” measured 
51.92mm. A brand-new Zeiss Sonnar 
£/1.5 brought along for comparison had 
a focal length of 52.07mm. All of these 
figures were described as close to stand- 
ard and were considered correct. The 
50mm lenses are designed to inter- 
change readily with the Contax 50mm 
lenses. 

At £/1.4 both Nikkor lenses showed 
considerably more internal flare than did 
the Sonnar at f/1.5. Flare would tend to 
cut down the contrast of the picture and 
veil the image slightly. Because of its 
presence the lens would have less actual 
resolving power than it would if there 
were no flare. The slightest stopping 
down of the diaphragm started to reduce 
the flare in the Nikkors. Most of it was 
gone by the time the control had been 
moved halfway to f/2-and it was elim- 
inated before f/2. The Sonnar showed 
higher contrast wide open, because there 
was very little flare in the lens. 

The only resolving power tests were 
visual, through a microscope on the 
bench with the camera lens aimed at a 
standard test chart. Such tests are 
limited by the human vision and must 
be considered as indications, rather than 
finai judgements. However, these were 
done with considerable care and all ob- 
servations were checked and concurred 
in by at least one optical expert, and in 
some cases two. 


Sharpness wide open 


Nikkor “B” and the Sonnar seemed to 
have virtually the same degree of sharp- 
ness wide open. Nikkor “A” seemed to 
be slightly less sharp wide open; how- 
ever, when stopped down, it showed less 
shift of focus than either of the other 
two lenses. 

All three lenses gave strong evidence 
on one point. High speed lenses of this 
type are not too desirable for general 
purpose amateur photography. They 
perform best at apertures between f/2 
and f/5.6. They can be stopped down to 
f/8 and still give sharp images. Once 
you stop them down to f/11 and f/16, 
definition falls off noticeably, although 
depth of field increases. 

All three lenses showed about the 

(Continued on page 86) 
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JOAN CRAWFORD SAYS: “FOTON IS THE 
ONE CAMERA THAT IS ALWAYS READY!" 


JOAN CRAWFORD 
co-stars in 
Warner Bros.’ new hit 


“GOODBYE, MY FANCY” 


“SINCE my Foton transports film 
automatically, it’s always ready to 
shoot... and keep right on shoot- 
ing. That’s one reason I’ve been 
getting such wonderful results!” 


Automatic winding is one of the 
reasons fans have been getting 
such results with the Bell & 
Howell Foton! But check all of 
the Foton advantages. Many of 
them are exclusive features that 
put Foton at the top in the 35mm 
still camera field. 


June, 1951 


EXCLUSIVE FEATURES: 


®@ Automatic Film Transport—take 10 to 15 
shots with one winding— you're always 
ready to shoot! 

®@ Sequence Operation— permits you to take 
bursts of pictures . . . take an entire se- 
quence with machine-gun rapidity. 

© T 2.2 (f/2) Filmocoted Lens —Cooke Amotal 
lens calibrated in T-stops to give you the 
exact amount of light admitted. Highest re- 
solving power of any 35mm camera lens 
gives extreme sharpness of detail and third 
dimension effect. 

® Coincidence-type Range Finder—designed to 
give an extra clear image and precise focus- 
ing in seconds, 


© Four-leaf Focal Plane Shutter —for uni- 
form exposure from corner to corner 
and absolute accuracy in the1l shutter 
speeds from bulb to 1/1000 of a second. 


also has: 

Built-in flash synchronization 

Film speed reminder 

Release button lock 

Depth of field scale 

Click stop iris 
Add up these Foton “exclusives” and 
compare with any 35mm camera. . 
foreign or domestic ! 


Guaranteed for life. Duzing the life of the 
materials be remedied free (except 
transportation). 


You buy for life when you buy Bell £ Howell 
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PENN Special! 


WALT DISNEY 
MOVIES 


Full-length 8mm. 
Academy Award 
Winners. Approxi- 
mately 180’ Per 


Reel. 
ONLY 


$2 89 
Regularly $6.00—SAVE Over 51% 
Mail This Handy 
Order Film Today 


(CD 1901-M . . . Alpine Climbers. Mickey, 


bo ng and Pluto in a thrilling 


( 1902-M . . . Who Killed Cock Robin? 
Pete Parrot has a tough time trying 
to find the culprit. 

( 1903-M . . . Moving Day. Donald and 
Mickey resist eviction from their 
home. 

(1 1904-M . . . Mother Pluto. A brood 
of chicks adopts Pluto as their 
mother. 


Name. 
Addr: 


ee a 


(0 Check [j Money Order [ C.O.D. 
(10% Deposit on C.O.D.’s) 
Please Add 15¢ for Shipping 
and Handling Charges 








STREET NEW YC 
Wel r-)- (4c eel!) 





Gives 


Self ig 
Examine First 
ri Fo 





YOUR DEALER SHOULD STOCK—IF NOT ORDER DIRECT 
9x For 35mm D.F., 35mm 8.F., Bantam. Robot, 
16mm D.F. and 8.F. Each size packed 50 per 
box @ 93/ 73 — if with Acetate film protectors oe 4 
234, x 23 r 2%x2%, 2%x1%, 35mm D.F. 
4 4 lng size. Each size packed 50 a. 
at box @ $2.30 or if with Acetate film protectors $3.45 
14 For 2%4x3%, 2%x2% and 2%4x1%_ either 
MY, vertical or horizontal. Each size packed 24 per 
hox @ $1.73 or if with Acetate film De gp $2.59 
ST RE Accurate alignment. 154”x4” with window 
openings 53/64”x15/16”" alignment oy both 
vertical and horizontal. perked 2 per box @ $1.50 or 
with Acetate film protectors $2.7. 
PORTER Self-Sealing MOUNT CO. 
2500 W. 6th St., M6 Los Angeles 5, California 


















GORGEOUS PROFESSIONAL 
MODELS IN 100 POSES 
ON 16 MM FILM STRIP 
Superb camera studies of 100 
thrilling beauties. Ideal for 
discriminating sculptors, 


tee] artists. art students, photography 
4 students. Add 10c for postage. Order 


Tor uP TO} Now! 


a’ 6’. 
a gid vauuer| | Megniying Viewer for” vertet] 


ony $4.95 sBENEFIT CORP. Devt. €-26 
POSTPAID 7 Benefit St., Baltimore 24, Md. 
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same characteristics wide open when 
they were turned off the axis. That is, 
definition decreased towards the edges of 
the field just about the same amount in 
all three. 


How “fast” is the lens? 
How much light does the Nikkor f/1.4 


lens actually transmit? An interesting 
test was made by M. J. Bagdonowicz of 
Eastern Optical Testing Laboratories, 
49 West 19 St., New York City. He re- 
calibrated the f/stop scales of two 
lenses on the “T” stop system and re- 
ported the following figures: 
Nikkor 1 Nikkor 2 
£/1.4 T-1.76  T-1.78 
£/2 T-2.24 1-23 
£/2.8 T-3.17 T-3.2 
£/4 T-4.5 T-4.5 
{/5.6 T-6 T-6.3 
{/8 T-8.5 T-9.5 
f/11 T-11 T-13 
£/16 T-16 T-18 
The figures derived for the stops from 
f/2 on. according to Bagdonowicz, are 
just about what might be expected from 


any high quality lenses. However, the - 


figures T-1.76 and T-1.78 are of particu- 
lar interest. When Bagdonowicz tested 
a coated Sonnar f/1.5, picked at random, 
he reported that wide open its rating 
was T-1.78. This. he said, indicated that 
at extreme apertures the two types of 
lenses were just about the same “speed.” 
Whether this was due to the nature of 
the lens design, the glass used, or the 
coating. it was not possible to determine. 


Testing the 85mm, f/2 


The 85mm, f/2 Nikkor was also tested. 
It had a focal length of 84.92mm. This 
lens performed well on the test bench. 
Resolving power was very high; there 
was no noticeable flare and contrast was 
excellent wide open; the lens showed no 
significant shift of focus when stopped 
down fully; it covered the entire field 
sharply and without distortion when 
wide open. Although this lens looks like 
the 85mm Sonnar physically, it is dif- 
ferent optically and cannot be used inter- 
changeably in the Contax and Nikon 
cameras. However, it may be adapted, 
with some difficulty, to fit the Contax. 
The same problem arises with the Nik- 
kor 135mm, £/3.5, which is not inter- 
changeable with the Contax. 


Lenses, camera, are heavy 


There’s a startling difference in weight 
between the latest model German lenses 
and the Nikkors. New high-speed Zeiss 
and Leitz lenses have mounts made of 
light metals, which resemble magnesium 
or aluminum. The Nikkors are made of 
brass and they seem to weigh about twice 
as much as the latest comparable Ger- 
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man lenses. The camera body is of heavy 
construction, too. It is heavier and bulki- 
er than either the Leica or the Contax 
ITA. 

There is no Nikkor lens comparable to 
the Zeiss £/2.8, 35mm Biogon wide angle 
lens. The older Biogons will fit the 
Nikon camera. However, later models 
carry a brass collar at the rear element 
which makes it impossible to fit the lens 
into the Nikon without modification. 


Tips on the flash system 


The synchronizer works well with 
either flash or strobe. It has one idiosyn- 
crasy which needs to be remembered. 
The bulb or strobe unit will be fired any 
time the shutter release button is de- 
pressed fully, whether or not the camera 
shutter is cocked. Also, unless the film 
advance-rewind lever on top of the 
camera is pushed all the way to “A,” the 
flashing circuit closes and bulbs will go 
off in your hand as you insert them. 


Summing it up 

In each place that we tested the lenses 
there was a person who had intimate 
knowledge of German lenses gained 
through years of experience with them. 
The verdict was that the Nikkors which 
were tested were equal to the best of the 
miniature camera lenses, of any make. 
They were not super lenses—they were 
simply extremely well made lenses of the 
Sonnar type. Comments were made 
about the absence of large bubbles in the 
Japanese glass. This was said to indicate 
excellent control over the glass used in 
the manufacture of the lenses tested. 
Mount construction and finish also drew 
favorable comment. 

The Nikon and its lenses indicate the 
beginning of a new era in the optical in- 
dustry. In the past, whole boatloads of 
the most inferior type of photographic 
equipment have been sent to the United 
States from Japan. However, no longer 
can all Japanese cameras and lenses be 
laughed off with a superior air. The Nip- 
pon Kogaku products show that neither 
Germans nor Americans have any 
monopoly of skill and wits in turning 
out good equipment. This camera doesn’t 
compete directly with any U. S. made 
35mm camera, as nothing comparable 
to it is now being made for civilian use. 
But it is a direct challenge to the long 
dominant Leica and Contax. It will be 
interesting to see how serious the chal- 
lenge is and how it is met.—THE END 
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Make a Good Picture Perfect 


Many Hollywood camera fans have discovered a 
wonderful idea which economy-wise, color conscious 
photographers everywhere have known 

for a Jong, long time. 


You can enjoy the thrill of Color 

Photography . . . Without Color Cost: 

No special artistic skill is needed! No me 
mix... no brushes. You cannot ruin a favorite p 


Yes, you can own a breathtaking collection of 
gloriously colored true-to-life prints for a 
tiny fraction of what it would cost you in 
any other color process. 

MARSHALL'S PHOTO-OIL COLORS are plentiful 
at your dealer! Ask him to-day, for your FREE 
Marshall Rainbow Color Chart. Send us 15¢ for a 


fascinating 32-page illustrated book 
“How to Make Beautiful Color Prints . . .” 


John G. Marshall Mfg. C 
Conedion Dist.: Conede 
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ELECTRONIC CIRCUIT 
INCREASES GUIDE NUMBERS 


Top and case of 
Solid mahogany. 


Weight ONLY 12 Ibs. 
Comes with 1 De- 
luxe 14” round re- 
flector complete with 
flash-tube, focusing STUDIO UNIT FEATURING 
bulb and stand. COMPLETE PORTABILITY 


pare price olate! per- 


rolal a on’ AL Asie ea hae eh ial la 


BY ORDERING DIRECT 


COMPLETE WITH 
1 LIGHT UNIT 


SAVE 140.00 


W/2 Lt. Units: $185 


eg W/3 Lt. Units: $230 


more information 


peentCAN CINEFOTO CORP. 


B'WAY, N.Y N.Y. DEPT ¢ 





WE NEED 
CAMERAS 


We have immediate outlets for all types of 
clean cameras and equipment, and are ready 
to pay highest prices to * it! Don't sell 
until you get our extra high cash offer. 


Write today for Free Bargain list. 
ALFRED ee 


BASS... 


er ae 





Prices incl. tax 








585 MARKET ST- SAN FRANCISCO 


A selection of figure studies in 
breathtaking 3rd Dimension. These = 
pictures come to life when viewed ~ 
through the magic viewer. Realistic = 


sion can provide. 


Send 25c for Magic Viewer &Samples 
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projectors, replacing them with yellow, 
magenta, and cyan filters. If we then 
turn on all three projectors, the light on 
the screens will be white. Why? Because 
each complementary color is composed 
of two different primary colors and by 
combining one set of complementary 
colors (yellow, magenta, cyan) we are 
actually combining red and green (yel- 
low), red and blue (magenta), and blue 
and green (cyan). These are all primary 
colors and their combination adds up 
to white light. 


What colored filters do 


The second half of our lesson on light 
is even more simple, and just as im- 
portant. It concerns the nature and work- 
ings of the filter—a very common piece 
of equipment known to anyone inter- 
ested in photography. 

To most people, placing a colored fil- 
ter—red, for example—over a beam of 
white light, produces a beam of red light 
“because the red filter tints the light.” 
Nothing could be further from the truth. 
What actually happens is that the col- 
ored filter absorbs from the white light 
all the colors of the spectrum, except its 
own. Only the filter’s own color is al- 
lowed to pass through the filter. 

A red filter, therefore, does not add 
red to the white light; it absorbs the 
green and blue elements of the spectrum 
and allows only the red part of the spec- 
trum to flow through. A green filter ab- 
sorbs blue and red, passes green. This 
understanding of the nature of the filter 
is the basis upon which color film op- 
erates. 

If color film is to be useful and practi- 
cal, it must be complete in itself, un- 
aided by any special optical devices in 
either the camera or projector. The ideal 
film would be one that has a single emul- 
sion which, when processed, could pro- 
duce a true image in the exact colors of 
the subject. Unfortunately, no such ma- 
terial exists today. 


How color film sees color 


But a practical substitute does exist— 
the color film which photographers use 
right now. The theory behind the film 
used today is based on the fact that color 
vision is apparently due to the human 
eye’s reaction to the three primary col- 
ors. Physicists and psychologists have 
found that if those elements in the hu- 
man eye which produce these three re- 
sponses are stimulated in the proper 
degree, sensations of any desired color 
can be obtained. Stimulating those parts 
of the eye which react to blue and green 
makes us think we are looking at a cyan. 
When the blue and red elements are 
stimulated, we see magenta; and when 
we look at red and green we see yellow. 
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Because of this predictable behavior 
of the eye in response to color, physicists 
and chemists find that it is possible to 
manufacture color film by making its 
layers selectively sensitive to the three 
primary colors of light: blue, green, and 
red. Then by forming the complemen- 
tary colors in the emulsion during proc- 
essing, they can apparently create all 
other colors of the visible spectrum. 

To make sure that the colors in any 
photographic subject are recorded ac- 
curately on the color film, manufac- 
turers have evolved a color film which 
has three different emulsion layers and 
one yellow filter layer. Each of the three 
emulsions records only the primary 
color for which it is designed. The blue- 
sensitive (or blue-recording) layer will 
record only blue light; the green-sensi- 
tive layer records green light; the red- 
sensitive layer records red. 

The theory behind present-day color 
film is fairly simple, but very ingenious. 
As light from the photographer’s sub- 
ject passes through the camera toward 
the film, the first emulsion layer it meets 
is the blue-sensitive emulsion. This layer 
will react to blue light. It will also re- 
cord the blue in any color containing 
blue. It will record the blue in white 
light, which contains all colors; it will 
record the blue in cyan (blue-green), 
and the blue in magenta, which is made 
of red and blue. Light from colors which 
do not contain blue passes through as 
though the blue-sensitive emulsion layer 
never existed. 

The next layer the light encounters 
is the yellow filter layer. While this 
layer serves no purpose in the actual 
recording of the image, it has a very use- 
ful function. Since yellow is the comple- 
mentary color of blue, the yellow filter 
absorbs any stray blue light which passes 
through the blue-sensitive layer. This is 
necessary because the blue light has a 
tendency to pass on through the rest of 
the film and affect the other two emul- 
sions. The yellow filter layer stops blue 
light dead in its tracks, but allows the 
other two primary colors, red and green, 
to pass freely. 

The second emulsion layer which the 
light meets is sensitive to green. It will 
record green light; also the green com- 
ponent of white light, the green part of 
the yellow mixture (green and red), the 
green part of cyan (blue-green). 

The last layer the light encounters is 
the red-sensitive emulsion. This layer, 
like the green-recording emulsion, also 
happens to be sensitive to blue light. 
But, because of the presence of the yel- 
low filter layer directly behind the blue- 
sensitive emulsion, no blue light can 
possibly reach the red-sensitive layer. 
No filter layer is needed to stop green 
light from reaching the red-sensitive 
layer because this emulsion happens to 

(Continued on page 90) 
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ROLLEI OWNERS 
Duto-Rollei soft focus Lenses are now 
available for your Rollei. Produce 
striking, true soft-focus picture ef- 
* fects. Order through your dealer. 





Western States, Alaska and Hawaii: 
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ovd- AUTOMATIC 
Rolleifiex 


More than any other camera, automatic Rolleiflex leaves you 
free to concentrate on your picture taking. There are no awkward, 
disrupting adjustments such as shutter cocking, film wind, 

lens setting, in the usual sense. All necessary controls are available, 
of course; but they are so designed into the camera as to make 
“getting-set” virtually automatic and instinctive. Thus you have 
more time to concentrate on your subject, or to capture those 
fast action shots. Which explains why Rollei leads by far among 
professional, news magazine, and top-flight amateur photographers. 
More than any other camera, Rollei’s basic design enables 

you to get better pictures, more piétures, under the widest range 
of photographic conditions. Your dealer will gladly demonstrate. 


Burleigh Brooks Company 


10 West 46th Street, New York 19, N. Y. 


PONDER ¢ BEST, INC. 


1230 So. Grand Ave., Los Angeles 15, Cal. 











EXAKTA PHOTOGRAPHY 


Based upon the unique single lens design of the 35mm 

Exakta ‘‘V’’, Exakta Photography is seeing the image 

atone you take the actual picture. F: 

Exakta ‘‘V’’, there is a vast a of standard, high 
ie 


ee pH and wide angi nses. The Exal 
‘permits 29 shutter settings ranging from 1/ 1oo0th 
or a second to 12 full seconds, plus built-in self-timer 
and built-in flash and sy 


Newest Exakta Literature! 


A COMPLETE GUIDE TO THE EXAKTA ‘‘V"’ by George 
4. Berkowitz. This new authoritative book was written 
especially for tyr Exakta owner. It is the first and ay 
available 10 the operation of the new Exakta 
and contains lesoenmetices invaluable to all Exakta i (ae 
ers. Complete eo many pictures, graphs, and Charts. 
Almost 200 page 1.50 
NATURE PHOTOGRAPHY WITH MINIATURE CAMERAS 
ae Ae red M. Bailey (Denver Museum of Natural History). 
The author says, ‘‘I have u E 








d jas! fro 

the mid-Pacific south through Fiji and New Caledonia 
to Australia and New Zealand. 35 full page photo. 
graphs, 64 pag 

EXAKTA, The Magazine For The Exakta Photographer. 
Contains authoritative articles about Exakta Photogra- 
P Profusely illustrated. Sent free to registered = 
ers of Exakta cameras. Per co copy. Sc 
MICRO-PHOTOGRAPHY WITH EXAKTA, in preparation. 
This thoroughly scientific book gives a full account of 
micro-photographic technique with the Exakta ‘‘V’ 








PHOTOGRAPHY WITH EXAKTA, in preparation. A con 
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COLOR 
(Continued from page 88) 


be insensitive to green. The red-sensitive 
layer, then, will record any color not 
already recorded by the previous layers. 
The only thing left is red, the red com- 
ponent of white, the red component of 
yellow (green and red), the red com- 
ponent of magenta (red and blue). 


Something about Kodacolor, 
Ektacolor films 


So far, we have dealt only with those 
color films which present us with a posi- 
tive transparency when they are proc- 
essed. They were the first ones to be used 
commercially and a tremendous amount 
of work has gone into getting them te 
their present quality. 

More recent, however, has been the 
advent of color films which, when proc- 
essed, produce a color negative. This 
resembles a black and white negative 
in one respect—everything is reversed. 
All the colors of the original scene are 
represented in the color negative by their 
complementary colors and you can get 
well mixed up trying to figure out one 
of those weird color negatives. After you 
have the color negative, you can get a 
positive color print, either contact or 
enlargement, or you can make a posi- 
tive color transparency. 

Kodacolor is such a film. It’s consid- 
erably faster than the positive transpar- 
ency type films, so it may be used in sim- 
ple box cameras. Until quite recently 
Kodacolor prints frequently weren't 
much to brag about for color rendition, 
but the product has been greatly im- 
proved in the last year. Theoretically, 
the negative-positive color process offers 
the greatest possibilities for “true” re- 
| production of color. Ektacolor is a pro- 
fessional type color negative film. It’s 
| similar to Kodacolor in principle, but is 
made only in sheet form. 

Kodacolor and Ektacolor are essen- 
tially similar to the transparency type 
films in physical construction. They have 
the three color-sensitive emulsions, plus 
a yellow filter layer. However, the color 
forming components, used in the emul- 
sions, plus the steps in processing, are 
different and produce a color negative 
instead of a transparency. 


How reversal color film 
is processed 


Kodachrome, Ektachrome and Ansco 
Color are quite similar in physical con- 
struction—that is, they have blue, green, 
and red-sensitive emulsion layers, plus 
a yellow filter layer. However, one im- 
portant difference does exist among 
these films. Ektachrome and Ansco Color 
have within the film package certain 
chemicals which are necessary to pro- 
duce color during development. Koda- 
chrome doesn’t. All the color forming 
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chemicals of Kodachrome are placed in 
the developers. 

The theory behind the development of 
any color film which produces a trans- 
parency is highly complicated. The 
processes most widely known to photog- 
raphers are those for processing Ansco 
Color and Ektachrome, both of which 
may be processed at home, if desired. 
There are quite a number of steps in 
the operation. However, since this article 
is concerned mainly with fundamental 
principles and is not intended as an in- 
struction manual, we will outline only 
the four main steps which are: the first 
development; the second exposure; the 
color development; the bleach. Inter- 
mediate steps such as hardening, fixing, 
and washing have been omitted. They 
are necessary to process the film; they 
are not necessary to understand the prin- 
ciples on which color film works. 


The first developer 


To begin, the color film goes into the 
first developer, which is fairly similar to 
that used with black and white films. It 
develops a black and white negative 
image throughout the film’s emulsion 
layers. If a blue, green, and red striped 
tie is photographed against a black back- 
ground, the blue stripes will be recorded 
as a neutral density on the first emulsion 
layer, the green stripes on the second 
emulsion and the red stripes on the third 
layer. The first developer will bring out 
neutral densities corresponding to the 
exact shapes of the images on the layers. 
It will not produce the color. 

Following the first development, the 
films are heavily exposed to white light 
—they’re simply hung up in front of a 
photoflood lamp, for instance, for a brief 
period. After this step, known as the sec- 
ond exposure, comes color development. 


How the color is formed 


During color development of Ansco 
Color and Ektachrome, a dye is pro- 
duced in each of the emulsion layers 
which absorbs, or subtracts, from white 
light the same color of light that the 
emulsion layer recorded during the ex- 
posure in the camera. For instance, in 
the blue-sensitive layer a yellow dye is 
produced—yellow absorbs blue light. In 
the green-sensitive layer a magenta dye 
is produced—magenta absorbs green 
light. And in the red-sensitive layer a 
cyan dye is produced which absorbs red 
light. The heavy exposure to white light 
causes the greatest amounts of dyes to 
form where the film received the least 
exposure in the camera when we were 
photographing our blue, green, and red 
striped tie. 

For example, the entire blue-sensitive 
layer would be dyed yellow except for 
those areas on which were recorded in 
neutral densities the blue stripes of the 

(Continued on page 92) 
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COLOR 
(Continued from page 90) 


tie. The entire green-sensitive layer would 
be dyed magenta, except for those areas 
on which were recorded in neutral densi- 
ties the green stripes. The entire red-sen- 
sitive emulsion would be dyed cyan ex- 
cept for those areas on which were re- 
corded in neutral densities the red 
stripes. Remember, those neutral densi- 
ties resulted from the first non-color de- 
velopment process. The film now goes 
through a bleaching process which re- 
moves the neutral densities—the areas 
which they formerly covered become 
transparent and colorless. 

If it were possible to strip the three 
layers from each other, we would now see 
the blue-sensitive layer dyed completely 
yellow except in that area which record- 
ed the blue of the tie. 

This area, after the bleach, will show 
only the shape of the image it recorded 
(because the surrounding yellow dye 
forms a well-defined border around the 
area), but it will be completely color- 
less. The same conditions apply to the 
other two layers, except that the sur- 
rounding unaffected areas will be dyed 
magenta in the green-sensitive layer, and 
cyan in the red-sensitive layer. 

Yet it is this step which eventually 
allows you to see the color in your trans- 
parency. To illustrate this, we will have 
to return once again to our subject, that 
striped tie. 


How we see the colors 


The blue-sensitive layer recorded only 
the blue in the tie. That color was re- 
corded on none of the other layers. After 
the first developer, therefore, when neu- 
tral density appeared on the blue-sensi- 
tive layer, no other layer produced 2 
density in the corresponding part of its 
layer. In other words, both the green and 
red-sensitive layers were unaffected in 
the same area that was affected on the 
blue-sensitive layer. 

When the layers were dyed their com- 
plementary colors and the gray densities 
were bleached out, what remained was 
a colorless outline of the blue part of 





the tie on the blue-sensitive layer backed 
up by two different colors on the other 
two layers: magenta on the green-sensi- 
tive layer, and cyan on the red-sensitive. 
When magenta and cyan are com- 
bined, they produce blue. This means 
that the blue part of the tie is reproduced 
not on the blue-sensitive layer, but from 
the combination of magenta and cyan as 
seen through the colorless outline on 
the blue-recording layer (magenta + 
cyan = blue). The green part of the 
tie is reproduced when we look through 
the colorless image on the green-record- 
ing layer, and see the combination of 
yellow and cyan on the other layers 
(yellow + cyan = green). And the red 
part of the tie is reproduced in the same 
way. We look through a colorless image 
on the red-recording layer and see the 
yellow and magenta of the remaining 
layers (yellow + magenta = red). 
That covers the principle of pro- 
cessing of Ansco Color and Ektachrome. 
Some amateurs do it themselves and 
there are independent photofinishers all 
over the country who process these films. 


Kodachrome processing differs 


Kodachrome processing is done only 
by Eastman Kodak Co. in Rochester, 
N.Y., and a few other cities. Since its 
development is completely out of the 
hands of the photographer, there is little 
reason to examine it in detail. But this 
much is known. Kodachrome develop- 
ment involves the use of black and white 
developers, hardening baths, exposures 
to various colored lights, selective color 
development, a bleach, fix and washes. 
Although this description is far from 
specific, it may serve some purpose in 
explaining to fretful and impatient 
photographers why they can’t get their 
film back by return mail.—THE END. 


Editor’s note: Next month, Mr. Kafka 
will discuss the ability and inability of 
color films to record colors accurately; 
the differences in results when using dif- 
ferent kinds of films; the effect of light 
sources when taking and viewing color 
photographs. 
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COLOR WITH 35MM 
(Continued from page 37) 


planning on a trip to the Arctic or the 
French Alps on your vacation, you 
should take precautions to protect your 
equipment from the heat, dirt or sand. 
The glove compartment of an automobile 
is an extremely convenient place to store 
film and cameras. Unhappily, it’s also 
one of the hottest places in your car and, 
therefore, the worst. Not only will color 
film be ruined by excessive heat but the 
cement holding the lens components may 
even melt. The lens elements may then 
shift, throwing your whole optical set- 
up out of kilter. Having a lens fixed is 
expensive. So remember to keep your 
film and camera in the coolest place pos- 
sible. Don’t take chances. 


Weathering the weather 


The second big weather bugaboo is 
humidity. If you’re planning to go where 
the humidity and temperature are liable 
to be high, make certain your color film 
is tightly sealed in its metal container 
if cartridge film, or well wrapped in 
lead or tin foil, if 828 roll size. 

If you don’t buy your film in a hurry 
at the last minute, you can order it tropi- 
cally packed from your photo dealer. 
There’s not too much difference in Koda- 
chrome 35mm tropical packing—the 
outside metal container is screwed on a 
little tighter. Bantam (828 size) film, 
however, is tropically packed in lead 
tubes. Ansco considers its packing to be 
sufficient for the tropics, but the com- 
pany will, on special order, wrap the 
cartridges in aluminum foil for a nomi- 
nal charge. This service may have to be 
discontinued in the future if aluminum 
foil becomes scarce. Remember, tropi- 
cal packing can make the difference be- 
tween washed-out and brilliant trans- 
parencies if you’re headed where its 
torrid and humid. 

At the seashore, salt air might not 
hurt your film but it sure can do every- 
thing but barnacle a camera. Keep the 
camera in the case—open it only when 
you're ready to shoot. Other things to 
beware of: sand, water, the sun hitting 
your lens or film and the friend who 
wants to borrow your film and camera. 
He can cause more damage than all the 
above-listed forces of nature combined. 


Color, color everywhere 

All ready to shoot some color? Fine— 
but don’t fall into the same pitfall 
Hollywood did when it made its first 
pictures in color. 

Back in the early thirties, Movieland 
loaded its cameras and went out on lo- 
cation with the idea “So the public wants 
color, eh? Well, we'll give it to them!” 

And they did—gobs and gobs of the 
most brilliant indigestible combinations. 
They did everything except require the 
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leading men to wear bright green ties 
with red shirts and canary yellow suits. 
The moviegoers got color all right, but it 
was like feeding them radishes and ice 
cream. 


So beware—your camera now has not 
only an eye for design, composition, and 
lighting, but also for color—and bad 
color combinations are going to be re- 
corded as just that. Violent combina- 
tions may be striking but they won’t be 
pleasant. 


Aha! backgrounds 


If you’re taking a close-up of Junior 
or the Missus, keep the background sim- 
ple, as you would in black and white. 
A red wall with a green sign on it might 
be just distracting as a black and white 
background—in color, it’s disastrous. 


Do you like the view of the rolling 
green hills with the dark trees in the 
foreground and the blue sky and clouds 
overhead? Then don’t distract from the 
scene by asking your wife, who’s wear- 
ing a bright purple dress, to get into the 
picture to add some more striking color. 
The scene looks nice to you the way it is? 
Fine, leave it that way—find the best 
angle, wait till the light’s right and shoot. 


Another danger spot in shooting color 
is composition. Remember that garbage 
can that somehow got into the black and 
white picture of your summer cottage 
last year? You cropped it out when you 
made your enlargement. I’ve got bad 
news for you. If you make the same mis- 
take this summer with color film, the 
garbage can stays. What you see through 
your ground glass or viewfinder, you get. 
True, a transparency can be masked 
with tape but it then becomes just that 
much smaller. 


Look before you click 


Plan on taking your time composing 
with color film. Before pressing down 
the release, glance all around the border 
of the finder to see if there is anything 
that will distract from the picture. 


Before you take off from your vaca- 
tion camp, why not remember to mail 
your Kodachrome off to Eastman. If 
you’ve been shooting Ansco Color, bet- 
ter wait until you get home and drop in 
to your photo finishers with it. 


When you are just about recovered 
from that bad sunburn gotten on the 
lake the last day of vacation, your trans- 
parencies, mounted in cardboard frames, 
will be arriving from Kodak or from your 
dealer. Go ahead, squint at them—look 
pretty good, eh? 

Some photographers like to protect 
their transparencies by placing them in 
slide binders. These consist of two 
pieces of glass between which the trans- 
parency rests. Metal, cardboard, glued 
paper or tape bind the glass together. 

(Continued on page 96) 
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If you have the energy, time, and slight 


skill, you can buy the glass covers plus 
binding tape and bind the transparen- 
cies yourself. 

If you have the energy and time but 


not the slight skill, you can purchase 
| various automatic and semi-automatic 





slide binder devices inexpensively, which 
make use of the glass covers, paper 
masks and rolls of binding tape. Like 
using bulk film, in the long run, binding 
your own slides will save you money. 

Slide binders protect the naked 
transparency against finger marks, dirt 
and dust. Care must be taken in mount- 
ing slides in binders or you'll wind up 
binding in more dirt and dust than you 
keep out. Also pick a dry, crisp day. If 
you affix your transparencies on a hu- 
mid, sticky day. you'll bind a good deal 
of the humidity between the glass. If 
your slide binders are efficient, the mois- 
ture will stay there and eventually the 
slide binders may do your transparen- 
cies more harm than good. 


Making ’em bigger 


Now let’s take a good squint at those 
transparencies. Pretty small, no? You 
may want to buy a small hand viewer 
for them, costing from about $1.50 up- 
wards. These consist of a magnifying 
eyepiece, a slit to hold the transparency 
and a frosted glass to diffuse the light 
coming from the rear of the viewer. The 
light may be supplied by bulbs and bat- 
teries or by holding the viewer up to 
some other light. 

Not big enough yet? Want a few 
friends to see them with you? Then it’s 
a projector for you—either a table view- 
er which projects onto a ground glass 
from behind, or an out-and-out projector 
to throw the pictures on a screen. The 
beauty of a table viewer is that it can be 
used even in a fully lighted room. Which 
one should you buy? How much money 
do you want to spend? Table viewers 
usually run in the $40 bracket and 
straight projectors start at around $10 
and go up over $100. 

Cardboard mounted slides returned 
from Kodak or an Ansco finisher must 
be placed in the slide projector upside 
down with the plain or gray side toward 
the rear of the projector. If this is not 
done, your beautiful shot of the Pocono 
Mountains will stand on its head or the 
photograph of all the cars on the road 
will have them driving on the wrong 
side. Be careful to insert the slide cor- 
rectly so it is right side up and correct 
right to left. If you slide bind your trans- 
parencies, make sure you mark the 
binders to show which way to insert 
them in the projector. 

Slides come back from Eastman and 
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usually from the Ansco finishers in nice 
small cardboard boxes, but don’t keep 
them in there. The boxes are shallow and 
the covers never fasten too securely. 
Sooner or later the slides will be out and 
all over the place picking up dust. Slide 
files are inexpensive. Get some. 


Buy a cheap camel 


Despite all the care in the world, 
slides are going to pick up dust and lint 
sooner or later. Equip yourself with a 
camel’s hair brush—a cheap but soft 
paint brush will do. Carefully brush the 
lint and dirt off the slides. The glass in 
the binders may become finger marked. 
Windex or any other good glass cleaner 
will do a good cleaning job. 


If the transparency itself needs clean- 
ing because of light finger marks or oily 
smudges, you can usually remove them 
by breathing on the transparency and 
then wiping the surface carefully with a 
soft cloth. If this fails, purchase some 
chemically pure carbon tetrachloride at 
the drug store. Slightly moisten a wad 
of cotton with it and clean the trans- 
parency with even and light strokes. If 
you use too much carbon tetrachloride. 
you may remove the transparency’s pro- 
tective lacquer coating if Kodachrome 
or streak it if Ansco Color. 


So you want prints 


Sooner or later you’re going to take a 
terrific color shot of your wife, child, 
summer home or Fido and decide that 
you must have a print for your wallet. 
Don’t carry the transparency around 
with you; have a small wallet-size print 
made. A number of companies specialize 
in making color prints with Ansco 
Printon, a direct color material. Small 
prints can be had anywhere from 20 
cents up. I’d advise you to stick to the 
smaller sizes as the larger Printon prints 
are not as easy to carry around as the 
smaller wallet-size prints. Eastman, in- 
cidentally, makes color prints on its own 
direct color material. But don’t expect 
any color print to match the brilliance 
of the projected transparency. It’s one 
thing to view a transparency by trans- 
mitted light. It’s a thing of another or- 
der to see the same picture as a print. 
Incidentally, if your original transpar- 
ency is even slightly over or under ex- 
posed you're not going to get too good 
a print of it. 


This is about the point where I leave 
you. Vacation’s just about here. Doubt 
if I'll get the chance to go to Haiti as 
John Stewart did (page 35 and accom- 
panying black and whites). But there’s 
a certain lake up in Canada—when the 
dawn begins to break over all those 
small green islands set in the blue wa- 
ters of the St. Lawrence—bet they'll look 
terrific in color!—THE END 
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MEXICO 
(Continued from page 56) 


country also had beauty and a comfort- 
ably slower pace of living. Rooms in 
good, small hotels can be found through- 
out the country for $1.85 a day. Luxury 
hotels in Mexico City and fashionable 
resorts ask from $4 to $7 a day. The 
peso has been stabilized at 8.65 to the 
dollar or 11.6 cents to the peso. Little as 
that may seem, it is a lot to the Mexicans. 
They are happy to get the tourist dollar, 
so they make your days as pleasant as 
possible. 


Customs and your camera 


When you enter Mexico, for instance, 
you will find no customs difficulties with 
film or cameras. You should, if you have 
foreign cameras or equipment (i.e., 
anything made outside the boundaries of 
the United States), register them with 
the U. S. Customs officials before taking 
them in. Otherwise, you will be liable 
for duty when you return to the U. S. 
You can purchase all kinds of film in 
Mexico City where you can also have 
film developed. However, if you are 
planning to go to smaller towns or travel 
a lot, it is better to take plenty of film 
and to bring it home for developing and 
printing. 

In Mexico, there are two seasons— 
the rainy one extending from about the 
middle of May to the middle of Septem- 
ber, and the dry one, which lasts for the 
rest of the year. It doesn’t really matter 
when you go, for even during the rainy 
season, there will be very few days when 
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Children—good subjects everywhere 
you can’t take pictures outdoors. As a 
rule, clouds roll up rapidly into a clear 
sky. There is a brisk rain for a short 
time, after which the sun comes out and 
everything is brilliantly clear and clean. 
It is almost a special service—having the 
landscape washed before you take pic- 
tures. The rainy season, in a way, has 
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even-more pictorial and color advan- 
tages, for it is possible to get some start- 
ingly beautiful shots when the sky is 
filled with puff-ball clouds. 

One of the first things you will notice 
in Mexico is the brilliant and intense 
light which gives you great contrast be- 
tween highlight and shadow areas. De- 
spite the brilliance, long exposures are 
the rule to get shadow detail. Develop- 
ment is short to keep highlights from 
blocking up. I found that setting the ex- 
posure iridex on my meter for*50 instead 
of the usual 100 for Super XX and de- 
veloping for 9 minutes in D-25 instead 
of the usual 18 gave me the type of nega- 


tive I could print easily. Black-and-white 
will not satisfy you, alone, for you will be 
wild to shoot color at every step. (See 
“Shooting Color with a 35mm” on page 
34.) Take a good supply of color film 
with you, and be sure to follow the manu- 
facturer’s suggestions carefully. Use a 
meter for accurate exposures. Remem- 
ber you are in a torrid zone in Mexico 
with the rays of the sun almost perpen- 
dicular so that they cast deep shadows. 

Many Indians and some Mexicans turn 
their backs or cover their faces when 
they see a camera. When this happened, 
I didn’t press the point, but went about 

(Continued on page 103) 
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EXPOSURE OUTDOORS 
(Continued from page 51) 


stuff, but the shots she took in the shade 
were pretty sour. Then you gave her a 
meter, and to your chagrin her batting 
average in sunlight suddenly took a 
nosedive. The film must have changed! 
Or, the camera must have gone wrong! 

Actually the truth of the matter is that 
if you follow some simple instructions, 
ordinary subject matter in sunlight 
doesn’t require a meter. Unskilled 
meter use, on the other hand, can be mis- 
leading. With or without a meter, you 
must interpret the subject. Sunlit sub- 
jects are easily classified into light, aver- 
age, or dark, and you should take into 
consideration the sun’s position—in 
front, beside, or behind the subject. 
Lighting conditions given on printed ex- 
posure tables and guides are for bright 
sunlight, hazy sunlight, cloudy bright, 
cloudy dull or open shade. Each darker 
condition requires one stop wider lens 
opening than the last—from f/8 to f/5.6, 
for example. As we shall see, the last 
three light conditions can vary consid- 
erably, but the settings given are good 
starting points. 

Front, side and back lighting are gen- 
erally referred to in footnotes on ex- 
posure tables and guides. Tables for 
black and white negative films do not 
specify exposure to half stops, nor are 
other refinements needed. The greater 
latitude of these films simplifies matters 
and at the same time provides a safety 
factor. The daylight lens settings given 


by tables and guides for, say, Kodak 
Plus-X film are all a stop wider than 
those given by a meter under the same 
conditions. 

For color films, daylight tables, guides 
and meters agree. They must. Color films 
do not have the safety factor of latitude 
present in black and white film. For- 
tunately, however, most color pictures 
outdoors are made in sunlight—which 
simplifies everything. : 


Old Sol is dependable 


Old Sol is remarkably constant in all 
latitudes, so long as he is 20° above the 
horizon. This is why so many “Aunt 
Agathas” are successful in making color 
shots—they simply follow the directions 
on the little gadget on the camera, or on 
the film instruction sheet which most of 
us throw away with the wrappings. 

An exposure meter is designed to take 
up where simple guides and tables leave 
off. For although most good pictures are 
made in sunlight, bright or hazy, there 
are lots of color pictures you may want 
to make away from sunlight. Perhaps 
Memorial Day happens to be overcast, 
or Cousin Zeke’s outdoor wedding is un- 
der the big trees. Again, there are beauti- 
ful pictorial effects to be had away from 
bright sunlight—foggy mornings, long 
evening shadows, or rainy day scenics. 
Or perhaps you have to shoot in open 
shade because some of your subjects 
squint horribly in the sunlight. 


Without sun, guessing is out 


Non-sunlight conditions are as difficult 
to estimate as the sunlit ones are easy. 





In color, desert scene by Bob Willoughby would call for close-up meter read- 
ing to avoid excessive reflected light from sky, earth. Since girl reflects twice 
as much light as burro, cut exposure index reading from face in half. 
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The iris of your eye keeps adjusting it- 
self, so the light reaching your retina 
isn’t proportional to the light falling on 
the subject. Even if it were, the eye is a 
poor photometer. I have misjudged some 
shaded subjects by four stops. Moreover, 
non-sunlight conditions can’t be speci- 
fied accurately enough for exposure pur- 
poses. Shade can vary over eight times 
in light intensity. The term “cloudy” 
can be interpreted for any condition 
within a range of 32 variations. So we 
do need a meter, and with it we can 
tackle difficult situations that would 
merely waste film without it. 

Some of these situations present pit- 
falls even for a meter. When direct sun- 
light is weak or absent, the whole sky is 
the light source. This means that the 
sky is many times brighter than the 
scene below it; a blue sky, on the other 
hand, is not so much brighter than a sun- 
lit landscape. This leads us to the first 
consideration in using a reflected light 
meter: Since an overcast sky influences 
a meter reading strongly, avoid it. It is 
much more important to tip the meter 
down on sunless days than on sunny 
ones. Underexposure of the important 
foreground will otherwise result. 

It also follows that if you are shooting 
upwards at a subject, it is still important 
to avoid taking in the sky with your 
meter. Late-in-the-day pictures (or 
early-in-the-day, you fishermen) are 
much the same, meter-wise, as overcast 
days. The low sun is weak and most of 
the light is coming from the sky. So, 
avoid the sky with the meter. 

The shade situation demands care too. 
What is beyond the shade that the meter 
might see? Sunlit areas? Parts of the 
sky? Or is that a sunlit foreground? 
Either hold your meter so as to avoid 
these areas, or approach closer to the 
subject. Supposing, though, you have 
the more difficult situation where a sub- 
ject is partly in sunlight, partly in 
shade? If it’s a group of people, move 
them either completely into or out of the 
sunlight. If it’s a monument—you didn’t 
really want it anyway, did you? You 
did? Expose for the sunlit part and add 
flash. No flash? Then meter the sunlit 
and shadow parts separately, and use a 
lens opening about halfway between the 
two indicated openings. 


When to approach the subject 


Another situation you sometimes meet 
is one in which your principal subject 
is in fairly open shade, but the back- 
ground lies in much deeper shade. A 
person standing in a large open doorway 
is an example. In such cases, our next 
general rule is: Meter only the important 
part of the subject when the light varies 
widely over the subject. 

By now you may be asking: “Shouldn’t 
I always approach the subject with the 
meter?” No. The meter is calibrated 
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for the usual distribution of light and 
shade that seems to apply to most pic- 
tures. As you approach the subject it is 
affected more and more by an area of 
some particular brightness. Suppose 
your scene includes a man in a white 
shirt. As you move the meter from the 
camera toward him, the reading goes 
up. Close to him, the meter may indi- 
cate a quarter of the exposure for the 
scene as a whole. It is true that a scan- 
ning technique, which consists of mak- 
ing nearby readings of various parts of 
the subject, can be meaningful. Inter- 
preting such readings, however, involves 
taking into consideration the relative 
size and importance of each area. 

Some photographers do base their 
reading on a subject’s face. If used di- 
rectly, such a reading tends to produce 
color pictures or movies that are on the 
dark side. This is because the face re- 
flects about twice as much light as an 
average over-all scene. So if you do base 
your exposure upon a face reading, and 
you're interested in the rest of the scene, 
use an exposure index half the usual 
value. This brings us to our next rule: 
Use a reflected light meter at the camera 
position, unless a closer approach is 
needed to avoid a contrasting foreground 
or background. 

This rule should, in theory at least, 
be modified when a meter meant for still 
cameras is used with a movie camera. 
The still camera lens includes an angle 
about twice as wide as does a movie 
camera lens. Thus in order to include the 
same subject matter, you should stand 
twice as far from the subject with a 
movie camera. Conversely, a meter which 
is roughly matched to a still camera’s 
angle of view should theoretically be 
held about halfway between movie 
camera position and subject. Try this 
on the Grand Canyon! 


Light and dark subjects 


If either all or a large part of subject 
is predominantly light or dark, the meter 
reading needs interpretation. Most of 
these subjects fall in the light subject 
class. Snow scenes, white sand beaches 
with few people, white buildings, clouds, 
or light colored rock like the “Paint- 
pots” at Yellowstone frequently fool the 
meter. Or, rather, the meter fools the 
photographer. The meter generally reads 
high, and calls for half as much, or even 
less, exposure than is needed. That is 
why film instruction slips tell you to 
question any reading which calls for less 
exposure than a stated amount. (Honest, 
now, did you ever read those instruc- 
tions? ) 

So far we have been talking about re- 
flected light readings. Perhaps you have 
received the impression that incident 
light readings are free from troubles 
and don’t need interpretation. This 

(Continued on next page) 
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stuff, but the shots she took in the shade 
were pretty sour. Then you gave her a 
meter, and to your chagrin her batting 
average in sunlight suddenly took a 
nosedive. The film must have changed! 
Or, the camera must have gone wrong! 

Actually the truth of the matter is that 
if you follow some simple instructions, 
ordinary subject matter in sunlight 
doesn’t require a meter. Unskilled 
meter use, on the other hand, can be mis- 
leading. With or without a meter, you 
must interpret the subject. Sunlit sub- 
jects are easily classified into light, aver- 
age, or dark, and you should take into 
consideration the sun’s position—in 
front, beside, or behind the subject. 
Lighting conditions given on printed ex- 
posure tables and guides are for bright 
sunlight, hazy sunlight, cloudy bright, 
cloudy dull or open shade. Each darker 
condition requires one stop wider lens 
opening than the last—from f/8 to f/5.6, 
for example. As we shall see, the last 
three light conditions can vary consid- 
erably, but the settings given are good 
starting points. 

Front, side and back lighting are gen- 
erally referred to in footnotes on ex- 
posure tables and guides. Tables for 
black and white negative films do not 
specify exposure to half stops, nor are 
other refinements needed. The greater 
latitude of these films simplifies matters 
and at the same time provides a safety 
factor. The daylight lens settings given 


by tables and guides for, say, Kodak 
Plus-X film are all a stop wider than 
those given by a meter under the same 
conditions. 

For color films, daylight tables, guides 
and meters agree. They must. Color films 
do not have the safety factor of latitude 
present in black and white film. For- 
tunately, however, most color pictures 
outdoors are made in sunlight—which 
simplifies everything. 


Old Sol is dependable 


Old Sol is remarkably constant in all 
latitudes, so long as he is 20° above the 
horizon. This is why so many “Aunt 
Agathas” are successful in making color 
shots—they simply follow the directions 
on the little gadget on the camera, or on 
the film instruction sheet which most of 
us throw away with the wrappings. 

An exposure meter is designed to take 
up where simple guides and tables leave 
off. For although most good pictures are 
made in sunlight, bright or hazy, there 
are lots of color pictures you may want 
to make away from sunlight. Perhaps 
Memorial Day happens to be overcast, 
or Cousin Zeke’s outdoor wedding is un- 
der the big trees. Again, there are beauti- 
ful pictorial effects to be had away from 
bright sunlight—foggy mornings, long 
evening shadows, or rainy day scenics. 
Or perhaps you have to shoot in open 
shade because some of your subjects 
squint horribly in the sunlight. 


Without sun, guessing is out 


Non-sunlight conditions are as difficult 
to estimate as the sunlit ones are easy. 
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as much light as burro, cut exposure index reading from face in half. 
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The iris of your eye keeps adjusting it- 
self, so the light reaching your retina 
isn’t proportional to the light falling on 
the subject. Even if it were, the eye is a 
poor photometer. I have misjudged some 
shaded subjects by four stops. Moreover, 
non-sunlight conditions can’t be speci- 
fied accurately enough for exposure pur- 
poses. Shade can vary over eight times 
in light intensity. The term “cloudy” 
can be interpreted for any condition 
within a range of 32 variations. So we 
do need a meter, and with it we can 
tackle difficult situations that would 
merely waste film without it. 

Some of these situations present pit- 
falls even for a meter. When direct sun- 
light is weak or absent, the whole sky is 
the light source. This means that the 
sky is many times brighter than the 
scene below it; a blue sky, on the other 
hand, is not so much brighter than a sun- 
lit landscape. This leads us to the first 
consideration in using a reflected light 
meter: Since an overcast sky influences 
a meter reading strongly, avoid it. It is 
much more important to tip the meter 
down on sunless days than on sunny 
ones. Underexposure of the important 
foreground will otherwise result. 

It also follows that if you are shooting 
upwards at a subject, it is still important 
to avoid taking in the sky with your 
meter. Late-in-the-day pictures (or 
early-in-the-day, you fishermen) are 
much the same, meter-wise, as overcast 
days. The low sun is weak and most of 
the light is coming from the sky. So, 
avoid the sky with the meter. 

The shade situation demands care too. 
What is beyond the shade that the meter 
might see? Sunlit areas? Parts of the 
sky? Or is that a sunlit foreground? 
Either hold your meter so as to avoid 
these areas, or approach closer to the 
subject. Supposing, though, you have 
the more difficult situation where a sub- 
ject is partly in sunlight, partly in 
shade? If it’s a group of people, move 
them either completely into or out of the 
sunlight. If it’s a monument—you didn’t 
really want it anyway, did you? You 
did? Expose for the sunlit part and add 
flash. No flash? Then meter the sunlit 
and shadow parts separately, and use a 
lens opening about halfway between the 
two indicated openings. 


When to approach the subject 


Another situation you sometimes meet 
is one in which your principal subject 
is in fairly open shade, but the back- 
ground lies in much deeper shade. A 
person standing in a large open doorway 
is an example. In such cases, our next 
general rule is: Meter only the important 
part of the subject when the light varies 
widely over the subject. 

By now you may be asking: “Shouldn’t 
I always approach the subject with the 
meter?” No. The meter is calibrated 
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for the usual distribution of light and 
shade that seems to apply to most pic- 
tures. As you approach the subject it is 
affected more and more by an area of 
some particular brightness. Suppose 
your scene includes a man in a white 
shirt. As you move the meter from the 
camera toward him, the reading goes 
up. Close to him, the meter may indi- 
cate a quarter of the exposure for the 
scene as a whole. It is true that a scan- 
ning technique, which consists of mak- 
ing nearby readings of various parts of 
the subject, can be meaningful. Inter- 
preting such readings, however, involves 
taking into consideration the relative 
size and importance of each area. 

Some photographers do base their 
reading on a subject’s face. If used di- 
rectly, such a reading tends to produce 
color pictures or movies that are on the 
dark side. This is because the face re- 
flects about twice as much light as an 
average over-all scene. So if you do base 
your exposure upon a face reading, and 
you're interested in the rest of the scene, 
use an exposure index half the usual 
value. This brings us to our next rule: 
Use a reflected light meter at the camera 
position, unless a closer approach is 
needed to avoid a contrasting foreground 
or background. 

This rule should, in theory at least, 
be modified when a meter meant for still 
cameras is used with a movie camera. 
The still camera lens includes an angle 
about twice as wide as does a movie 
camera lens. Thus in order to include the 
same subject matter, you should stand 
twice as far from the subject with a 
movie camera. Conversely, a meter which 
is roughly matched to a still camera’s 
angle of view should theoretically be 
held about halfway between movie 
camera position and subject. Try this 
on the Grand Canyon! 


Light and dark subjects 


If either all or a large part of subject 
is predominantly light or dark, the meter 
reading needs interpretation. Most of 
these subjects fall in the light subject 
class. Snow scenes, white sand beaches 
with few people, white buildings, clouds, 
or light colored rock like the “Paint- 
pots” at Yellowstone frequently fool the 
meter. Or, rather, the meter fools the 
photographer. The meter generally reads 
high, and calls for half as much, or even 
less, exposure than is needed. That is 
why film instruction slips tell you to 
question any reading which calls for less 
exposure than a stated amount. (Honest, 
now, did you ever read those instruc- 
tions ? ) 

So far we have been talking about re- 
flected light readings. Perhaps you have 
received the impression that incident 
light readings are free from troubles 
and don’t need interpretation. This 

(Continued on next page) 
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Gives off no heat—uses 6w 
heatless bulb 


Rewinds have patented break— 
will take up to 400 ft. reels 


Equipped with Automatic Splicer 


All metal construction in beau- : 
tiful blue and gold finish. - Ba <—-Automatic 
Order from your dealer or write to us direct. No C.O.D. Splicer 


MANSFIELD INDUSTRIES, INC. Dept. C 1227 LOYOLA AVENUE CHICAGO 26, “ILLINOIS 
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Still first in fine 
- film processing, direct 
y mail. 

8 exposure rolls enlarged to 
approximately twice 3 
negative size for only OO¢ 


Ask for Free Booklet Magazine, “Pictures.” 
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DON'T MISS THESE WAR SURPLUS BARGAINS IN 


LENSES & PRISMS 


We have Binoculars, Magnifiers, Tele- 





scopes, Photographic Gadgets. Literally Send $1.00 
millions of War Surplus Lenses and f Stock 2-M 

isms for sale at Bargain Prices! aed 10-Piece 
Achromatic Lenses, Condensing Lenses, Lens Kit and 


Tank Prisms, Bubble Sextants, Polariz- 
ing Attachments, Periscopes, Filters, 


Poe, instruction 
ete. Catalog ‘‘M,’’ FREE on request. “site 











EDMUND SCIENTIFIC CORP. 
) 8a ar 


(Formerly Edmund Salvage Co. 












Packed with hundreds of 
bargei and used—in still and. 
movie photo equip and i 
Write for your free copy today to 
Central Camera Co. 
Dept. 4F, 230S. Wabash, Chicago 4, III. 

























Strange, fascinating Mojave desert in 
full scenic splendor! Beavtiful — dif- 
ferent! You will be amazed and de- 
lighted with this set of 10 2x2 color 
slides $1.00 prepaid. 

List of others sent with order. 


SLIDE Co. Box 1031, Canton, Ohio 
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PIN-UPS! 


World's largest collection of 
pin-up photos, slides & movies 





HOLLYWOOD PIN-UPS, Suite 56 
7284 Sunset Bivd., Hollywood 46, Calif. 
Please rush PIN-UPS (__set of 4 
photos) (______set of 5 slides). | enclose 
(cash, check, or m/o). 5-day 
money-back guarantee. 

1 enclose 25¢ for PIN-UP CATALOG 
—____Send free data & prices on Movies. 


NAME 
ADDRESS. 
SaaS EE ae 
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EXPOSURE OUTDOORS 
(Continued from preceding page) 


would be true if the brightness range 
found in outdoor scenes were faithfully 
reproducible in its entire scale in a 
photograph. In this case a single expo- 
sure would reproduce dark parts dark and 
light parts light with excellent detail in 
both. All we would need to know is how 
much light was falling on the subject. 
Unfortunately man and nature have not 
met on common ground. Photography, 
both black and white, and color, has to 
be a sort of funneling process to narrow 
the brightness range. The exposure level 
must therefore be modified if much of 
the important subject area is unusually 
dark or light. While this applies partic- 
ularly to color slides and movies, it also 
applies to black and white film if you 
want highest printing uniformity from 
your negatives. Our next rule, then, is: 
Make corrections to incident light read- 
ings if the subject is unusually light or 
dark. 

In practice you must still decide if the 
subject departs enough from average to 
need modifying the exposure settings 
shown by the meter. Subjects such as 
people in white or light colored clothing, 
white animals, sandy beaches, white 
houses, and so on, require half a stop less 
exposure than the meter says. Extreme 
subjects like snow fields and clouds take 
a full stop less. Dark colored animals, 
evergreen foliage, many gardens, dark 
colored houses and cars, close-ups of 
dark complexions—all benefit from half 
a stop wider lens opening than the meter 
calls for. If in doubt use the indicated 
reading. 


Incident light meter placement 


There are two other precautions to 
observe in handling an incident light 
meter. If you measure the light at the 
camera, be sure the same light prevails 
at the subject. If your camera is in sun- 
light and the subject in shade, you must 
measure close to the subject. 

The other precaution concerns the di- 
rection the meter faces. You will notice 
as you turn the meter around that the 
reading changes. The flat-celled meter is 
more sensitive to direction than a cell 
with a curved light collector. Flat-celled 
meters seem to react most efficiently 
when the cell faces halfway between 
the camera and main light source. The 
main light source outdoors is the sun if 
present, or the brightest part of the sky. 

You have probably seen someone 
“palming the meter”—a little stunt in 
which the photographer aims a reflected 
light meter at the palm of his hand. If 
his palm is free of mechanic’s tan, and 
a few other ifs, it’s a handy method, al- 
though most commonly used on studio 
sets. The results approximate incident 
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light measurements. The usual exposure 
index should be divided by two. 

If you take pictures at dusk or dawn, 
you can get readings with an incident 
light meter which has no diffusing light 
collector (such as the GE DW 68) when 
the light is too weak for reflected light 
readings, or for readings on incident 
meters with diffusing light collectors, 


Calibrating your meter and 
camera 


If you want the ultimate in accuracy 
from your meter, you should calibrate 
your meter to the camera in which you 
shoot color film. First, photograph a 
number of subjects typical-of your usual 
stuff. Take three or even five shots of 
each subject at your usual shutter speed 
through an exposure range of diaphragm 
openings varying at half-stop intervals. 
The central exposure in this series 
should be what the meter calls for, using 
the published film exposure index. Re- 
cord your meter readings. Project the 
results on your screen with a projector 
set at proper screen brightness. (A matte 
screen requires about 13 foot candles, 
a beaded one about 6 foot candles. Illu- 
mination is measured at the screen with 
no film in the projector.) Decide where 
the correct exposure is for each series. 
Then figure out what film value would 
have given it. Don’t be syrprised if your 
tests disagree a bit among themselves. 
If the values cluster around the recom- 
mended one, stick to it. 

Another approach is this: If you have 
been getting consistently dark slides, 
drop the film exposure index one, even 
two, notches. If 10 is recommended, try 
8 or even 6. Likewise, slides that are 
slightly “washed-out” will be better if 
exposed at a film index of 12 or even 
16. But make these changes only if your 
results consistently indicate the need. 
The important thing about such changes 
is that they apply directly to the com- 
bination of your meter, your camera, 
your technique and your usual subject 
matter. The same conclusion won’t apply 
to another combination. 

You can always give your meter a 
quick check by this method: Aim it at 
average subject matter, frontlit in bright 
sunlight. If it calls for from £/5.6 to £/8 
at 1/50 for Kodachrome Film, Daylight 
Type, it is probably OK. Keep this in 
mind if little Bonzo bounces your meter 
down the front steps. If it doesn’t check 
out pretty close to this, send the meter 
to its maker for repairs and send Bonzo 
the bill. 

One final caution—don’t take a new 
and untried meter (or camera for that 
matter) on an important picture assign- 
ment or vacation trip. Try it out first, be 
sure you understand how to work it, and 
see some results before you go. Bon Voy- 
age!—THE END 
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YOUR FAMILY VACATION 
(Continued from page 48) 


recommend that you supply the child 
with an inexpensive camera to do with 
as he likes. We gave Ann a minimum of 
advice about holding the camera steady, 
and let it go at that. It was fascinating 
to see what subjects interested her the 
most. The thrill she got out of the horse 
picture she made was alone worth the 
price of the camera and film she used. 


What to shoot? 


Volumes have been written about what 
to shoot and how to “pace” your album 
by interspersing long shots, medium 
shots, and closeups for variety. Actually 
I don’t see how anyone can tell you much 
about what to shoot or how to shoot it. 
It’s your album and all you have to do is 
shoot what interests you in the best way 
you know how. Maybe you can buy pic- 
ture postcards of scenic attractions along 
your route, and compose your pictures 
the way they appear on the postcards. 
That doesn’t seem very original to me, 
but again—it’s your album. We bought 
postcards sometimes for the informa- 
tional data on them, but shot the scenes 
according to our own fancy. 

In most of our scenics, one of us ap- 
pears somewhere in the scene to provide 
personal interest as well as to give scale 
and a third-dimensional quality to the 
picture. We rarely shot a scene just once. 
One of the advantages of using a small, 
hand-held roll film camera is that you 
can quickly shoot several different set- 
ups of a particular scene. On the boat 
crossing from Seattle to Vancouver Is- 
land, the seagulls, clouds, and sunset 
formed so many changing patterns that 
I used up two rolls of film (24 expo- 
sures) almost before I knew it. Yet I 
feel that the one picture which has the 
birds in just the position I wanted them 
was worth both the film and the energy. 

Don’t be in too much of a hurry—stop 
and photograph a scene or a bit of action 
that catches your eye. Some of the best 
pictures in our album invariably result 
from things I nearly passed by. Quite 
by coincidence, I even did a bit of news- 


_ paper photography last summer. We 


were first on the scene of an accident 
where a truck had overturned in a ditch. 
Although the driver wasn’t seriously in- 
jured, he did require some medical care. 
I shot a roll of what took place and 
dropped it off at the local newspaper 
office of the nearest town. When we got 
home there was a small, but welcome, 
check awaiting us for the pictures that 
had been used by the newspaper. 


As for shooting technique... 


Like most photographers who do a lot 
of shooting under light conditions that 
are pretty much the same from day to 
day, I don’t take a new exposure meter 
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reading for every shot I make. Normally 
my Rollei is set for 1/250 second at f/8 
when using Super-XX film in broad day- 
light. This speed is fast enough to stop 
any hand-held movement and the me- 
dium lens aperture gives me maximum 
sharpness. For late evening, cloudy day, 
or unusual effects, of course, I depart 
from my standard exposure according 
to meter reading. 

Like most photographers, too, I'd 
hold my exposed film until it disin- 
tegrated before I'd trust it to a stranger 
to develop. At home, all the roll film we 
shot on the trip was developed in Micro- 
dol, and contact prints were made of 


each roll. The quickest and easiest way 
to make contact prints is to cut a roll of 
214x214 film into three sections, each 
section containing four frames. All 12 
exposures can then be placed on a sheet 
of 8x10 enlarging paper. With a piece 
of heavy glass‘ laid over the negatives 
to hold them flat and in close contact, 
the white light is turned on for a few 
seconds and the paper is placed in de- 
veloper. Making 12 contact prints at a 
whack saves a lot of time and trouble, 
Naturally the prints all have black bor- 
ders (unless you construct a special 
mask to be used in making your con- 
(Continued on next page) 
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TRIPOD 





Most Valuable Accessory 


e When He's Shooting a story for Life, Holiday, Parade—on 
every important photographic assignment—nationally famous Art Shay 
uses a tripod to hold his camera exactly as he wants it. He can’t afford 
shots that are spoiled by camera movement. Naturally, he needs a - 
tripod that adjusts speedily . . . saves precious time on the job where 


every minute must count. 


¢ A Quick-Set Elevator Tripod is the choice of this outstand- 
ing professional, because its versatile action, easy, quick adjustment 
and dependability help him achieve the top quality pictures for which 


he is so well known. 


e The Superior Features which make QUICK-SET Tripods a 
favorite “professional tool” are just as valuable to critical amateur 
photographers. There are many sizes and many models—designed to 
fit every type of camera—and every QUICK-SET is lightweight, yet 
sturdy, compactly built and completely dependable! 


WRITE TODAY for illustrated FREE catalog 


OUTSTANDING 
FEATURE SAVES 
SHOOTING TIME 


Exclusive new cam- 
era screw and lock- 
ing wheel are ac- 
cessible from front 
or rear. Ample 
space to adjust 
screw, tighten lock- 
ing wheell 





PLEASE SAY YOU SAW IT IN MODERN 


on QUICK-SET TRIPODS for every need! 


QUICK-SET INC. 
1312 N. Elston Ave., Chicago 22, Ill., Dept. 6739 


Please send me the new getaion showing in full de- 
mprov 














gq” _ 
| | 
| | 
| tail QUICK-SET TRIPODS with pan heads, . 
. Name. | 
| Add | 
| City a 
| My Photo Dealer is: ma ! 
| Please print clearly. | 
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1émm and 35mm film 


wer sur plus from gov't warehouses 


money back guaranteed! 





This film in original Eastman Kodak pack- 
ing, NOT res nor repacked. Out- 
dated, queranteed good. Cost of process- 
ing by Eastman Kodak Laboratories included. 
VémmX100° Super X or Super XX, eo 3.95 
3 for 11.00 
lémmXS0° Megezine Super xx ee 3.35 
3 fer 9.00 


‘as with 25% Ci 00 
Preece otiow pestege Excess refunded. 





All eoriel comeres e846 equipment so stece 





3SmmX100° EK Plus X, nate ys 1.50 
3 fer 4.00 

3S5mmX100° Aasce Supreme, Ultre Sp 1.20 
3 fer 3.00 

3SmmX2000' EK Neg Ouplicete, eo 24.00 
35mmX1000' EK Positive Dep, eo .. 12.00 


Bulk film deylight leader, special. 5.98 








DeptaP-6 S55 Eest Tremont Ave., New Vork $7, %. ¥. 
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STUDY 


in Chicago 


COMMERCIAL + PORTRAIT + COLOR 


Finest professional instruction and equipment. 
G. I. Approved. Living accommodations secured. 


Write the Office of the Registrar, Room 346 


RAY-VOGUE 


SCHOOL OF PHOTOGRAPHY 
750 N. Michigan Ave., Chicago Il, Ill. 





Eye-filling, Breath-taking Photos of 
Exquisite Hollywood Beauties. 
16 Photos for $1.00, 40 for $2.00 
soe ary GIFT with 

h $2.00 Order 
Dept. pe Send Cash or M.O.—No C.O.D.s Please 












T. C. DILBECK, Box 247, La Tijera Sta Los Angeles 43 
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PROJECTORS 


Top quality at lowest cost! Compare it with 
any projector at double the price. Backed by 
a Lifetime guarantee! Write for illustrated 
brochure! 


VIEWLEX. Inc., 35-01 Queens Bivd., L.I.C., N.Y 
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YOUR FAMILY VACATION 
(Continued from page 101) 


tacts), but the 8x10 sheets of prints are 
excellent for filing purposes and you can 
tell at a glance which prints are worth 
enlarging for your album. 





We bought Ann a camera of her own 
for the trip, a 620 fixed-focus job called 
a Roy Rogers. She chose her own sub- 
jects and helped me develop and print 
her best pictures. This horse picture 
gave Ann her biggest thrill. Luckily for 
our album, I got a shot of her. 


Which pictures you choose.to. mount 
and how you go about arranging them in 
an album is once again a matter of per- 


a story-telling thread should run through 
the album. Perhaps a full page map at 
the front of the album will help give a 
comprehensive idea of your route, where 
you were when you made certain pic- 
tures, what you saw. A good way to avoid 
monotony in an album is to vary the for- 
mat arrangement of the pictures, and to 
put in an occasional half or full page 
enlargement of an especially effective 
scene or bit of action. Whatever your 
arrangement, an album that reflects your 
reactions to what you did and saw on 
your trip will later pay dividends in 
hours of enjoyment that can be shared 





by the whole family.—rTHE END 
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(Continued from page 97) 


sit on a bench near the group I was in- 
terested in. I placed the camera beside 
me, but aimed in the direction of the 
action I had spotted. The camera was 
prefocused and set, so all I had to do 
was press the cable release when I 
wanted a picture. In other words, my 
effort was directed toward disturbing my 
subjects as little as possible. In this 
way, you can get many wonderful <an- 
did pictures. Sometimes nothing will 
avail in smaller towns because the peo- 
ple, with their superstitious fear of hav- 
ing pictures taken, seem to have an al- 
most uncanny-way of spotting photegra- 
phers. 


Places to photograph 


After that first vacation in Mexico, I 
drew up a list of places to visit for 
friends who had similar photographic in- 
terests. (Some of them, I suspect, are 
tired of listening to me rave and want 
to see Mexico for themselves.) The list 
included: Puebla, with its dozens of 
tiled domes; Cholula, the “City of 
Churches,” of which there are 365, with 
its many interesting architectural de- 
tails. Then there is Taxco with its white 
stucco houses and red-tiled roofs, its 
Borda Church with the pink stone towers 
and ornamental facade. Taxco has been 
designated a national monument by the 
Mexican Government and all new build- 
ings must conform to its 16th century 
architecture. Cuernavaca is famous for 
its Borda Gardens. 

Except for its Mexican flavor, Mexico 
City resembles Washington, D. C., and is 
as much photographed. Don’t miss the 
floating gardens at Xochimilco, Chapul- 
tepec Castle and Chapultepec Park. You 
can go from Taxco to Oaxaca, Mitla and 
Tehuantepec. Tehuantepec is famed for 
its graceful and beautiful women. The 
green stone of which the city of Oaxaca 
is built and the gold on gold and red of 
the celebrated church of Santo Domingo 
are perfect camera subjects. 


For more information 


This is only a sampling of the won- 
ders of Mexico, but we don’t have space 
enough for a complete guide. Travel 
agencies will supply you with folders, 
maps and data and will tell you specific 
things about the problems of eating, 
driving, hotel reservations and rates. 
Write to the Mexican Government Tour- 
ist Bureau at Avenue Juarez 89, Mexico, 
D. F. or 630 Fifth Avenue, Suite 801, 
New York, New York. You can take my 
word for it, you will never be the same 
after a photographic tour of Mexico. 
The most colorful pictures in the travel 
folders will seem drab beside the ones 
you can take yourself.—THE END. 
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BIND FILM IN SECONDS 
SAFEGUARD IT PERMANENTLY! 


Easy to use, S.V.E. slide binders provide absolute protection for your 
favorite color shots. And fit any standard slide changer. Whether 
you shoot lots of color or little you can't afford to leave good trans- 
parencies unbound. 


Double and Bantam sizes, in packs of 20 and 100. The ''100"' comes 
in a beautiful Riviera-green Frame-Vue box made to last indefinitely 
as a file box for your bound shots. 


SVE SLIDE BINDERS 
Available at leading dealers everywhere. 

Economical protection for valuable transparencies, 
100 double-frame in file box 
100 Bantam (large frame) in file box 
Package of 20 double-frame 
Package of 20 Bantam (large frame) 


| e,e * 
_ positive protection 


picture-taking in another way. I would | 
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the last word in 2 x 2 slide projectors 


SOCIETY FOR VISUAL EDUCATION, INC. 
A Business Corporation 










1345 DIVERSEY PARKWAY 
Chicago 14, Illinois 








VON-L 


DEVELOPERS 


Increase Film Speed 10 Times 






































Developer oe Grain | Gamma 
$-35 9 min. | finest | 0.74 
Gold-XX 9min. | fun | 0.74 
EF Qmin. | Yue | 0.74 
Com’! G-XX 7 min. fine 1.25 
Press 2 min. fine 1.0 
Jindustrial 7 min. fine 1.5 














VON-L DEVELOPERS—THE WORLD'S 
FINEST 
Free literature. Ask your dealer or 
order direct. 


Distributed in Canada Morval Prod- 
ee Eee 


NEW! GOLD XX PRESS 


2 Minute Developing in Tray and in Tanks! 
Four Minutes in Ciosed Tanks. No Agitation. Fine Grain. 


NEW! GOLD XX INDUSTRIAL 


7 Minute Developing in Tray and Goon Te Tanks! 
Nine Minutes in Closed Tanks. No Agitati 4 Grain. 
bine yo Tg where extreme contrast is a 

Excellent for X-Ray, Laboratory and Research Photography 

and for Photo-Engravers. ° 

SPEED—Increase wey pg Rated Film Sogede 10 

bay in en ee and "s ‘apa in Photoflood. Use Super-XX 


SUALITY FINE GRAIN--SHARP eer 
ID HIGHLIGHT DETAIL—LONG L 
fe ge ge develops more ood 10,000 gene 
inches of film per gallon without replenisher ps 


INDEFINITELY. 
MON-BLANC CHEMICAL CO. Fort Wayne 3, ine. 
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The NUDE IN PHOTOGRAPHY is a new, | 
beautiful achievement. Here is a gallery of | 


magnificent photographs chosen from 800,- 
000 negatives. Photographs that convey the 
serenity and harmony, the rich, unfolding 
grace of the human body. Pictures and text 
create a delightful and easy-to-follow instruc- 
tion manual; covers the subject from light- 
ing and composition to the finished nega- 
tive. Beautiful half-tone reproductions on 
heavy, fine-coated paper; handsome cloth 
binding, size 82” x 11”. Order this NEW 


De Luxe Edition today. 10-day Money-Back | 


Guarantee. 
Send only $5. (we pay postage) to 


GRAYSON PUBLISHING CORP. 
New York 16 


381 Fourth Ave. Dept. MP-6 


; Unusual Color Titles 


| Put ZIP into your shows. Delight 
S your friends with a humorous 
“professional” touch. For real 
showmanship, introduce these 
titles at the right time and wait for 
the raves. Different—cleverly 
designed 2 2x2 color slide titles- 
using cece Hollywood models. 
ACT NOW— Set of 4-$1.50. 
Free Catalog and sample slide 
title—Send 25c to cover mailing. 


‘HOLLYWOOD 
SPECIALTY PRODUCTS 


< 6253 Hollywood Bivd., Suite 1028 
Dept. M6, Hollywood 28, Calif. 


IT’S NEW— IT's SENSATIONAL 
Upon the touch of a button it will fold 
up and fit conveniently in your pocket. 
Made of polished stainless 




















= fi steel, it will fit most any 
oY § camera: 

EFS ' ’ 
HF Focchix 

ee | 


Golding F 
$ 9.95 w/shoe 


$10.95 w/bracket 
(incl. F. E. Tax) 
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See your Photo Dealer today, or write: 


| 
THE BENNETT COMPANY | 


837 Howard St. San Francisco 3, Cal. 
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THE WHIZ KIDS 
(Continued from page 42) 


support the three of them. After much 
discussion and debate, they decided to 
strike out on their own. They rented a 
former candy store in the Brighton 
Beach section of Brooklyn—“a beat-up 
place with a beat-up bathtub”— and set 
up shop. They converted the bathtub 
into a photographic processing labora- 
tory, bought an enlarger and a type- 
writer, added two “liberated Rollei- 
flexes” and one Speed Graphic which 
they were forced to buy, and went out to 
look for business. 





Up in the air 


Since their only previous photo- 








graphic experience—both civilian and 
military—was confined to aviation 
photography, they thought it best to 
stick to it. By dint of persistent plugging 
on Sid’s part, and daredevil stunts on 
Ben’s, they managed to establish them- 
selves very quickly as aviation special- 
ists. Sid’s plugging consisted of seeing 
every person on an aviation magazine or 
aviation company who could conceivably 
buy a photograph. Ben’s stunts usually 
involved super-close “air-to-air” pictures 
of planes in flight. 

This daredevil photography paid off. 
The Rosses, at one time, made most of 
the color covers on the aviation and sci- 
ence magazines. Traveling by car all 
over the country, they managed to keep 
busy just sticking to feature aviation. 

Suddenly, almost overnight, the bot- 
tom dropped out of the civil aviation pro- 
gram. With the curtailment of civilian 
plane production, several aviation maga- 
zines went out of business. Since these 
magazines were the major source of the 
Rosses’ income, they said “We’d either 
have to change focus or go under.” They 
changed focus. 


Down to earth 


The Rosses put their heads together, 
came up with a list of feature stories, 
few of them having any remote connec- 
tion to aviation, and set out peddling 
them. Among the various editors they 
approached was Jess Gorkin, at that time 
Managing Editor of Parade. Since he 
had known their work (from the time 
he was at Look magazine, his previous 
job), he needed little persuasion to try 
out the Rosses. Parade liked their stories. 

Confident in the fact that editors con- 
sidered them capable of turning in ac- 
ceptable stories on general subjects, and 


| did not type them as strictly aviation 


specialists, the Rosses took off in 1948 
on a_three-and-one-half-month cross- 
country jaunt by automobile. During this 
trip they shot stories—on speculation, on 
semi-speculation and on assignment. 


In Hollywood, they did the first of 
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their many “movie” stories. This was a 
profile, with pictures, of Preston Sturges. 
On their way east, they stopped off at 
Las Vegas, Nev., to do a gambling story 
for Parade. This is noteworthy for Sid 
only for the fact that he dropped “a mod- 
est bit of change” at the blackjack tables 
and Parade wouldn’t honor the item on 
his expense account, ignoring the fact 
that he considered the loss an important 
part of his “research.” 


They join the parade 


Back in New York again, the Rosses 
managed to keep fairly busy from 
Parade assignments. More and more, 
they found themselves working for 
Parade. And, more and more, Parade 
found itself paying out lots of money to 
Ben and Sid Ross. One day, at the end 
of 1948, Parade decided it was too ex- 
pensive to pay them by assignment and 
projected a weekly retainer arrangement 
for them. They accepted it and are now 
doing all their editorial work for Parade. 

In the less than three years they have 
worked for Parade, the Rosses have shot 
more than 300 stories. Not only have 
these stories kept them busy, but they 
have kept them hopping. They have now 
discarded their car—it’s too slow—and 
travel almost exclusively by airplane. 
The one big departure from plane travel 
for Ben came in 1949 when, without 
Sid, he made a cross-country trip in 
the engineer’s cab of a Diesel train (see 
picture on page 106). 





Fashion shot with available light. Rollei 
on tripod. Exposure: f/4.5 at 1/10 sec. 
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The idea—which spouted from the fer- 
tile brain of Parade’s Associate Manag- 
ing Editor, Ed Fales—was for Ben to 
ride up front with the engineer and 
photograph and see what the country 
looked like to the engineer. For four 
days, Ben rode the cab, photographing 
anything and everything of interest. 

Plagued by lack of sleep, Ben was 
forced to keep his camera handy at all 
times. This paid off handsomely when, 
for instance, it was discovered that 
smoke was pouring out of one of the 
engine’s diesel units. Before Ben knew 
what was up, the diesel instructor was 
crawling along the outside of the train 
like a human fly to investigate. On an- 
other occasion, when Ben was dozing in 
the cab, a sudden series of explosions 
sent him jumping in the air and reaching 
for his camera. The explosions were 


torpedoes which a railroad crew had | 
placed on the track to warn the engineer | 


that there was a landslide ahead. 


Medicine and science, too 


They have done a number of stories 
on medicine and science, a field which is 
a special favorite of theirs. Ben believes 
he is the only photographer who took 
an actual picture of the electric shock 
treatment. Most of those published, he 
explains, are “framed.” 

To do a story on hypnosis and medical 
therapy, Sid allowed himself to be hyp- 
notized to “see how it would feel.” He 
says the hypnotist made cigarettes taste 
bad to him. In addition, they recently 
did a story on cancer—with a human in- 
terest angle. They found a woman who 
had been told she would die. of the dis- 
ease, but who, instead, recovered fully. 

One of their more dangerous assign- 
ments came with their story of the 
“Young Punk,” the story of a boy gang- 
ster in Brooklyn. While they were cover- 
ing the story they ran into a wild and 
deadly gang fight. “Out of nowhere,” 
Sid says, “in broad daylight, knives, ice- 
picks, lead pipes and such appeared. 
And we were right in the middle of it. 


We just stood there with our mouths | 
open and in about two minutes it was | 


all over. Brother!” 


The equipment arsenal 


On their travels, especially their long 
trips, the Rosses try to take as much 
equipment as they can carry. There are 
two reasons for this. The first is that they 
are assigned such a wide variety of 
stories, that no one camera could do 
them all effectively. Secondly, assigned 
stories make up a very small percentage 
of the pictures they shoot, and there’s no 
telling what kind of camera or flash 
equipment they will need. 

On their last long trip, for instance— 
a six-week jaunt to California and back 
—they shot 35 stories and four covers. 

(Continued on next page) 
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000 negatives. Photographs that convey the 
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De Luxe Edition today. 10-day Money-Back 
Guarantee. 
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THE WHIZ KIDS 
(Continued from page 42) 


support the three of them. After mugh 
discussion and debate, they decided to 
strike out on their own. They rented a 
former candy store in the Brighton 
Beach section of Brooklyn—“a beat-up 
place with a beat-up bathtub”— and set 





up shop. They converted the bathtub 
into a photographic processing labora- 
tory, bought an enlarger and a type- 
writer, added two “liberated Rollei- 
flexes” and one Speed Graphic which 
they were forced to buy, and went out to 
look for business. 


Up in the air 


Since their only previous photo- 








graphic experience—both civilian and 
military—was confined to aviation 
photography, they thought it best to 
stick to it. By dint of persistent plugging 
on Sid’s part, and daredevil stunts on 
Ben’s, they managed to establish them- 
selves very quickly as aviation special- 
ists. Sid’s plugging consisted of seeing 
every person on an aviation magazine or 
aviation company who could conceivably 
buy a photograph. Ben’s stunts usually 
involved super-close “air-to-air” pictures 
of planes in flight. 

This daredevil photography paid off. 
The Rosses, at one time, made most of 
the color covers on the aviation and sci- 
ence magazines. Traveling by car all 
over the country, they managed to keep 
busy just sticking to feature aviation. 

Suddenly, almost overnight, the bot- 
tom dropped out of the civil aviation pro- 
gram. With the curtailment of civilian 
plane production, several aviation maga- 
zines went out of business. Since these 
magazines were the major source of the 
Rosses’ income, they said “We'd either 
have to change focus or go under.” They 
changed focus. 


Down to earth 


The Rosses put their heads together, 
came up with a list of feature stories, 
few of them having any remote connec- 
tion to aviation, and set out peddling 
them. Among the various editors they 
approached was Jess Gorkin, at that time 
Managing Editor of Parade. Since he 
had known their work (from the time 
he was at Look magazine, his previous 
job), he needed little persuasion to try 
out the Rosses. Parade liked their stories. 

Confident in the fact that editors con- 
sidered them capable of turning in ac- 
ceptable stories on general subjects, and 
did not type them as strictly aviation 
specialists, the Rosses took off in 1948 
on a_ three-and-one-half-month cross- 
country jaunt by automobile. During this 
trip they shot stories—on speculation, on 
semi-speculation and on assignment. 


In Hollywood, they did the first of 
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their many “movie” stories. This was a 
profile, with pictures, of Preston Sturges. 
On their way east, they stopped off at 
Las Vegas, Nev., to do a gambling story 
for Parade. This is noteworthy for Sid 
only for the fact that he dropped “a mod- 
est bit of change” at the blackjack tables 
and Parade wouldn’t honor the item on 
his expense account, ignoring the fact 
that he considered the loss an important 
part of his “research.” 


They join the parade 


Back in New York again, the Rosses 
managed to keep fairly busy from 
Parade assignments. More and more, 
they found themselves working for 
Parade. And, more and more, Parade 
found itself paying out lots of money to 
Ben and Sid Ross. One day, at the end 
of 1948, Parade decided it was too ex- 
pensive to pay them by assignment and 
projected a weekly retainer arrangement 
for them. They accepted it and are now 
doing all their editorial work for Parade. 

In the less than three years they have 
worked for Parade, the Rosses have shot 
more than 300 stories. Not only have 
these stories kept them busy, but they 
have kept them hopping. They have now 
discarded their car—it’s too slow—and 
travel almost exclusively by airplane. 
The one big departure from plane travel 
for Ben came in 1949 when, without 
Sid, he made a cross-country trip in 
the engineer’s cab of a Diesel train (see 
picture on page 106). 





Fashion shot with available light. Rollei 
on tripod. Exposure: f/4.5 at 1/10 sec. 
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The idea—which spouted from the fer- 
tile brain of Parade’s Associate Manag- 
ing Editor, Ed Fales—was for Ben to 
ride up front with the engineer and 
photograph and see what the country 
looked like to the engineer. For four 
days, Ben rode the cab, photographing 
anything and everything of interest. 

Plagued by lack of sleep, Ben was 
forced to keep his camera handy at all 
times. This paid off handsomely when, 
for instance, it was discovered that 
smoke was pouring out of one of the 
engine’s diesel units. Before Ben knew 
what was up, the diesel instructor was 
crawling along the outside of the train 
like a human fly to investigate. On an- 
other occasion, when Ben was dozing in 
the cab, a sudden series of explosions 
sent him jumping in the air and reaching 
for his camera. The explosions were 
torpedoes which a railroad crew had 
placed on the track to warn the engineer 
that there was a landslide ahead. 


Medicine and science, too 


They have done a number of stories 
on medicine and science, a field which is 
a special favorite of theirs. Ben believes 
he is the only photographer who took 
an actual picture of the electric shock 
treatment. Most of those published, he 
explains, are “framed.” 

To do a story on hypnosis and medical 
therapy, Sid allowed himself to be hyp- 
notized te “see how it would feel.” He 
says the hypnotist made cigarettes taste 
bad to him. In addition, they recently 
did a story on cancer—with a human in- 
terest angle. They found a woman who 
had been told she would die. of the dis- 
ease, but who, instead, recovered fully. 

One of their more dangerous assign- 
ments came with their story of the 
“Young Punk,” the story of a boy gang- 
ster in Brooklyn. While they were cover- 
ing the story they ran into a wild and 
deadly gang fight. “Out of nowhere,” 
Sid says, “in broad daylight, knives, ice- 
picks, lead pipes and such appeared. 
And we were right in the middle of it. 
We just stood there with our mouths 


open and in about two minutes it was | 


all over. Brother!” 


The equipment arsenal 


On their travels, especially their long 
trips, the Rosses try to take as much 
equipment as they can carry. There are 
two reasons for this. The first is that they 
are assigned such a wide variety of 
stories, that no one camera could do 
them all effectively. Secondly, assigned 
stories make up a very small percentage 
of the pictures they shoot, and there’s no 
telling what kind of camera or flash 
equipment they will need. 

On their last long trip, for instance— 
a six-week jaunt to California and back 
—they shot 35 stories and four covers. 

(Continued on next page) 
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THE WHIZ KIDS 


(Continued from preceding page) 


Of these. only four of the stories were 
assigned, the rest they had to dig up. 

Ben owns two automatic Rolleis with 
{/3.5 Zeiss Tessars, one of which has 
a coated lens and the other uncoated; 
one Leica IIIC with Summitar lens and a 
wide-angle Summaron which he uses 
rarely; and one Speed Graphic with a 
6-inch Ektar lens. In addition to the 6- 
inch lens, Ben also uses a Kodak Wide 
Field Ektar 4-inch lens. He finds this 
much better and “less of a headache” 
than the 31-inch wide-angle lens he 
used before. “With the 4-inch lens.” Ben 
says. “I find that I get less distortion, I 
don’t have to bend down the front of the 
camera as much. This makes the camera 
a lot easier ta handle. I don’t think you 
can tell the difference between a nega- 
tive made with the 4-inch lens and one 
made with the 6-inch lens.” 

Ben estimates that he shoots about 75 
per cent of his stories with a Rollei. He 
works with his Leica when he wants to 
be as unobtrusive as possible and where 
the lighting isn’t too good. He uses the 
Leica only with bounce or natural light 
for candid effects. He deliberately uses 
no filters or lens shades on the Leica. 


“With all these attachments, the camera 
becomes noticeable and your subjects 
start looking at you.” 

Ben uses the Speed Graphic primarily 
for color. Since Parade’s color is limited 
only to the cover, the magazine wants as 
large a transparency as possible. Since 
the 4x5 Graphic is the largest camera 
Ben owns. that’s what they get. The 
Graphic is also used for black and white 
involving what Ben calls “heavy action 
—-stories where you can’t control your 
action. such as auto races.” 
Lighting varies greatly 

All. of Ben’s flash equipment is 
Heiland manufactured. All cameras ex- 
cept his Leica are equipped with Heiland 
trippers. For his black and white film, 
he uses Heiland midget reflectors and 
No. 5 and 25 bulbs. For color Ben uses 
10-inch reflectors with No. 22 bulbs. 

Included in his luggage are three Pic 
Featherweight light stands. These are 
extremely light, aluminum collapsible 
stands which take a minimum of room in 
traveling. Ben tries to keep his wire 
down to a minimum also, taking no more 
than 100 feet of wire in various lengths. 
On some of his trips, Ben takes along 
a 90 watt-second Ascor strobe unit which 
is both battery or AC operated. With 
this unit he has three lights and two 





In 1949, Ben Ross made a cross-country train trip, sitting with the engineer all 
the way. The entire story was shot with two Rolleis. Exposure: f/4.5 at 1/250 sec. 
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additional booster packs. 

When using flash, Ben prefers to work 
with double flash, using one bulb for his 
main light off the camera and a second 
one as a back light. If he uses a third 
light he uses it as a fill-in. “But that 
doesn’t mean I don’t use all kinds of 
lighting.” Ben says. “The result I want 
from the picture determines the kind of 
lighting. I use bounced light; sometimes 
I remove the reflectors; I shield the light 
with handkerchiefs; I use single flash.” 
Ben resorts to open flash only when he 
feels he can’t expose the background 
any other way. 

To standardize his equipment as much 
as possible, Ben uses only Super XX 
film for his black and whites and. 4x5 
Ektachrome for his color. Using one type 
of film eliminates worries about different 
exposures. And, since he shoots color 
only in his Speed Graphic, the size is 
beyond his control. Until professional 
Kodachrome went off the market, Ben 
used it exclusively. Although he is not as 
confident about Ektachrome, he prefers 
it over any other color film. 


Developing en route 


On their long trips, the Rosses are not 
only kept busy during the day, but also 
at night. If they aren’t shooting at night, 
then they are developing their pictures. 
“On short trips.” Ben says, “I bring back 
the exposed rolls and either: send them 
out to be developed or develop them in 
our office in Brooklyn. But on the long 
trips, I develop the negatives as I go 
along. It’s the only way I can tell if the 
equipment is working OK. If my cameras 
have a light leak or my synchronizer is 
out of order, I wouldn’t know it until a 
week or so later if I would send the film 
back to New York. And, by then, I would 
have shot five other stories.” 

Since many of their stories are shot 
near cities where Parade distributes 
through a local newspaper, the Rosses 
usually develop their negatives in the 
paper’s darkroom. If no newspaper dark- 
room is handy, “then we use any hotel 
bathroom.” 

For their “bathroom darkrooms” the 
Rosses carry around with them one-quart 
Nikor tanks. They use Microdol to de- 
velop their 35mm and 120 film, and D 76 
for their 4x5 film packs. They try to 
keep the temperatures as close to 70 
degrees as possible, but this is rarely 
achieved. For this reason, a great deal of 
their developing times vary according 
to the temperature and according to the 
age of the solution they are using. “Ideal 
time for fresh D 76,” Ben says, “is about 
15 minutes at 70 degrees, I find. And I 
use this as my norm. Although I don’t 
develop by inspection, my experience is 
that my negatives turn out pretty well. 

All their Ektachrome is sent to Kur- 
shan and Lang color lab in New York. 

The Rosses send all their negatives to 
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Parade in New York, where contact 
prints are made. Jess Gorkin, Parade’s 
editor, then proceeds to lay out the story 
directly from the contacts—probably the 
only editor in the business who does this. 
Once the pictures are decided upon, 
Parade then sends the negatives to Mod- 
ern Age, a large photo laboratory in 
New York, for enlargements. “The prints 
those guys make off my stuff are some- 
thing to see,” Ben says. “All I have to 
do is give them a fairly decent negative 
and they do the rest.” 


On a story, Ben and Sid really go into 
a brother act. “We get along fine,” Ben 
says. “Sid does most of the setting up and 
preliminary research. When I start shoot- 
ing, we have a fairly clear idea of what 
we want. If we disagree about a partic- 
ular shot, I shoot it my way and, maybe, 
then I'll shoot it his way. On the pictures, 


I’m the boss. As far as pictures and pic- | 


ture stories go, I find that Sid is more 
sympathetic and understanding about 
the subject than the average writer. He 
doesn’t hog the interview. He wouldn’t 
dream of keeping me sitting around for 
a couple of hours while he talks and then 
turn around and say ‘How about a couple 
of shots?’ He knows the picture is very 
important.” 


The fewer the pics, the better 


Sid says flatly, “With almost no excep- 
tion, there isn’t any feature that you can’t 
shoot in less than 100 exposures. And, if 
you handle your people right, your pre- 
liminary research and story angle 
shouldn’t take too long either.” 

While in California, during one of his 
rare and brief moments of repose during 
assignments, Sid recently wrote to a 
friend some of his thoughts concerning 
picture journalism. 

“As far as I’m concerned,” he wrote, 
“good photo journalism, magazine fea- 
ture work (call it what you will) , doesn’t 
need hundreds and thousands of expo- 
sures and man hours on a story. The im- 
portant thing is approach—attitude. Too 
much has this field been turned into a 
circus ring performance. 


“My personal opinion is that maga- 
zines like Life and Look are infatuated 
with Their Own Importance, in the way 
that they do stories. Everything has to be 
a Cecil B. DeMille colossal production, 
and 90 per cent of their efforts are waste. 
This isn’t the photographers’ or writers’ 
fault, I believe. It’s like the Army: you 
gotta adapt to the delusions of grandeur 
of the Upper Echelons. This is one of 
my big gripes.” 

The Rosses do their “big” stories in 
one day, or two at the most. “If we take 
three days—heaven forbid—on a super- 
duper story, why, we think we’re slip- 
ping and maybe Parade will wonder 
what’s the matter with us.” 

(Continued on next page) 
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FREE Mailers and complete Price List. 
MAIL-BAG FiLM SERVICE 
Dept. 8 Chicago 80, III. 






















STUDIES IN BEAUTY 


Featuring Most Beautiful Models 
Sample reel—50 ft., 8mm $3.25 100 ft., 16mm $ 5.50 
Kodachrome—50 ft., 8mm $8.50 100 ft., 16mm $16.00 

16mm in Sound $7.5 
Catalogue mailed with each order. 
We Ship C.0.D. Plus Postage 
FINE ARTS FILM PRODUCTION (MP) 

P. O. Eox 2084 San Antonio 6, Texas 








AAF SURPLUS SPECIALS 
and others. JUST IN! Real beauties! 


of Amazing Vacation Movies! 
> mm F/5.0 Super Tele- 








512 Cc’? MT. 
Prteat made of ‘this power. A as 
value. $69.50! 3” 75mm F2.9, ‘‘C’’ 
mount. 865 value, $42.50. All lenses 
are coated, color corrected, in ate ge | ee. Ready 
to use on Bolex, BH, etc. Guaranteed with 20-day age 
CENTURY PRECISION SPECIALTIES £0.. D.._ Dept: 6 
5733 Cahuenga Bivd. tif. 








PHOTO MARKET GUIDE 


Over 600 names and addresses of purchasers of 
saleable pictures with their specific requirements, 
prices paid, and other details are alqne worth the 
perce of the new UNIVERSAL PHOTO ALMANAC. 
his, plus formulary, data, articles, oe the 
new 1951 edition photo raphy's bes: on 
able from Book Dept MODERN PHOro. RAPH 
25! Fourth Ave., ew York 0. NN. Y., at $1.75 the 
copy. 











Model Release Forms 


PROTECTS YOU FROM LEGAL TROUBLE 25¢ 
for a pad of 25 
Limit 4 pads to each. 
No stamps, please 


Modern Photography, 251 4th Ave., W. Y., W. Y. 

















CREATIVE PHOTOGRAPHY 


Not a "school." A different KIND of training— 
with a different intent and a different method. 
31st year. Write for folder MO-5. 


Rabinovitch Photography Workshop 
40 W. 56 New York 19 





108 





UNUSUAL ADULT READING, 3B1G BOOKS$1.00 
Exciting and entertaining tales, 
Chock full of information. 
Guaranteed to satisfy. These books are re / 
different. NOT JOKE BOOKS. 
3 different books sent prepaid for $1. 
In plain wrapper. No C.0.D.’s. ' 
Free Price lists. 
PELHAM SALES 
Dept. P.M.P.1, P.O. Box 1053 
G.P.0. (1), N. Y¥ 








PLEASE SAY YOU SAW IT IN MODERN 








THE WHIZ KIDS 
(Continued from page 107) 


This passion for speed stems from the 
Rosses’ deep belief in doing a superior 
job of research beforehand. Whenever 
they can, Ben and Sid try to find out ev- 
erything there is to know about their 
subject before they even think of shoot- 
ing the story. With this research, they 
plot out their story line, try to visualize 
each photograph and even try to visual- 
ize the final layout as it will appear in Pa- 
rade. With this under their belt, the mat- 
ter of picture taking, according to them, 
“becomes a fairly simple operation.” 

Of Sid’s reporting, Gorkin says “it’s 
fantastic.” For a series of picture-and- 
word pieces on Hollywood which ap- 
peared in 1948 and 1949, Sid prepared 
enough research “to fill a book,” accord- 
ing to Gorkin. After showgirl Terry 
Duhane was interviewed, the young lady 
said: “Well, I certainly know a lot more 
about myseif now than I did before.” 
Sid explains this by saying “I’ve got an 
honest face and I gain their confidence. 


That’s all.” 


“Go find a story” 

More often than not, the Rosses don’t 
get a definite assignment for a story they 
will do. Since Parade is distributed by 
a number of newspapers all over the 
country, the magazine tries to concen- 
trate its stories in localities of interest 
to its distributing newspapers. In many 
cases, the Rosses are told: “Go to San 
Diego and see what stories you can find 
around there.” 

Usually, however, the brothers try to 
find out as much about their locality as 
possible. Once they arrive in a town 
without any definite assignments, they 
start “digging and scratching up stories 
and story ideas” they think will be of 
interest to Parade. “Sometimes,” says 
Sid with a wry grin, “it’s rough apples.” 

Rough apples, or not, the Ross broth- 
ers manage to find their stories, manage 
to get them published and manage to see 
the line “Ben & Sid Ross” appear with 
astounding regularity in the Parade 
credits box.—THE END 











A sensational projector that 
fits in the palm of your hand & 
and projects a ‘large image of Bae 

an art model on any “. s 

Comes complete with Ay cand * 

39 art model stills. Uses or- $ 95 
dinary flashlight batteries. 

Nothing to plug in. Can be On ly stpaid 
used anywhere. Terrific novel- = compiete eestor 
ty. Fun for all. id film. No C. 


B. SUTTER, Box 21, Dept. MP. 11, Metro Sta., Brooklyn, N.Y. 








MoperRN PHOTOGRAPHY 
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35mm. POSITIVE 


PROJECTION 
SLIDES 


from ANY size negative or photo 
By Photo Electric Method 
on Sofety Film! 


CARTRIDGES 


NOW Mii ey STEREO - 3 Dimensional “PIN-UPS” 


Thrills in Picture Viewing 


> tS 


LISCO CUT FILM HOLDERS 


\B!Gie 


2 (Ry: 


ve) / OE 
LISCO PRODUCTS CO. We ee 


631 W ELK A 


BMM-IGMM HI 


FLASHBULBS CAN EXPLODE! 


‘ 
WORLD IN COLOR PRODUCTIONS-FLMIRAS 














COLOR PRINTS 
(from 35mm only) BSc ean 


COLOR FILM 
PROCESSING 


oe 4 


Color Prints from any 
size transparency 


Ss in Ee: 25¢ 35mm — 20 Exp. 

Baxde 2.2... 50c} $1.00 row 
oo eee 1.00 

lh i‘, * canara — - Minit ©. a ~ 50 





NCELE 














30 DAY FREE TRIAL 


OWN... ENJOY 
High Power 


BINOCULARS 
Finest Precision Optics 
Featherlight 
Money Back Guarantee 
Easy Pay Plan 
Gveoranteed Savings 


33 Models 
14°, OD. - 

lompore Before You Buy! 
BUSHNELL Biascutans  P*P',MP2649 5. Groan 


FREE GUIDE How to Select Binoculars 




















ADDRESS 


STATE 






























MALE PHOTOS for 


Artists & Sculptors. 
DeLuxe Glossy originals. 
10—8x10.......... $5.00; 6.......... $4. 
Sample Sh. 
18—4x6 $3.00; 10.. $2.00 
Three samples.......... $1.00 
Ill. catalogue with each order. 
Dr. Frank J. Thompson 
919 N. 4th, Manhattan 2, Kan. 




















601 South Vermont Avenue : ; 
Los Angeles, California j | 


B ADVERTISING DISPLAYS, Ine 


| Dept. MPO12, 419 Pike St., Covington, Ky., U.S.A. 







TAKE 3-DIMENSIONAL PICTURES 
WITH YOUR PRESENT CAMERA 








AND THE @-« 
of world wide use 
SATISFACTION GUARANTEED 
FOR 35MM To mene ~ongac or bil. ome 
AMERA 5 s utfit +10 
saleranaiage and 3-D slide 17. 70* 
G To ma ake Stereo-prints Out- 
CAMER teas - fit #100 Stereo-Tach and 16. 25* 


print viewer ...... 
Outfit #100-PL § 
and print viewer.... 





* 
Tomine CAMERAS 16.25 


plus 2.09 fed. tax 


Save 150.00 or more! No costly Stereo 
Camera is needed! Make realistic 3-D pic- 






See and buy at your dealers or write 









Sharp . Brilliant 






2344x734 
sharp picture 


TOP GRADE OPTICS 
FIRST SURFACE MIRRORS 





(Free descciptive literature on request) 


SCHOEN PRODUCTS 519 E. 31st St. 








Mount film this easy way! 
No glue or hot iron needed! 


EASYMOUNT 


Guild Easymounts come 
completely finished and 
ready to use. Film can 
be changed as often as 
you wish, without tearing 
mount apart Just insert 
film. Stays firmly in place. 
Available in 35mm SF, 
35mm DF, or 16mm ODF. 







socuiLD S$ 
EASYMOUNTS 75 
Only... 

AT CAMERA STORES or sent postpasd sf cash with order 


CRAFTSMEN’ GUILD 
1001-M No. Orange Drive, Hollywood 38, Calif 














s 
Pin-ups For Your Den! 
| pgp Buh as 


Gil west 


EXOTIC DANCING STAR 
Of Stage and Screen 


* 
Write her personally 
Send $1.00 Today! 


Gubnwest 














VuAid 


35mm slide projector, 100 

Watt. Use Bantam, Single 

Reg. $14.95 or Double slides. Order 
ONLY $7-95 Es 


¥! Back a For Any Reason 


we own fotoshop 


$ E. Prospect Ave., Mount Vernen, N. op 


' New Low Prices 


COLOR 20¢ 











PRINTS 





2gx3'/,. . Fy i fan ten 20¢ ea.) 
* square Im will be 
made wane 
eter eres rae: 40¢ 2a $1.25 
see = GE ey $2.25 


6c 8&xid 
4 hr. Film Developing $1.00 
Ansco or pt Thi Sizes 35mm (in Slide Mounts) 
B2 or 120, PB20 or 620 


DUPLICATING 
35 mm Color Slide Duplicating at 20c per slide 
Write our technical department concerning your 
problems on any reduction or enlargement from or 


to a transparent — positive 
Minimum Order $1.00 ‘Quality Guaranteed 


Washington Color Photo 
P.O. Box 1605 Washington 13, D. C. 














COLOR KNOW-HOW 


1S RIGHT HERE! 
This truly great 
book has become 
the “bible” of color 
shooters every- 
where. Covers EV- 
ERY phase—easily 
understood by all. 
150 B& W illustra- 
tions; 17 full color 


GUARANTEED: If 
not satisfied after 
one year return for 
Send for FREE full refund. A real 
Book Catalog investment at $7.50 


Camera Craft Pub. Co. 


95-M -Minna St., California 


GUARANTEED 






















San Francisco 5, 





Fine? FOTO FINISHING 


FASTER SERVICE. Your film processed 
same day recd. Quality work. Encl. 25¢ 
addi. for air mail return. Free mailing 
bags. SATISFACTION GUARANTEED. 


PHOTOCRAFT LABORATORIES 


Department A-11 Post Office Box 13307 
West Los Angeles Station + Los Angeles 25, California 


PER ROLL 






















FREE! NEW CATALOG 


PHOTO FRAMES - MOUNTS - ALBUMS . MAILERS 
Write Today! Fastest Service! Lowest Prices! 


INTERNATIONAL SALES CO. Dept. C 
414 E. Baltimore St., Baltimore 2, Maryland 





am MOVIE FILM 2% 


ROCE: S—24-HOUR SERVICE 
Now! Bue - it ve top poses es guaranteed film at these 


low prices. Finest automatic lab. machine processing 


Stock up n 
— ba Oat np te 
se 





Please add 








Lots of 12 
1.15 
. 2.00 
Ss 2.75 -50 
jog on film and supplies 
RADIANT. “cine Aes. Bex 720-E, Chicago 90, III. 














35MM FILM 

4 io $4.95 

8 $9.25 

27) 2’ roll $7 95 mele Is $28 95 
Immediate Delivery Postpaid 


PHOTO MAIL ORDER SPECIALISTS 


M H yw 4 28. Calif 


FRESH ANSCO COLOR 
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NOT DOLLAR 
DEVELOPING 





¥ tives deserve qual! developing 
We aivi tion to Soak compaioet 
preduction. ims = to pre 
went ~~ bay. to 23636 = ae ig m4 
@—4x6 Beau-] bic wt. Po: aper. $2.00. 20 ex roll’ $1.20 
€ b C7 SN Reloading: 36 exp., 60c; exp. 


See ALL TYPES She REIL EASTMAN Film 















er 6 a 
doc. "| MinicamPhotoLabs., Dept.4-B, LaCrosse, Wis. 





PLEASE SAY YOU SAW IT IN MODERN 








SAVE!!! 


Not War Surpius Sm FAL 


BLACK & WHITE ANSCO COLOR 
EASTMAN— DUPONT | .-235-safety—A.S.A. 12 
26 Rep. OAD 3for$1 § 20 Exp. RELOADS 3— $4 

: L ies 25 FEET BULK ......$7.50 
phi... SE Ag 50 IN CALIF. ADD SALES TAX 
PACIFIC COAST-FRemee wcliseoos se cal” 


Guaranteed 
Fresh 














































Q 
ENLARGEMENTS 


Send for complete price list 
* and free copy 
“Facts About Fine Grain" 
OR: MYRES 
pi. * so eee oe 
4403 Belmont Ave., Dallas 6, Texas 


Mopern PHOTOGRAPHY 






























al “BETTER FETURES” 


35mm ---51.80 


za eam ROLLS developed, vaporated, individually enlarzed— 
x4 et 80. 20 exposure rolls—$1.1 Extra enlarge- 
Oe candid rous— 
No. 127 and 120, 
12 








peice 314x41o—6e each. No. 127 
16 pb sat om J zed to ba a! Rg > } 
31 —60c. 








3 exp. rolls enlarged to No. i 20 or 620, 
exp. rolls enlarged to 3 Vox 7 20 or 620, 16 
exp. rolls enlarged to 31lo9x Bsc. Extra B. .. Rad nents—6ce 
each. Postage prepaid in U.S.A. Se will bring’ you mailer 
and complete price list. 

We fine-grain all film and individually enlarge each 
frame. Quality work—prompt service. Send roll 


and money today. 


BETTER PICTURES 


2523 Lawrence Ave., Dept. M, Chicago 25, Illinois 





Michael Denning 
GLAMOUR PHOTOGRAPHER 


presents his gorgeous models 
in exciting abandon 


1. RANCH GIRL 
2. LOLITA 

3. FARM FROLICS 
4. THE BATHER 


5. BO-PEEP 
8mm.......... 50 ft. reel........ $3.00 
lémm........ 100 ft. reel........ 6.00 


(also gorgeous art studies 6 for $1.) 
Shipped Air Express Collect 


TARGET FILMS 
1703 Walnut St. 


‘ 
‘ 
Phila. 3, Pa. 


ECONO-COLOR PRINTS 


From Any Size Transparency 
EXCELLENT FOR WALLET OR ALBUM 


2% %3% .25¢ Sx7.. $1.00 
4x5... SOc 


8x10 . $2.00 
Mini Order $1.50 




















OLLI A 


20 exp.—35mm 
only. Min. 
20 prints. 

















SPECIAL OFFER! 
$375 
CANYON CoLor COMPANY 
WALLET SIZE 2% ¢ 
s sad 
n. Order $1.00. NoC.0 D 
GLAMOUR FILMS 


COLOR PROCESSING 
P.O. Box 2036 W.L.B. Sta., Los Angeles 36, Calif. 
$0c:. 4x5 
COLORAMA COLOR PRINTS 
Enjoy these exciting films of beautiful 


G ECONO PRINTING 
COLOR aS 
1.00 8x10 
P.O. BOX 2407.C Hollywood 28, Calif 
aie h Heels" 





"French Fantasy" 


x Shapely Siren’ ‘‘Saucy But Sweet” 
"Silk Hose Honey" ‘Beach Blonde” 
8mm 50 ft. $3.75, Iémm 100 ft. $6.50. 


Special, all 6 in 8mm for $16.50, in 
!émm for $30.00. Giant catalog 25c. 


é M a | R E Dept. M-6, Box 23 











SUPER : FM-7 
16 mm. Movie Camera 
56922 
PLUS FED. TAX 
Wollensak coated, click- 
stop f 2.5 lens. Direct 
viewfinder. 3 speeds. 
Capacity 100 ft. roll film. 
4 © Spttenel 3 35 ft. 
control cable to 
oy your own picture! 


1113 YORK STREET 
CINCINNATI 14, OHIO 





If dealer can't supply, write: 


CINKLOX CAMERA CO. 












COLOR PRINTS 


From Transparencies 








Your 












Electronically controlled for 
superb results. 3-day service 
and satisfaction guaranteed. 
Prints from any size trans- 
parency: 

ANSCO COLOR 
KODACHROME 
EKTACHROME 











4x5 

















PROCESSING: ANSCO & EXTACHROME Roll Film 
24 howrs—120-620, 35mm mtd. . . Only 9c roll 
COLORFAX LABORA 
Dept. M-61, Box 3521, Georgetown Sta, Wash. 7, D. C. 

















FOR : 
ACCURATE 
CLOSE-UP “3 
FOCUS a 
AND ¥ 
FRAMING 
WITHOUT DLS : 
MEASURING ee a: 
CAL-CAM FOCUS GUIDE 
bag ow on all 35mm & Bantam cameras using a 2+ or 
ortra lens. Not only measures lens to subject distance. 





but tan subject just as you want it in the picture. Light 
weight, all metal, fully ijustable. ee all guess- 
work — parallax trouble. Send make of cam 
Price (NEW Mod el)........cccccccseesecscerererseeerens 

U. S. Postage paid if cash with orde 
charges added. Calif. orders add 3% 


CAL-CAM — Depi. A 
1564 N. Grand Oaks Ave., Pasadena 7, Calif. 





-0.D, 
sales tax. 














t GLARE! 


¢ State camera 


name & model 
8 when ordering 


Leeoueseese 
>.) STEREO COLOR SLIDES 
MALE FIGUR & 


7 Stereo-Realist coler stides—$4 
(airmail 18¢ extra) 


2x2 MALE PHYSIQUE COLOR SLIDES 
E for $3 iqsmen 18¢ ome) 
nail in extra 
BRU ICE OF Los A NGELES 
Box 9305-8 


Station 
Los Angeles S, Calif. 


t NEW Supkiresines § 
rere fhofiex te tia, tit @ 
ary tise yt 
* EXTEN aod ethers og 
W000 | 
{ns tA 
+ GROUND Coe 
+ GLASS coe ate 6 
; 
t 
* 
| 


H 
Mt. Vernon, N. Y. 
eeeeeeeenl 








2 for $5 (airr 




















ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 
35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 


Shoot your own TAG Puna! 


...With the New "Cine -Voice” aed 
16mm Sound-On-Film Camera " 






BERNDT-BACH, Inc, = wie tor ire 


7389 Beverly Bivd., Los Angeles 36, Calif. _illustrated folder. 





es 






All Orders Returned tet Closes 


620, AND 


NO C.0.D.'S—MINIMUM ORDER $1.00 
Lo-PRICE COLOR PRINTS 


3x41%...$0¢ 4x5....7Se Pet Fane +3 


ACME COLOR PHOTO LAB 


Box 3004-M Linden Hills Station, Minneapolis, Minn. 








35 MM FILM REFILLS 


SUPERIOR 


PLUS-X or 


ele 
BULK FILM—5o ft, $2.—Two 55 ft. rolls $3.51 


SERVICE 





SAVE THOSE SHOTS 


Always on hand, the 
$ - 23 

many priceless 
sity instatied. 
Distinctively finished 
in highly polished met- 


phen 10, 
yd 


casa ATTACHED 
on TO 


al. Made in two mod- 
els, for still or movie - - 
cameras. State which. jill aa cae 














COMPLETE HOME STUDY COURSE 


Paper Practice Negatives Included. 
A small additional fee for Per- 


LEARN 
PHOTO 







sonal Examination and Advice. 
pactee rerunded $ 95 

NEGATIVE Jee 
Sena tee vi dae, Postoaid 
Roouc hung FREE LITERATURE ON REQUEST 
Dept. 4-A, 164 N. State St. 

DE GORE STUDIOS “°”™ Chicago 1. tl. 












June, 1951 





Hollywood Model PHOTOS 


of Gorgeous Girls that are 
3 EASY ON THE EYES 


y at TO Peewee COR sais skies edged $1.00 
/ 45 for $2.00 
\ FREE GIFT with each $2.00 Order 


Send Cash or M.O. No C.O.D. Please 


TERRY THORNE 


P.O. Box 15535. Dept. M. Los Angeles 8, Cal. 











PLEASE SAY YOU SAW IT IN MODERN 














ANSCO COLOR PROCESSING 


Ansco & Ektachrome roll film al $1.00 
620 or 35mm (20 exp.) mounted... ROLL 
25¢ ea. 


COLOR PRINTS “ w “sy Size 


2% x 41/......80¢ 4x5... 5 x 7......90¢ 
10...... 2. Min. Grae “ 1.50" no €.0.D. 
Servicemen's Orders Mailed ist Class 


PREMIER COLOR COMPANY 
Box 86 le 


THE PROFESSIONAL FINISH 
EXCLUSIVE FINE RA 


35 =: & ROLL FILMS 


~R M 









Free Price 


111 















Photo Mart... 














TWO FULL-LENGTH 
DEEP TANKS FOR 
DEVELOPING 35MM 
TO 120 ROLL FILM. 








Send a $7.95 for fp...) set 
wall brackets, film clip, and 











1 it-tight caps. At your 
light-cigne a 





35mm Kodachrome Physique Slides 
of America’s Most Male 





Model: 

FORRESTER MILLARD 

Set of 6 slides: -- 2 sets of dif- 

ferent models: $5 _—, 2 

Gifterent sets.) Send $1 for 10 cata- 
conta ———< ee 3 


miniature” ear otos 
POS Raps: ay MALE 


MODELS.” “n> LS \eameniaed 
colors. Haake 


ATHL 
1834 W 11th St., Los Angeles 6, Cal. 


y ves nseonoanunnnoeananaesttvnennnanennnsancecsnsonncereeneen tnnnni, 














GUARANTEED 


FRESH DATED SAFETY FILM 


35 mm Ansco Color Reloads Daylight Type 235 

20 exp. roll.......... $1.0 S rolls.......... $4.85 

35 mm Ansco Color Reload Tungsten Type 234 
20 exp. roll.......... $1.25 


ARROW CAMERA EXCHANGE 


All your questions about this product an- 
swered in the 8-page definitive and entertain- 
ing article published in March Modern Pho- 
tography. We have a few extra copies of this 
issue left and will fill orders received as long 
as supply iasts. Send 35c with this ad to 
Modern Photography 251 4th Ave., New York 10, N. Y. 











464B EAST 96ST. BROOKLYN 12,N. Y. 


———— 
How Good Ils VARIG AM? 





OO nn 
Another Movie Triumph 











UNUSUAL VALUES 


Macon POSES—UNMOUNTED 
5 35MM COLOR SLIDES) $500 
Sli 


4 Slides . 


10 Slides . 


35mm Slide Duplicating 20c each. 
(Quantity Price List on Request) 


D. MEYER, Dept. M NO 
Pp. + aay = 812, Pruess Sta. ic.o.p. 


Min. Order 
00 | Angeles 35, Calif. 





New! Different! Exciting! 
Add This Superb Movie to Your Collection 


A Majestic 16MM. Silent Movie of Salt Lake City, 
Utah—featuring a beautiful panorama of scenic and 
picturesque views. Only $20 per reel, postpaid. Order 
Today. Send —- or money order. a t. N. 


ert Saimo 


3558 So. nw cost. Salt Lahe City, Utah 














Classitied Ads... 














Classified Want Ads may be inserted in Mopern 
PHotoGraPHy by wn, 4 reliable individual, camera 
dealer, or specialty house. Terms: 35c a word. 
Each word, including each item in the address, 
counts as one word. Send cash with order. 5% 
discount for 6 consecutive insertions. Forms close 
on the 25th of each month. 





cameras, equipment for sale 





DISCRIMINATING AMATEURS ONLY, 
after you have tried everyone else, prescribe com- 
pletely your requirements for super-fine lenses and 
cameras. 

Not capitalizing on confusion! Principally serv- 
ing the experts, Jay offers prompt, personal, 
and understanding service to you who desire 
superfine equipment and opens extra effort 

lus square dealing. No postcards! 
FAY REED, CHROMOPTICS, 5633 North Ken- 
more Avenue, Chicago 40, Illinois. 

ALTMAN HAS MOVED !! to new, beautiful, 
and much larger quarters in the heart of the Chi: 
cago Loop. Altman’s, 64 E. Monroe, Chicago 3, Ill. 

LEICA III-C’s, Elmars, Summitars, we'll talk 
business. Altman’s, 64 E. Monroe, Chicago 3, Ill. 

CONTAX II, Contax ILA, Contax IIL, Son 
nars, Tessars, we'll talk business. Altman’s, 64 E. 
Monroe, Chicago 3, Ill. 

HASSELBLADS, we stock them, trades in- 
vited. Altman’s, 64 E. Monroe, Chicago 3, Iil. 

ALTMAN HAS MOVED !! % block from the 
eg House. Altman’s, 64 E. Monroe, Chicago 

KINE-EXAKTA Vs, all lenses, we’re loaded, 
+ + ae invited. Altman’s, 64 E. Monroe, Chicago 3, 























SPEED GRAPHICS; Anniversaries, Pace- 
makers. Crowns, Altman’ s, 64 E. Monroe, Chi- 
cago 3, Ill 

ALTMAN INVITES YOU !! to see our new, 
large, modern, beautiful store. Altman’s, 64 E. 
Monroe, Chicago 3, Ill. 

SUPER D GRAFLEX, SA x4, 152mm £4.5 
coated Ektar, spotless $175.00; another like new 
$150.00. Altman’s, 64 E. Monroe, Chicago 3, Ill. 

MASTER REFLEX, new 244x214 6 Ee lens 
reflex, £2.8 T-coated Tessar $195. tman’s, 

64 E. Monroe, Chicago 3, Ill. 

MEDALIST II, £3.5 coated Ektar, ~e oo 
$175.00. Altman’s, 64 E. Monroe, Chicago 3, Il. 

ALTMAN HAS MOVED !! ¥% block tom 
Carson, Pirie, Scott. Altman’s, 64 E. Monroe, Chi- 
cago 3, 

ROLLEIFLEXES, we’re loaded, trades invited, 
compare our deal. Altman’s, 64 E. Monroe, Chi- 
cago 3, 

MINOX CAMERAS a specialty, accessories 
and film. Altman’s, 64 E. Monroe, Chicago 3, Ill. 

ALTMAN HAS MOVED !! see Chicago’s new- 
est and most beautiful camera store. Altman’s, 

4 E. Monroe, Chicago 3, II. 


























ROBOT II, £2.8 Tessar, almost new $70.00. 
Altman’s, 64 E. Monroe, Chicago 3, Ill. 

Kodak 16mm magazine f1.9 lens, demonstrator 
$139.00. Jerry’s Camera Shop, 242 East Main, 
Alhambra, Calif. 

New ue 8 Reflex (formerly Korelle), {2.8 
T-coated Tessar, eng 1 199.50. 
Korelle Reflex Tl, £2.8 Tessar, $118.50, 1951 Rollei- 
flexes, prompt delivery! Primarflex £2.8 Trioplan, 
$142.50. Medalist II, coated £3.5 Ektar, $172.50. 
uper Ikonta B, coated £2.8 Tessar, Heiland in- 
stalled solenoid, $169.50. 4.5x6 Erneman, {£2 
Ernostar, $52.50. 4.5x6 Voigtlander Bergheil, 
£4.5 Heliar, double extension, $44.50. 214x3% 
Recomar, coupled rangefinder, etc., $72.50. 2144x3%4 
Anniversary Speed Graphic, £3.5 Tessar, suasied 
rangefinder, cutfilm septum, Graflex back, flash, 
$149.50. Other Press cameras, like new, $99.50 
up. 10” £5.6 coated Telephoto Raptar, Ra 
$114.50. Leica IIIc, £2 coated Summitar, from 
$199.50. Leica IIIc, £3.5 coated Elmar, from 
$150.00. Leica Lenses Galore! 90mm £2.2 Leitz 
Thambars, $146.50. Argus C3 outfit, $42.50. Con- 
taflex, £1.5 Sonnar, $225.00. Contax II, f2 Son- 
nar, $179.50. Contax II, £1.5 Sonnar, $195.00. 
Contax Sonnar, 135mm f4, $126.50. Contax Son- 
nar, coated 85mm £2, $165. 00. Kine Exactas, New 
and Used, Kine Exacta Lenses! Bargains Galore! 
Cases included on most. All equipment fully 

mera Exchange, 210 W. 


guaranteed? Americar 
7th St., Los Angeles 14, Calif, 

KILL GROUND GLASS GLARE, focus 
uicker, oe with extension focusing hood 1 ad 
Cirofle flex, peeieny, Rolleifiex, ——. 

Reflex, and other 2% cameras, $1.50. ERNON 
PHOTO SUPPLY, Mt. Vernon, N y 

SHIP your camera NOW. Highest prices: Cash 
air-mailed immediately. Cameras returned prepaid 
if offer unacceptable. Feil’s Camera Exchange, 
Dept. 12, 553 So. Main Street, Los Angeles, Calif. 

OBJECTS MILES AWAY photographed close 
up. Mortar lines in brick house mile away register 
needle sharp on your print. Trifling cost. Carl 
Jamer, Box 194, Manorville, N. Y. 

HIGHER TRADE-INS. Lower cash prices. 
Invest in onions. now. Mailbag Camera, Box 
385MD, Belle Glade, Florida. 

CANADIANS, send for ag oe list, new & used 
equipment. Simon’s Camera xchange, 11 Craig 

est, Montreal, Canada. 

FREE Photographic Bargain Book packed with 
hundreds of sensational values in still and movie 
cameras, lenses and latest accessories. Super sav- 
ings for you in new and used equipment. Liberal 
trade-in allowances, too, on your own equipment. 
Write now for your free copy to Central Camera 
Company, Dept. 5F, 230 S. Wabash Ave., Chicago 
4, Ill. (Photographic Headquarters Since 1899.) 

3%x4% SPEED GRAPHIC outfit. Harry Carl, 
Camanche, Iowa. 

TEN PER-CENT Discount on New Kodaks— 
Kodak 35 with rangefinder $86.75; Tourist £8.8 
lens—$38.50; Magazine 16mm Cinekodak £1.9 lens 
$175.00. All brand new. Remit list value shown less 
10%. Prices postage paid. Fittsphoto, Framing- 
ham, Mass. 



































RETINAS, we're loaded, we'll talk business. 
Altman’s, 64 E. Monroe, Chicago 3, Ill 

LEICA III-F, £2 Coated Summitar, “feet”, new 
condition $325.00. Altman’s, 64 E. Monroe, Chi- 
cago 3, Ill 

ANSCO REFLEX, Ce model, case, spotless 
$150.00. Altman’s, 64 Monroe, Chicago 3, Ill. 

BUSCH 4x5 PRESSMAN, some really beauti- 
ful outfits. Altman’s, 64 E. Monroe, Chicago 3, Ill. 

EKTRA, f1.9 Ektar, spotless $265.00. Altman’s, 
64 E. Monroe, Chicago 3, Ill. 

















NINETY DAY Unconditional Guarantee on 
these fine used cameras—Perfex 55, £2.8 w/c 
$39.95; Voigtlander Bessa 2%4x3% Voigtar f4.5 
$29.95; Voigtlander Perkeo, % 127. Skopar £3.5 
$35.00; Ikoflex 2% pamace w/e $59.95; Perfex 
s £3.5 w/c $29.95. FITTSPHOTO, Framingham, 
Mass. 

New German Box Camera, All Metal, 8 pictures 
120, Synched, cable release socket, 2 tripod sockets, 
lens F- 11, F-16, Time, Inst. Postpaid $6.95, write 
for list, og ge as SEAL, 1533 Pitkin 
Ave., Brooklyn 12, N. 








WRITE FOR LITERATURE on the amazing 
new Busch Verascope. The Opti-Shop, Box 209, 
Kewanee, Il. 

WRITE FOR FREE LISTING of photographic 
equipment and camera bargains. Lakela nd Camera 
Exchange, Box 54, Linthicum Heights, Maryland. 

276 CAMERAS LISTED IN 1951 CAMERA 
GUIDE. Technical data, source and list prices of 
217 still cameras and 59 movie cameras in handy 
chart form. Send 25¢ to MODERN PHOTOG. 
ea Y Box CG, 251 Fourth Ave., New York 


Frank Barbeau will sell 4x5 All Metal Graphic- 
view. Shopworn. With 3 holders & £7.7 Ektar in 
Supermatic. $174.00. BARBEAU’S, 33 East 
Bridge, Oswego 6, N. Y. 

CONTESSAS, we’re loaded, trades invited, 
Altman’s, 64 E. Monroe, Chicago 3, Ill. 

SUPER IKONTA B, T-coated £2.8 Tessar, 
synchronized, spotless $165. 00. Altman’s, 64 E. 
Monroe, Chicago 3, 

COME ON IN !! see our new store. Altman’s 
64 E. Monroe, Chicago 3, III 

MAIL 25c for 52 page camera catalog. AM- 
BERS CAMERA COMPANY, 4036 Armitage, 
Chicago, Ill 


























movie equipment fer sate 





VICTOR MODEL 4, brand new with new 
coated Wollensak f1.5 one inch lens, one-year 
eA guarantee. List $215.37. Fittsphoto price 
$169.95. B & H Model 70-A, Completely factory 
pen tf THC f3.5 lens. Looks like, guaranteed 
as — 92. 4 Revere 88 Projector, deluxe case. 
Used only times. Year guarantee $69.95. 
FITTSPHOTO, Framingham, Mass. 

CINE KODAK SPECIAL f1.9, Wide Angle 
£2.5, 6 inch £4.5, extra magazine, carrying case 
$500.00. Certified check. ULEBERG Co., INC., 
St. James, Minnesota. 

EYMO, 35mm B & H, current model 71 4 
lenses, 2 extra 400 ft. magazines, like new $895.00 

Altman’s, 64 E. Monroe, Chicago 3, III. 

AUTOMASTER B & H, 3 lenses, ve 
$275.00. Altman’s, 64 E. Monroe, Chicago 3, Ill. 

AUTOLOAD B & H, coated {1.5 Cooke, @pot- 
or $165.00. Altman’s, 64 E. Monroe, Chicago 3, 




















CINE-SPECIAL, coated f1.9, new condition 


, $550.00. Altman’s, 64 E. Monroe, Chicago 3, Ill. 





CINE-KODAK MAGAZINE 16, coated f1.9 
Ektar, spotless, $110.00. Altman’s, 64 E. Monroe, 
Chicago 3, Ill. 

CINE-KODAK MAGAZINE 8, spotless $90.00. 
Altman’s, 64 E. Monroe, Chicago 3, Ill. 








wanted to buy 


SEND US YOUR CAMERA today. Will send 
certified check by air mail immediately. Items held 
ten days for your approval of our price. Free esti- 
mates for photo equipment. Highest prices in the 
U. S. Reitman Camera Exchange, 1900 E. 9th 
Street, Cleveland 14, Ohio. 

URGENTLY NEEDED: Leica, Contax, Rollei- 
flex, Rollfilm Reflex, Movie Cameras, Projectors. 
Ace Camera Exchange, 136 E. 58th St., New 
York 22, N. Y. 

IMMEDIATE Airmail Payments for precision 
cameras, lenses, all types; Specialists in German 
equipment: Jay Reed, Chromoptics, 5633 North 
Kenmore Ave., Chicago 40. Iil. 

Bell and Howell 16mm ‘ss Camera; also 35mm 
a or A-4. New or used. P. O. Box 1- F, Rich- 
mond, 
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CLEAN LEICAS, lenses, accessories, urgentl 
needed to stock new, large store, premium, cas 
airmail. Altman’s, 64 E. Monroe, Chicago 3, Ill. 

CLEAN SPEED GRAPHICS, accessories, ur- 
gently needed to stock new, large store, premium, 
—- airmail. Altman’s, 64 E. Monroe, icago 3, 

PREMIUM FOR: Bantam Special, Leica, Con- 
tax, Ektra, Medalist II, Ikoflex, Speed Graphics, 
Stereo Realist, Rolleiflex, Exaktas, Retinas, Conta- 
flex. Clean merchandise preferred. Urgently need 
to stock new, large store. Cash airmail. Altman’s, 
64 E. Monroe, Chicago 3, Ill. 

MEDALIST II’s urgently needed. Cash airmail. 
Altman’s, 64 E. Monroe, Chicago 3, IIl. 

BANTAM SPECIALS urgently needed. Cash 
Airmail. Altman’s, 64 E. Monroe, Chicago 3, Ill. 

FOTON, ROBOT, Contax lenses, Movie Out- 
fit, films, panoram films, Polaroid camera. Krzak, 
Pawtucket, R. I. 

HIGHEST Cash: All types fine cameras, 
Lenses, Equipment. Prompt, courteous service! 
American Camera Exchange, 210 W. 7th St., Los 
Angeles 14, Calif. 

SHIP _at our expense! Leicas, Lenses, Acces- 
sories. Cash air-mailed immediately. American 
Camera Exchange, 210 W. 7th St., Los Angeles 
14, Calif. 

BONUS for: Leicas, Exaktas, Rolleiflex, Rollei- 
cord, Contaflex! American Camera Exchange, 210 
W. 7th Street, Los Angeles 14, Calif. 

BONUS for: Ektras, Rentina Contessa, Bantam 
Special, Contax! American Camera Exchange, 210 
W. 7th St., Los Angeles 14, Calif. 


BONUS for: Speed Graphics, Super Ikontas, 
Stereo Realist, Ikoflex, Robot II, Korelle II. 
American Camera Exchange, 210 W. 7th St., Los 
Angeles 14, Calif. 

RARE, unusual, imported camera equipment, 
stereo, etc. Bought for top cash! American Camera 
Exchange, 210 W. 7th St., Los Angeles 14, Calif. 






































binoculars, repairs 


BINOCULARS REPAIRED, all makes. Au- 
thorized dealer, Zeiss and Hensoldt binoculars, 
scenes. Tele-Optics, 5514 Lawrence, Chicago 30, 








SAVE.50% On New Binoculars! Free catalog. 
ree book, ‘“‘How To Select Binoculars.” Write 

oes’ Bushnell’s, 43-MP26 Green, Pasadena 1, 
alif. 


EIGHT EXPOSURE rolls 30c, twelve expo- 
sure 40c, Jumbo add 10c roll. Reprints 3c, Jumbo 
4c. LaCrosse Film Service, LaCrosse, Wisconsin. 

Art photos professionally creer 8 ape 
ome enlarged 75c. 12 or 16 $1.25. RAP D 

HOTO, Box 3510, Akron 10, Ohio. 

~ PROFESSIONAL PHOTO REPRODUC- 

TIONS at “Snapshot Prices’ made from any 
original or negative. Dependable craftsmanshi 
fast service. Send for Free samples and price list. 
Foto-Craft Studios, P.O. Box 351, Bridgeport, Ct. 

Fine grains processing, Enlarging. P. O. Box 
467, Palmer, Mass. 

Sepia toned prints from 35mm Color or BkRW 
slides. 4x5—35c. $1.00 minimum. Fast Service. 
Complete B&W Service. No C.O.D. Phil Blumen- 
feld, Box 257, Northridge, Calif. 

FREE MAILERS. 8 exposure roll—30c. 
45c. 20—95c. All Jumbos. Western ors hoot. 
MD 51, Box 298, San Francisco, Calif. 

AGFACOLOR 35mm and Movies processed. 
35mm_ $2.00. Continental Laboratories, Box 44, 
San Francisco 1, Calif. 

PHOTO FINISHING where quality and ser- 
vice are foremost. 8 oversize prints 40c. 12—50c. 
16—60c. Limited 35mm offer 20 exp. 90c. 36— 
$1.50. Reprints 5c. Freemailers. B. System, 103 
Chester St., Hamden 14, Conn. 

New Negative, two 5x7 enlargements from snap- 
shot, transparency, colorprint. Send same and one 
dollar. Curiophoto, 1187 Jerome Ave., New York 
52. 





























MATTE FINISH color prints from your trans- 
parency. Ellinwood’s, Norwich, N. Y. 

PROFESSIONAL QUALITY enlargement 2 
5x7 25c; 9—$1.00. Illerol Photo Service, 50-25 
96th St., Elmhurst, New York. 

DOLLAR SPECIALS! Eight 5x7’s; Four 
8x10’s. Fast Service. JEROME PRINTING, 
1969 Jerome, New York 53. 

ENLARGEMENTS. Custom Made. Immediate 
Service. B&W or Warmitone. Doubleweight 
Glossy, Semi-Matte, Silk Matte. 5x7, 25c; 8x10, 
40c; 11x14, 80c; 16x20, $1.50; New Negatives, 50c. 
Complete service, Retouching, Hand Oil Coloring, 
Toning. OIL PAINTINGS made from negatives, 
photographs. ar me on amt Canvas 
8x10, $6.00; 11x14, $10.00; 16x20, $14.00. 
PHOTO ENLARGING SPECIALISTS, 1476 
Seabury Place-M, New York 60, N. Y. 

PHOTOS COPIED—negative <3 2 prints, 
$1.00. Photo Reprint Service, 1256 Park Bivd., 
Camden 3, N. J. 














TITLES: 8mm, 16mm. Silent, 35mm _ Slide. 
HOWARD CUPPLES, Coraopolis, Pa. 

FASCINATING MOVIES. “Alluring models, 
exciting storiettes. Completely new, available thru 
Eastern exclusively. Send $6.00 for 100 feet 16mm. 
50 feet 8mm $3.75. Rush 25c (coin) for complete 
list and sample strip. Eastern Films, P. O. Box 
468, Bridgeport, Conn. 

FREE CIRCULARS—iisting our bulk movie 
film, chemicals, developing sets and instructions 
on developing movies. Fromaders, Box 637-G, 
Davenport, Iowa. 

SAVE 50% on Double 8mm or 16mm roll movie 
film, with 24 hour processing service. Free Circu- 
lars. Fromaders, Box 637-G, Davenport, Iowa. 

KODACHROME MOVIES—projection sam- 
ple $1.00—SOF rentals, lists 10c; Natural color 
slides—views, art, glamour—sample 35c. Gallo- 
way Films, Box 6953, Washington 20, D. C. 


BELIEVE IT OR NOT—3 dimensional 16mm 
movies for your existing projector and screen 
oem ration Anaglyp! we. se thie LIFE 

HRILLS,” 100 ft. silent . 0 (MONEY 
BACK GUARANTEE). es my of Stereo- 

ic Arts & —* 6356M Hollywood Bvd., 

p efi 28, Calif. 

SSNs from 8, leans Color or BREW 2%4x3% 
from 8mm.—25c. 4x5—35c. $1.00 minimum. No 
<2. "ian Phil Blumenfeld, Box 257, Northridge, 


alif 


ADU LT FILMS. 8-16mm. 3c stamp brings list- 
ings. Waldman and Company, Dept. C-6, 209 
West Jackson, Chicago, Ill. 

New 1-reel 16mm. sound films low as $3.98, 
formerly $17.50; new 1-reel 16mm. silents, $1. 98 
up, formerly $8. 75—all first quality prints in 
original cartons. Used Panoram 100’ 16mm. musi- 
cals, $6.89 per dozen. Equally attractive bargains 
in good used feature pictures, cartoons, sports, 
comedies, musicals, travels. Save on new and u 
reels and cans, projection lamps, and other sup- 
plies. We have the biggest stock of 16mm. films 
in the world—over 100, , pate on hand! Write 
today for your ow of Blackhawk’s big catalog. 
“Sixteen’s Sueet hee ‘Blackhawk Films Inc., 
636 Putnam Bidg., Davenport, Iowa. 

Hollywood nw posed Models, New—Un- 
usual 1951, 8mm., 16mm., & sound films. Free 
Catalog. Dolling Films, 946C Rockaway Ave., 
Brooklyn 12, N. Y. 

Two red enlargements and negative from 
movieframes or two colorprints. Send same and 
one dollar. Curiophoto, 1187 Jerome Ave., New 
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camera repairs 


COMPLETE 24 Hour Camera Repair Service 
(Compur Shutters A Specialty). CENTRAL 
STATES CAMERA REPAIRS, 3116 E. Douglas, 
Wichita 8, Kan. 


Foreign cameras: Six years with the inventor of 
the Contax (Zeiss) assure you 100% repairs on all 
foreign and domestic cameras. Internal synchroniza- 
tion installed on Contax, Leica, Rollei, Ikonta, etc. 
Field lenses for Reflex cameras installed. All work 
guaranteed. Strauss, Photo-Technical Service, 930 
“F” Street, N. W., Washington 4, D. C. 

48 Hour Precision Camera Repair Service on 
everything, still and cine, in a most completely 
equipped laboratory. All calibrations by electronic 
devices and _ all work guaranteed. “You send it, 
we'll repair it.” The Mills Photographic Engineer- 
ing Laboratory Od North Western Avenue, 
Hollywood 27, 

SPECIALISTS | in > Bordon and Domestic camera 
repairs. Lens polishing, re-cementing, re-focusing, 
Bellows installed, Rangefinders renaired, sync. 
Repairs guaranteed . to one year. Chicago Cam- 
era Specialists. 17 N. State St., Chicago 2, Illinois. 

PRECISION repair and adjustment of Foreign 
and Domestic cameras. Henzoldt Laboratories, 
1060 Broad St.. Newark 2, New Jersey. 

DELAW ARE- a agg JERSEY. PENNA!!! ~~ 
All Camera Repa Graphic-Kodak part 
agency. PRE ECISION’ CAMERA REPAIR. 915 
Orange St., Wilmington, Delaware. 

CAMERAS REPAIRED AT TRADE 
PRICES! Now available to the public. Fully in- 
sured and guaranteed. Inquiries invited on your 
problems. CAMERA REPAIR CORP. J ins- 
ica, Box 635, Church St. Station, NYC 7, N. Y. 























Exhibition Enlargements on Varigam, 8x10 
$1.20; 11x14 $2.50. ERNEST SPIEGEL, 133 
Bruce Avenue, Yonkers, . ? 

PHOTO-MURALS. Enlargements any size, 3 
feet up. Hundreds of pictures to choose from. 
Catalog 30c. Or use your own negatives. Studio 
fone Service, 513 N. LaCienega, Hollywood 48, 

alif. 

RETOUCHING, Etching, Dyeing. Q. W. Piper, 
2448 N. Artesian Avenue, Chicago 47, mi. 











movies, movie films 





STOP LOOKING! We have those SPECIAL 
movies you’ve been waiting for. Send two 3c 
stamps for FREE sample strip & Private Bro- 
chure. COLOR CENTER, Box 488, Port Wash- 
ington, ° 

BIRTH OF A BABY—“Childbirth” outstand- 
ing film of the complete process of childbirth. 16mm 

—$10.00, S8mm—$5.50; postpaid. MEDICAL 
FILMS, 1569 Broadway, Brooklyn 7, N. Y. 

GUARANTEED FRESH &mm roll, magazine; 
16mm roll, magazine movie films. Color, Ww. 
Free catalog. ESO-S, 47th Holly, Kansas City 2, 
Missouri. 

FREE MOVIES “Hundreds of Subjects.” In- 
teresting, Entertaining, Fascinating. roo Di- 
rectory only 50c. National Cine Society, 126 Lex- 
ington Ave., Dept. A. New York 16, N. Y. 

CLEARANCE SALE of 16mm FILMS. Want a 
real buy in 16mm Sound Films? Take advantage 
of the I.C.S. 1951 Clearance Sale of 16mm sound 
FEATURES: comedies, cartoons, novelties, musi- 
cals, new, used, Specify. Send for our giant list 
“A” today stating machine you own (make and 
model). Institutional Cinema ave. Inc., 1560- 
MI Broadway, New York 19, N. Y. 

















film, paper 





35mm Reloads Professionally Calculated Ansco 
Supreme & Ultra Speed 3 rolls—36 exposures 
$1.00. Cash with order. yer a ag ge Film Co., 
115 West 45th St., New York 19, N. Y. 





photo finishing 





LATEST Glamour Film tenis “Saucy But 
Sweet,” “Beach Blonde,” “Silk Hose enty. 24 
‘French Fantasy,” “High Heels” and “Shapely 
Siren.” Starring pons models. 16mm/100’ $65 50, 
8mm/50’ $3.75. SPECIAL, all 6 films in 16mm 
for $30, all in 8mm for $16.50. 25c brings you ex- 
clusive, giant catalog. EMPIRE, Dept. MP-6, Box 
23, White Plains, N. Y. 


RENT SOUND films for less. Send dime for 
details. Club, P. O. Box 747, Hamilton, Ohio. 








100 Hi-gloss photographic postcards from your 
own negative. $3.50. (Discounts on larger quanti- 
ties.) ‘Gagortenity for Tourist Homes-Churches- 
Service Stations-Business Locations & Ete. 





CARLSBAD CAVERNS, The Antarctic, Pit- 
cairn Island, others. 8mm-l6mm Home Movie 
Travels. Carlsbad Caverns poe. color film $1.50, 
specify 8mm, 16mm. a mp 2 HELM, 











LUSCIOUS MODELS, Hollywood's shapeliest! 
Projection-length te either 16 or 8mm, plus 
thrilling still and catalogue, $1.00. Pacific Novel- 
ties, 901 Briarwood Lane, Glendale 6, Calif. 

FILMS EXCHANGED—8mm (50c, 16mm 
Silent 75c, Sound $1.00, Postpaid. Picture Box, 
Kinston, North Carolina. 








HUNDREDS of Subjects! Travels, Comedies, 
Adventure, Musicals, Etc. Best Movie Headquar- 
ters of ALL! t Catalogs 15c. Turke Films, Hins- 
dale 2, Ill. 

MOVIE Bargains! Free Exchange plan. Lists 
free. EXCHANGE, Box 510, Leominster 3, Mass. 








photo supplies 





CUT FILM outdated but ' cemcontees 314x4% 
75c each. Three for $1.50. id 10c for shipping. 
Cobbie’s, 2417 Lincoln, Venice, California. 





color slides 





Miami, Havana, Bahamas Kodachromes $2.50 
r dozen. Free Catalog. JACKSON’S CAMERA 
eT ORE, 60 West Flagler Street, Miami, Florida. 


WEST-VIEW Kodachrome Slides. Join the 
West-View Color Slide Club and receive monthly 
approval selections. Slides of the West you'll be 
proud to show. Club membership is free. Write 
today for first approval set. West-View, Dept. M, 
1518 Montana Ave., Santa Monica, Calif. 

ALASKAN KODACHROMES. Outstanding 
beauty and interest. Catalog available free. Mac’s 
Foto Service, Anchorage, Alaska. 

BEAUTIFUL MAINE COAST Kodachrome 
slides, mag te Noy White FY veges pe of New 
Hampshire. Hudson Valley. Lists and sample, 40c. 
With 3 samples $1.00. Maine Photos, Box 1622 D, 
Portland, om ng 

SLIDE OF THE MONTH .. . offers for your 
approval a new selection of 2”x2” color slides each 
month. The best » —— and subject material 
embracing Fe “ ees travel, educational, 
and nature pho oetaphy . . No ‘Arts, ” Also 
Stereo Slide of on onth Club for Stereo Enthu- 
siasts. Membership FREE, no dues. Write for oy 
booklet, PACIFI COLOR SLIDE CO., P. 
Box 305, W. Los Angeles 25, Calif. 

LONG HAIR a ee slides of girls 
with beautiful long hair, 50c each; minimum order, 
$2.00. Stans Photos, Box 107, Redlands, California. 























$5- PHOTO.-CO., Canton, New York. lept. MMCA, Carlsbad, N COLORSLIDES. Travel, nature, etc. ‘etc. Free list. 
RETOUCHING expert mail service. M. Henis, 16mm SOUND Soctunen. a 00. tn $5.00. Sample 30c. Kelly M. Choda, Box 5, Los Alamos, 

200F West 86th Street, New York 24, N. Y. Bedner, 5300 S. Talman, Chicago 3: New Mexico. 
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color slides (Continued) 





TWELVE excitingly different 2x2 color trans- 
parencies of Miss Venus, Hollywood’s most beau- 
tiful art model. $5.00. Money refunded if not 
entirely satisfied. Danny Rouzer, Box 1928M, 
Hollywood 28, California. 


GORGEOUS — Kodachrome—5, = 00; 
10, $4.00; 15, $6.00; 35mm Transparencies Ww. 
unmounted—13 for FS 00; 35, $2.00; 60, BS 00. 
35mm Negatives—10 for $1.00; 25, $2.00; 45, 
$3.00. 24%4x3% Negatives $1.00 each, 5 for $4.00. 
3'4x5% Photos—10 for $1.00; 25, $2.00; 60, $4.00. 
Fine an Film Co., Box 2084, San Antonio 6, 
Tex. C.0.D. Accepted—Minimum $3.00. 

“CARLSBAD CAVERNS... New issue interior 
color slides. Sample 50c. Catalogue Se. “Tex” 
stcit Dept. MSN, Carlsbad, N. M. 

ASKA Colorslides. Free list or 3 samples, 
list + 00. Bob Hall, Moose Pass, Alaska. 

STEREO REALIST Color Slides Carlsbad Cav- 
erns. Sample 75c. Catalogue 5c. “TEX” HELM, 
Dept. MSR, Carlsbad, N. M. 

FLORIDA, Cuba, Nassau, etc. Eight 35mm col- 
or slides, only $1.95. Free list. Jack Meyer, Tay- 
lor Arcade, St. Petersburg, Fla 

ART SLIDES & MOVIES taken with your own 
camera! Groups available Nation-wide, pose with- 
out model fee. Send $1, stamped, addressed en- 
velope to. contact group nearest you. Names, 
addresses, instructions included. PHOTO SPE- 
CIALTY CO., Box 209A, Janesville, Wis. 

MISS BUSTY, America’s most “outstanding” 
art model. Twelve different 2x2 color transparen- 
cies $5.00; two for $1.00. Money refunded if not 
mit Danny Rouzer, Box 1928B, Hollywood 























Visit New York, Kentucky, Texas, Arizona, 
California! Take a cross-country tour any time 
you wish. Scenic beauty of the states recorded 
for your enjoyment on natural color slides, only 
$1.95 per set of eight. Request Meston’s free 
list from peur dealer or write Meston’s Travels, 
2818 North Piedras, El Paso, Texas. 

INTERMISSION TITLE—Amazing! Unbe- 
lievable! 50c, List. 10 different Titles, $4.50. No 
C.0.D. H. Freeman, Box 255, 22nd St. Station, 
St. Petersburg, Florida. 

SPECIAL SELECTIONS of Western gy 
Parks on approval. Catalogue and sample slide 3 

Douglas hiteside, Yosemite, California. 








PHOTOGRAPHS of oy ge most beautiful 
be models. Sample $1.00. P. O. Box 5392, Tampa, 
lorida. 


HOLLYWOOD MODELS .. anaes 
Breath-taking photos of oe quisite We llywood 
beauties. 16 poses for $1.00, 2.00. Sur- 
tog Gift — each $2.00 order, ir Dilbeck, 

ox 247, Dept. M-5, Tijera Station, Los Angeles 
43, California. 

I want photos of models wearing wet dresses and 
slippers or swimming fully dressed. Send descrip- 
tion or Sample prints. Prints returned if not 
purchased. me oo Modern Photography, 251 
Fourth Ave., 











YOBISAYO, ex-Koreans. Korea in 35mm Koda- 
chrome. List free. Sample 50c. Sliding price scale 
starts 50c each. Inquire. Internatonal Geo-Photo 
Co., Rockford, Ill. 

HOLLYWOOD’s most beautiful models in 
color. 20 gorgeous poses with viewer. Only $1.00. 
Act Now! Satisfaction Guaranteed. Kilroy’s, Room 
103-5, Box 4460, Cleveland 25, Ohio. 








photos, b & w slides 


GORGEGUS HOLLYWOOD ART MODELS. 
12 es oe $1.00. 12 5x7’s $2.00. Send 25¢ 
for SAMPLE PRINT. FASTFOTO, Dept. MP, 
2836 West 35 St., Brooklyn 24, New York. 

COVER GIRL PHOTOS—Set of eight 5x7 
hi-gloss prints Two dollars. 40% discount in 100 
lots to dealers. Girl photos to five feet. J. Hudson, 
330 Markham Bldg., Hollywood 28, Calif. 

JUST a little bit different, 4x5 pinups of excit- 
ing models. All original. Bonus for promptness. 
10, $1.00. Box 1112, GPO, N.Y 











STOP LOOKING! We have those SPECIAL 
slides you’ve been waiting for. Send two 3c —_ 
for FREE sample slide & Private Brochure. C 
OR CENTER, Box 488, Port Washington, N. Y. 


2x2 SLIDES (B&W) from your photographs. 
Allied Film Laboratories, Dept. A, Kenosha, Wis. 


22 APPEALING, glossy 7 grotos of the Original 
Hubba-Hubba girl, Evelyn West, the only girl in 
the world whose p Seca were insured by Lloyd’s 
of London, and for $50,000.00. Write her per- 
sonally. Enclose $1. Evelyn West, 601 South 
Vermont, Box “A,” Los Angeles, “California, 











BEAUTIFUL KODACHROME SLIDES. 
Free with your first order Guild Plastic Viewer. 
California st, Missions, Danish Festival, Will 
pone Home, Flower Farms, Sequoia, Ghost 

Set of eight slides $3.00. Select set desired. 
REDFIE LD COLOR SLIDES, 676 Buchon, 
San Luis Obispo, Calif. 

60,000 SLIDES IN STOCK insures quick de- 
livery. Cover United States, Europe, England, 
Holy Land, Japan, China, Philippines, Cuba, West 
Indies, Mexico, etc. If you visited Washington 
or Williamsburg ne saw RoLoc slides on display. 
Product Captain W. Arps, USN, retired. Cata- 
log, 3c. RoLoc, Box 1715, Washington 13. D. C. 

KODACHROME SLIDE LIST. a 30c. 
Vista Slides, Box 102, Alhambra, Calif. 

NOW . genuine San Francisco Landmarks, 
Mexico, Yucatan and Guatemala 3 for $1.00. Sam: 











UNSURPASSED glamorous models. Three 5x7 
glossies, $1.00. H. Greer, 117M, East 60th St., 
New York 22, N. Y. 

GORGEOUS Hollywood Models in unusual 
poses. New, different. 18 photos $1. 00, 45 for $2.00. 
Free .—~ with each $2.00 order. Terry Thorne, 
P. O. Box 15535, Dept. M2, Crenshaw Station, 
Los Angeles, Cal if. 

COMPLETE SELECTION of beautifu: art 
models—Photographs, negatives and undeveloped 








24 GLOSSY PHOTOS. ha made $1.00 
(six sets 144 photos $5.00) illustrated catalog 50c. 
None free. Nutrix Co., S oa D-50, 212 East 14 
St., New York 3, N. 

ART MODEL aahe for students and art 
lovers. Four unretouched 4x5 prints $1.00. Palo- 
mar, 8115 Vernon Avenue, Chicago, IIl. 

BOYS WILL BE GIRLS. Gay pictures of male 
models. Guaranteed to please. Unusual offer. 6 for 
$1.00. Waren, Box 5014, Atlanta, Ga. 

GLAMOUR GIRLS. Postcard Size. Strictly 
amateur posed in silk hose, high heels, etc. 10 for 
$1.00. ineholt Co., Woodbine 34, Pa. 

A really DIFFERENT technique. Artist models 
in new glamorous poses—all —T 10 (4x5) 
Fg lane $1.00. ge nd check or M.O. to Merow, 

0 Magnolia Ave., Phila. 44, Pa. 
 REGATIVES 033 Pin-Ups with Model Re- 
eres. $1.00 each. 10 poses available. Free lists. 
Rogers, 1281 So. LaBrea Avenue, Dept. 
M-6, ee geles 19, Calif. 

TWO 4x5 SAMPLE PRINTS of my lovely 

models 25c. 8 for $1.00. Lorette, 200414 























120 roll film. Ten 4x5 photographs $1.00. 
and catalog 25c. Wilray Associates, 11-38 31st 
Ave., Long Island City 6, N. Y. 

2x2 SLIDES from any size negative. Mounted. 
15c each. Miller Slide Service, Holdrege, Nebraska. 
GLAMOUR PLUS 
Terrific Photos, Slides, and Photographic Special- 
ties, samples and catalog 25c. Joan Clause, 221 
Broad Street, Newark 4, N. J. 




















Emerson Avenue No., Minneapolis, Minn. 

STOP LOOKING! We have those SPECIAL 
sis ou’ve been waiting for. Send two 3c oames 
for FRE EE sample slide & Private Brochure. CO 
OR CENTER, Box 488, Port Washington, N. Y. 

COMPARE! 3—8x10 art photos $1.00. Sam - 
25c. Byers Art Studio, Box 2318, Cleveland 

io. 











ple and lists, 25c, coin. Travel & Lecture Slides, 
3961 Sacr St., San Fr 18, Calif. 
FREE WORLD-WIDE 1951 Catalog of Sharp, 
True Color, 2x2 ve famous scenes— 
U.S.A. and Abroad: Dept. M, The EULO Com- 
pany, P.O. Box 178, Denver i, Colorado. 
WESTERN Scenics; models in landscapes; 
photomicrographs. of rare scenes and intrusions in 
agates. Color 2x2 or stereo. Three samples and 
literature $1.00: Dave Harris, 2401 Pittsburg, 
Paso, Texas. 











ARTISTIC ty MALE PHOTOS in Briefs, 
10—5 x 7, $3.00. Catalog and 8 x 10, $1.00. 
R. Baker, Box 6, Laguna Beach, Calif. 

GORGEOUS MODELS! 16 appealing photos— 
$1.00. Steele, Box 4763-E, San Francisco. 

FIGURE Models beautifully posed by famous 
glamour photographer Michael Denning. Six 5x7 
glossies $1.00 or twenty for $3.00. Target Films, 
1703 Walnut Street, Philadelphia a Te 











STEREO-SLIDES (Realist size) GALORE; 
—Featuring Aerial stereo, wide inter-ocular, over 
- GRAND CANYON, MONUMENT VALLEY. 
DEATH VALLEY, YOSEMITE, etc. SAMPLE 
order—6 slides & Catalog, $3.00 (MONEY 
GUA ABADTES). Ces only 25c. Academy of 
Stereoscopic & Sciences, 6356A Hollywood 
Bivd., Tiecost 28, Calif. 


THREE DIMENSIONAL, Original Koda- 
chrome, Stereo Realist slides of lovely California 
models. $1.25 each or 5 for $5.00. Also 2x2 Koda- 
chrome originals of beautiful California models, 
never before released. 60c each or 5 for $2.50. 
R. E. Roberts, Box 816, San Francisco 8, Calif. 


EUROPEAN TRAVELER will sell Gerueons 
2x2 Kodachrome — from his private collection. 
Famous, charm-filled attractions of England, 
Scotland, France, Italy, Germany, Switzerland, 
Belgium, Holland, Denmark, Norway, Sweden. 
All slides are the finest in subject matter, com- 
position and natural color. Send $1.00 ‘for 3 
sample slides, complete catalog and detailed in- 
formation of ~ apouiel sypreval offer. Money 
back guarantee. Ernest E olfe, Dept. M, 10916 
Ashton Ave., Los Angeles 24, Calif. 








DORIAN presents new ten posed male 
models in briefs. Sample photograph fifty cents. 
= Box 1923, Santa Ana, Calif. No Calif. 
sales 

NEGATIVES. California models. Send $1.00 
for two 24%4x3% sample negatives, releases, lists. 
i se Sere, 8627 Stewart & Gray Road, Downey, 

ali 

40 MODEL FORMS. Appiications Figure 
charts, Indexes, Releases. All $1.00. With 6 lovely 
model prints, details i. 00. HMPS, 119 S. Rose- 
mead, Pasadena, Calif. 

FROM AMERICA’S ART CENTER. Unusual 
Models with Long Hair. Four 8”x10” or six wallet 
size glossies $2.00. Expect ae different! 
Ri-Viera Box 535-M, Laguna Beach, Calif. 

35mm BI. & Wh. SLIDES 10c. a larger 
negatives, 20c. Minimum $1.00. E. Schley, 1753 
Howard St., Chicago 26, Ill. 

Exposed, undeveloped 120 Rolls of Beautiful 
Hollywood Models in art poses. These you can’t 
miss. Get them now while you can. $3.00 roll, two 
for $5.00. Circle 716 ilshire, Santa Monica, 


Calif. 























COLOR SLIDES California and _ National 
Parks. Eight for $1.95. Catalog. SLIDES, Box 
206, La Habra, Calif. 


STEREO-REALIST DUPLICATING. Write 
for prices. Bell Slide Films, 250 W. 57th Street, 
New York City. 


20 BEAUTIFUL color slides ae 00, sample 20c. 
rane Co., Honeoye Falls, N . (Established 


New England, New York, Canada. Beautiful 
series genuine Kodachrome 2x2. Historic Plymouth, 
Boston, Concord, etc. Scenic White Mountains, 
Cape Cod, Ausable, Niagara, Gaspé, Santa’s 
Workshop, many others. for free catalog. 
Henry Cobb Shaw, 82 Bosworth St., Boston 8, 

ass. 


ARIZONA SLIDES 2x2. Sample 10c. Arizona 
Case Studios, Box M, Holbrook, Arizona. 














FIGURE PROTOGA ARS Unaltered am- 


BEAUTIFUL MODELS in art poses. 12 sharp 
4x5 prints—one dollar. Send check, or M.O. 
S & E PHOTO, Dept. M., Box 66, Coney Island 
Sta., Bklyn 24, ‘ 

SELL Pin-ups, amateur models, wholesale 
rices. Samples 25c. TRAINER, Box 1871, Or- 
ando, Florida 

NEGATIVES—California models, 21%4x3% 
with releases. Send $1.00 for 2 sample negatives 
and lists. Donald E. Hudson, 4616 Hollywood 
Blvd., Hollywood 27, Calif. 











miscellaneous 





MODEL’S MANUAL—Onmnibook of Photo 
fraud Exposes, 36,000 Words, Twenty Chapters, 
Tilustratea, Authentic, | Shocking, Unbelievablel 
Only $2.00 Cash, C.0.D. GOLDENRICH Press, 
Hastings 2, Nebraska. 

Oil coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy aon method. 
Send for free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 1114, Chi- 
cago 14, Ill. 

YOU CAN ENTERTAIN with Chalk Talks. 
Catalog 10c. J. Balda, The Cartoonist, Oshkosh, 
Wisconsin. 

MODEL RELEASES. Printed forms finished 
in neat, handy pads. Each pad contains 100 re- 
leases. ‘$1. 00. Prompt service. Arlingdon Photo 
Service, 92-16 149th St., Jamaica 2, New York. 

FREE Lance Photographer Windshield Decal, 
>. on 2824 Harcourt Ave., Los Angeles 

















ateur models: instructive lighting, goons. Four 
oaning 4”"x5” photoerap s $1.00. Exchange, 
271MP. 0, 

PARADES. so Majorettes, Bathing Beau- 
ties. Photo Catalog and 9 Sna pohots axe Frederick 
Forman, 868 Lorimer, B i 











GLAMOUR DELUXE i ——s ups repro- 
duced by dye-transfer method (not printon) of 
terrific models in terrific poses. 4”x5” mounted 
$1.50, 5x7 mounted #770 Prepaid. Leshko, 221 
Broad St., Newark, 








THE NEW APPROACH in HOLLYWOOD 
PIN-UP. 8 or 12 different exposures on 620 or 
120 roll film undeveloped. One roll 8 exp. 620, 
ws .00, four rolls $10.00, one roll 120 12 exp., $4.00, 
our rolls $12.00. Also three 5x7 prints $1.00, three 
8x10 $2.00. Send check or money order. W. Aus- 
good, Box 3502, Los Angeles 54, Calif. 





drat Unmasked. 15,000 word exposé 
of photographers’ agents’ schemes: trick mirrors, 
call < rac! ri; test gprs, etc. Agmentic. $1.00. 
Dept. P, Hold-It, 41 52nd, N. Y. C. 19. 


inane, hat and salated ress cards, all 
for $1.00; 200 (four pads) maid coven forms 
$1.00 ; 20" a plans to earn money with your 
camera, mplete manual, $1.00. AIR VIi w 
PUBLICATI ONS, 131 West Thinds William- 
son, Va. 

54 ART PHOTOS—Regulation size deck $4.00 
Express. TUPLER BROS., 216 W. Jackson, 
Chicago. 

100 MODEL RELEASE FORMS—$1.00. 
“How and Where to Sell Your Pictures” (Book) 
$1.00. Castle, Box 8, Brooklyn 23, N. Y. 
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~PBRIEF BIKINI | SU ITS. Photogenic. Custom 
Made. $5.00. State size and color. Tressie, Box 
16511. Vine Branch, Hollywood 38, Calif. 


NOVELTIES for men. Sample 25c (Refund- 
able). Novelart-mp, Laurens, S. C. 


PHOTOGRAPHIC STUDIES of the Actual 
Female Model especially prepared as reference for 
artists. Three Beautiful 8x10 glossy photographs 
and artists catalog showing 100 clear-cut repro- 
ductions only $2.00. Money refunded if not as ad- 
vertised. Foto-File for Artists, Dept. M-1, Box 
1872, Memphis. Tenn. 

PHOTOGRAPHERS--You develop, have your 
own negatives of beautiful live models, artistical- 
ly posed. We expose on 129 film. Roll: $3.00, two 
for $5.00. Barber, Box 14083, Los Angeles 49, 
California. 

~ PRESS CARD, freelance for car 50c. Publica- 
tions, 362 Crescent, Peoria, Il. 

ROLL FILM—NEGATIVES send $1.00 for 2 
samples of 214x314 Negatives and Lists. T._C. 
Dilbeck, Box 247. ppenen Dept. F-2, 
los Angeles 43, Calif. 


























Staton, 








FRENCH TEASERS. Boldly revealing seopard 
briefs and bra for pin-up models, swimming, exer 
cteing. The ideal gift. Women’s $5.00. Men’s $3. 00. 

M.L. “Maribill.” Box 32, Garland 3, Texas. 





“SHOCK YOUR FRIENDS. Your letters post- 
marked Rattlesnake. Florida 25c, six for $1.00. 
Mark Service. Box 2698 U. Station, Gainesville. 
Florida. 

WANTED, amateur art negatives, Will make 
offer or return promptly. S & K, Box 2123, Jack- 
sonville, Florida. 

MODEL RELEASE FORMS. Protects you 
from legal trouble. 25c for a pad of 25. Limit 4 
to a customer. ag Photography, 231 Fourth 
Avenue. New York. N. Y. 














magazines and books 





M - AZINES (back dated)—foreign, domestic 
arts, Books, booklets, subscriptions, pin-ups, etc. 
Catalog 10¢ (refunded). Cicerone’s, 86-22 North- 
ern Blvd., Jackson Heights, N. Y. 


Scarce, unusual books located. P. 
982 Leggett Avenue, New York | Ay 


SENSATIONAL ADULT READING, 3 un- 
usual books $1.00. Price list plus samples. 50c 
Prepaid. Paris Sales, Dept. ES - Box 1649, 
Grand Central Station, N.Y. 





. GROSS, 











MINICAMS, Vols. 1-12, ey 
Woodburn, | 15 Oakridge, Bloomfield, 


Best offer. 
New Jersey. 





~ WORLD RECORD! Over one million books 
sold of ROYE’S famous nude studies. Beautiful 
London and Paris Models. Send 15c airmail oom 
for Lists, . oreo Free Membership. CAMERA 
STUDIES CLUB, 81, Lamb’s-Conduit Street, 
I.ondon, Wel England. 








oil coloring 





OIL COLORING PHOTOGRAPHS can be a 
fascinating hobby or a profitable sideline for those 
with artistic talent. Learn at home. Easy simplified 
method. Send for free booklet. National Photo 
Coloring School, 835 Diversey Parkway, Dept. 
2122, Chicago 14, Il. 





schools and instruction 





AIRBRUSH Photo Retouching Simplified, 104 
pages. $1.75 postpaid. N. Y. sone Airbrush 
Art, 117M E. 60 St., N. Y., N. Y. 

Photography for pleasure or profit. Learn at 
home. Practical basic training. Long established 
school. Write for free booklet. American School 
of Photography, 835 Diversey Parkway, Dept. 
2124, Chicago 14, Ill. 

Oil coloring photographs can be a fascinating 
hobby or profitable sideliné for those with artistic 
talent. Learn at home. Easy simplified method. 
Send for free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 2124, Chi- 
cago 14, Il 

CAMERA FANS: Brand new folio, “Taking 
Prize-Winning Photographs” only $1.00. Be con- 
test wise and win a prize. CLIMAX PRODUCTS, 
1324-D So. Bond St., Los Angeles 15, Calif. (Not 
available elsewhere.) 














business opportunities 





MAKE MONEY selling your photos. For facts 
‘How & Where” and list of Markets send $1.00. 
Photo-Profits, P.O. Box 923, Bridgeport 1, Conn. 
AMATEURS! Earn $100.00 or more weekly. 
Self-Syndicate Your Photographs—Scenes, Ani- 
mals, People, Sports, Fashion, News. More than 
12,000 newspapers in U. S. and Canada alone. 
American e : ‘— Syndicate, Desk 144, 1990 
Como Ave., St. Paul 8, Minnesota. 
$250 Wikk reported! Free Book “505 Odd 
Successful Businesses’. Work home! Expect 
something odd! Pacific 26, Oceanside, Calif. 
SELL by MAIL, free details; instructive 
meg 25c. Manhattan House, Box 50-A, New 
York 28, N. Y. 























Modern PHOTOGRAPHY’S Book Store 


After a careful selection of current photographic books, 
The Editors of Modern Photography recommend the following to our readers: 


Handbook of Basic Motion Picture Techniques 
iy Brodbeck, 

1 With this basic handbook, every amateur motion- 
picture cameraman can improve the quality of his 
tilms. for here are the simple techniques which 
make the difference between unskilled and pro- 
fessional movie-making. The mechanics of operat- 
ing the motion-picture camera are thoroughly ex- 
plained with invaluable data on cameras. films, 

focus, filters, exposures, depth of field, 

Supplementing the text are more than 

photographs and drawings. 


$5.95 


lenses, 
cutting, ete. 
100 film sequences, 





Say It with Your Camera (4) Deschin. 
This is the first presentation in book form of how 
2 to use photographic techniques for maximum per- 
The book tells how to achieve 
meaning with the camera: how to interpret subject 
matter through personal feeling and understanding. 
Tells how mood, light, form and shape, pattern. 
texture, and so on can be more meaningful in photog 
raphy when used with imagination and with under- 
of what is being photographed. $3.50 


sonal expressiveness. 


standing 


Universal Phote Almanac, 195] Edition. 

3 260 pages of vital information for photographers. 
imateur and professional. Articles, formulary, 
Market Guide for saleable photographs, data. ete. 

$1.75 


The Model by William Mortensen. 


4 Fig gure work and portraiture receive the most em- 
ha 


asis in this book devoted to the direction and 
posing of models. Special chapters deal in detail 
with the head and shoulders, torso, legs and feet, 
hair arrangement, costumes, and props, Illustrated 
throughout with both photos and drawings. $5.50 





Kodachrome and Ektachrome by Fred Bond. 
5 The first and only complete working guide on 
everyday problems in Kodachrome, Ektachrome, 
and Kodacolor photography for stills and movies. 
Illustrated with diagrams, drawings, black-and- 
white pictures, and full-page color pictures. 87.50 


eae 


Modern PHOTOGRAPHY 


Book Store 
251 4th Avenue 
New York 10, N. Y. 


Amt. Encl. $ 


enclose the amount shown above in [] Cash () Money Order (1) Check. 
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Modern Photography Book Store 
251 4th Ave., New York 10, N. Y. 


Please send me................. copies of 
The Cowboy at only $1 each. 


(CD Remittance enclosed 





Address 
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Handbook of Photography by Henney and 
Dudley, 

A thorough exposition of the technique of the 
photographic process and the scientific basis 
underlying photography and its applications. While 
discussions and data relating to the most technical 
aspects of photography are made available, at the 
same time the editors preserve a fundamental why 
and how approach to all subjects, so that all 
photographers, amateur or professional, can find 
in it information at their level of work, suitable 
for practical use. $8.50 


Color Photography for the Amateur by Henney. 
Good color photography is now within the reach of 
every amateur due to the great strides that were 
made during the war in the improvement of color 
film, lenses, developing and printing processes. In 
a complete and thorough revision of this popular 
book (the first edition went into 9 printings) Mr. 





Henney tells camera enthusi -both 
and professional—all the details of color work 
and finishing processes. 00 


Lighting Ideas in Photography by Herrschajt 
and Deschin, 

Furnishes the amateur with practical methods for 
achieving interesting and unusual lighting effects 
and provides him with a helpful code system for 
recording ghe results. $3.50 


Making Your Photographs Effective by Lucas 
and Dudley. 

Handy, working manual of everyday photography 
for the professional and amateur alike, fully dis- 
cussing fundamental photographic operations from 
the practical rather than the theoretical or tech- 
nical side, and containing numerous hints, short 
cuts, suggestions, how-to-do-it ideas and examples 
which the photographer can apply directly to his 
own work to make more effective pictures. 86,00 


The Twin-Lens Camera Compenten by New- 
combe. 
Basic photography geared to the twin-lens reflex; 
with advice from 10 American pros. 

83.75 
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F-4.5 ROLFIX 
CAMERA 


A fine product of German craftsmen 
of the U. S. Occupation Zone. Com- 
pare it point by point for value with 
any other camera, and you'll agree 
that at $29.98 it can’t be equaled 
anywhere else in the United States. 


Compare these features: (1) Fast 
coated {/4.5 Schneider Radionar lens 
stops down to f/32. (2) Prontor-S 
shutter has speeds from 1/250 to a 
full second plus bulb —is synchronized 
for flash. (3) Delayed action device 
can be set to allow 12 seconds before 
shutter clicks—gives you time to get 
into your own picture. (4) Accessory 
mask for 214 by 214 as well as 214 by 
34-inch pictures on 120 black and 
white or color film. (5) Body shutter 
release. (6) Optical eye-level view 
finder. (7) Two tripod sockets. (8) 
Wards guarantee of complete satis- 
faction or your money back. Send 
check or money order to Wards now. 


67 ADP 124L—Postpaid.... .$29.98 


FREE ... Wards 1951 


Photographic Catalog 


The {/4.5_ Rolfix 
camera is only one 
of the 1,800 outstand- 
ing itemsin the 1951 
Photographic Cata- 
log. More than 100 
pages of still and 
movie needs plus a 
weaith of photo edi- 
torials and hints. If 
you don’t have this 
fine book already, 
fill out the coupon 
below and mail to 








Chicago e Albany ¢ Baltimore « Denver 
Ft. Worth e Kansas City e¢ Oakland 
Portland, Ore. e St. Paul 


MONTGOMERY WARD, Dept. RMP-61 
Please rush me my free copy of 
your 1951 Photographic Catalog. 

Name o 
(PRINT plainly) 
Street Address or Box 


Post Office 
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Burleigh Brooks Co...... 

Bushnell Importers 


Cal-Cam - 

Camera Craft Pub. Co.. 
Camera Place.. 

Canyon Color Company 
CBS Laboratories 

Central Camera Co. 

Century Precision Specialties Co.. 
Chicago Photo Products 
The CinKlox Camera Co 
Abe Cohen’s Exchange, Inc. 
Colorama Color Prints 
Colorfax Laboratories 
Craftsmen’s Guild 
Customeraft 


Da-Lite Sereen Co., Ine. 
De Gore Studios 

DeJur Amsco Corporation 
T. C. Dilbeck 


Eastern Photo Labs ... 
Eastman Kodak Company 
Eastman Kodak Company. 
Edmund Scientific Corp. 
Elgeet Optical Company, Ine . 
Elkay Photo Products, Ime. ........................0.... 
Empire Camera Exchange 
Ercona Camera Corp. 
Exakta Camera Co. 


..82, 102, 


Federal Instrument Corp...............................5- 
Fidelity Mfg. Co......... 

Fine Arts Film Productions 
Fotoshop, Ine... 

The FR Corporation 
Franklin Technical Institute 
Friart Camera Exchange, Inc. 


A. J. Ganz Co. . 

General Electric . (Bulbs). 
Germain School of Photography. 
Glen Camera Products : 
GoldE Manufacturing Company. 
Graflex, Ine. 

Grayson Publishing Corp. 
Grover Photo 


i Te is ia ons so scvsvnevesessvesscnscsscveunns ‘ 
Harrison & Harrison ..... 

Heiland Research Corp...................... 

Henry Herbert 

Hollywood Negative Serv ites 

Hollywood Pin-Ups . 

Hollywood Specialty Products 
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International Sale. Ce 
Jen Products Sales Co 


Keys Stereo Products 
Keystone Wig. Co. 
Sid Klein, Ine. 


Liseo Products Co. 


Mall-Bag Film Service 
Mansfield Industries, Inc. 
John G. Marshall Mig. Co., Inc. 
D. Meyer 
Meyer-Opticraft Ine. 
Mico Photo Products Co. 
Minicam Photo Labs 
Minifilm Camera Corp. 
Minilabs Ine. 

Mon-Blane Chemical Co. 
Montgomery Ward 

Dr. Myres Laboratory 


National Photo Coloring School...................... 
National Photo Laboratories ......... 

New York Institute of Photography... 
Nuclear Products Co. 


Overseas Finance & Trading Company, Ince... 


Pacific Coast Film Co. 
Paillard Products, Ine. 
Peerless Camera Stores.. 
Pelham Sales Co... 
Penn Camera 


Photo Mail Order Specialists 
Polaroid Corporation ........ ee 
Porter Self-Sealing Mount Co.. oid 
Premier Color Company 

Progressive School of Photography..... 


Quick-Set, Inc. 


Rabinovitch Photography Workshop.............. 
Radiant Cine Labs. .................. 

Radiant Mfg. Corp. ... 

Ray-Vogue School of vibshemttennstntndl 

Jay Ross 


Robert Salmon... 
Saratoga Color .. 
Schoen Products....... 


Society for Visual Education, Inc.. 

Spiratone 

Stand-Out Products.....................ccccsscssessecesees 88 
Sterling-Howard 

Sun Ray Photo Co..... 

Sunset Color Lab. 

B. Sutter 


ID iis ainrrecciceiinvestonsvipeciedievaveversennei 111 
Testrite Instrument Co., Ime......................... 

Dr. Frank J. Thompson.... 

Terry Thorne ss 
Teeeee TEER COc.......505.ssc0sccrsccescscssonseocses 
Tiffen Mfg. Co. 

The Town Fotoshop 


United Camera Exchange 


Vernon Photo 
Viewlex, Ine........ 


Washington Color Photo.. 
Evelyn West : 
Westen’s 
Westinghouse Electric Corporation.. 
Weston Electrical Instrument Corp..... 
David White Co. .. 
Willoughbys 

Wollensak Optical Co. ‘ 
World in Color Productions 


Carl Zeiss, Inc. 
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BUY and FRewu iia Wulaneceenenn 
WSU . BUYS FROM Every 
SELL at cANTA BARBAR” 
0 


*& Latest Models * BRAND NEW * Each Outfit Complete 


YOU'RE ALL SET Size of camera and choice of lens 


FOR PICTURE 


TAKING determines price of complete outfit. 


(That is, you get the complete Graphic Outfit 


EACH GRAPHIC OUTFIT . . 
Contains as listed to the left, and the price you pay is 


+ een shown following the camera and lens you choose.) 


* Lens of your choice COMPLETE = PRICES 


EED CROWN 
* Kalart Cpld. Range Finder = 6% — obeie stares 
* Complete Flash Gun 24x3 145 Ekter 332.00 292.00 


* Graphic Film Pack Adapter send il se sean ras 
° 6 Cut Film Holders 3Y4x4, faz ee 328.00 283.00 
* Sunshade 4.7 Optar 51/s 333.00 288.00 


* Adapter Ring £4.7 Ektar 5 333.00 288.00 
£4.5 Ektar 6 358.00 313.00 
° 4 Series VI Filters 4x5 : 


£4.5 CZ Tessar 6 388.00 343.00 


* De Luxe Carrying Case q 3.5 Zeiss Tessar 6 419.00 374.00 


ALL GRAPHIC Cameras have latest GRAFLOK backs. 
Roll Film Holders for GRAPHICS of all 
mnie: > Complete 4x5 BUSCH PRESSMAN OUTFIT— 
oe f4.7 Ektar lens $269.00 









































GI 
Here's Westen's plan to get you the Order This EASY Westen Way 


COMPLETE CAMERA OUTFITS 
HIGHEST MARKET PRICES ° 
for the cameras and photographic po #8 READY FOR PICTURE TAKING! 


equipment you want to sell. ie You Get Here’s What You Pay 


_, SELL ON CONSIGNMENT P All This! (Choice of lens determines price of complete outfit) 
15% westen's way LO 








Kodet lens 


Tourist Camera with Kodak Anastig- 
mat color-corrected 8.8 lens... i $63.45 


Tourist Camera with Kodak Anastig- 


(Takes size 620 film) 





*S d - @ Flash attachment 
end us your cameras or —" © 6 Gis, Seettete. 


Name your price—cost only and Adapter Ring 
15% when sold.....OR * chrome Film (Size 620) 
* Send for appraisal— °Scuua fer speed 1-1/800th sec $119.95 


W. f r h. COMPLETE INSTRUCTI ees Ane HANDY, SIMPLIFIED EXPOSURE GUIDE 
e buy ae FOR PERFECT PICTU KING FURNISHED WITH EVERY OUTFIT 


mat color-corrected 6.3 lens. 
Tourist Camera with Kodak Anastig- 

mat color-corrected f4.5 lens. 
Tourist Camera with Kodak Anastig- 

mat color-corrected £4.5 lens, shut- 


A 


we 


Tourist Camera with color-corrected 
@ Kodak Tourist Camera $49.95 











Improve Your Pictures with a }? SPECIAL GI SERVICE 


Fully guaranteed hard coating $ 00 o~ e Prompt Shipments 
< one _low Bn a 15 800 STATE 1 : ren a 
lens or camera. se 1 Coated Lens SANTA BARBARA, CALIF. e Equipment Guaranteed 


formance rating tag FREE. e Ask about our TIME PAYMENT PLAN e e Expert advice on cameras and accessories 


ee OuUvwn oso 


Cove 
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**Full Time, experienced faculty under the capable 
direction of renowned Morris Germain, A.R.P.S., out- 
standing photographer for over 45 years, nationally 
famous teacher for nearly 30 years! 

¢*Outstanding Curriculum*. 

**Modern facilities and complete equipment available so that 
student ownership of equipment is unnecessary! 

**FREE job placement service. 

**Co-educational. 

**Day, evening and Saturday classes available for G.I.'s and civilians. 

°*Housing dations secured. 


ALL COURSES INCLUDING: 


Portrait Commercial 
Air Brush—Retouching 
. Camera Repair & Mechanics 
Complete Natural Color (including Carbro & Dye Transfer) 
Oil Coloring—Flexichrome 
Legal & Police Photography 
Write Dept. T TODAY for complete catalog and f oe 
FREE booklet "Helpful Hints On Lighting" A Nor 
kA, J Asa guishe 
Not 


+». not 


The é yo 

A ed Y i " (iain formes 

te nyo | The School of og had c1 
ted 7 3 ; : 

ey oat Personalized Instruction 


to make avail- a 


able our expe- 57, single ' 
rience and cur- “ taneous 
riculum for set- . a 
ting up their 


photo courses! 7, 
e Built- 
The ney 


SCHOOL OF PHOTOGRAPHY lamps 


flash un 
top of t 


225 BROADWAY NEW YORK CITY 7, N.Y. WORTH 4-4550 Tue 


Prices sub 
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for the fortunate few... 


argus’ 


finest achievement 


Now Argus Cameras, Inc. proudly presents its most distin- 
guished camera—the brilliant new Argus C-4. 

Not until countless photographic experts had been consulted 
...not until exhaustive tests and experiments had been per- 
formed were Argus engineers completely satisfied that they 
had created one of the finest of 35mm cameras, 


Why the NEW 


1. combined View-Rangefinder. Througha 
single window, you focus and compose simul- 
taneously. Where other 35mm cameras fail, 
C-4 captures fleeting moments surely. You get 


results like the Argus C-4 picture above. 


4. euitt-in Flash Synchronization. 
The new Argus C-4 takes all flash 
lamps at all shutter speeds. Its 
flash unit mounts conveniently on 
top of the camera. 


5.Double Exposure Prevention. 
Combined film-shutter wind pre- 
vents double exposure. Special 
exposure counter shows number of 
pictures left on film. 


ARGUS C-4—$99.50 (incl. Fed. tax) Case, $7.50; Flash Unit, $10.00. 


Prices subject to change without notice. 


ee 


3 
argus 


the brilliant new a FG iis C-4 


The new Argus C-4 was made expressly for those who know 
and appreciate the fine points of photography. It was designed 
to deliver superior pictures with a combination of features no 
other 35mm camera has. It is now available in limited quantity. 
We urge you to see it—and we hope you will be fortunate 
enough to own the brilliant new Argus C-4, 


Argus C-4 is so worthy of your inspection 


2. Cintar Color-Corrected :2.8 Lens. 60% faster 3. Behind-The-Lens Shutter. This unique shutter 
than the f:3.5, this new Argus C-4 lens gives construction gives the precise close tolerance 
you, even in dim light, sharp details, extra- so important in providing accurate shutter 
ordinary depth of field as in the picture above. speeds. Its range of speeds covers subjects of 


every description. The picture above was taken 
at 1/50th. 


ARGUS C-4— now available in limited supply at leading camera shops 





When you peel back the last matrix and your 
Dye Transfer Print stands fully revealed ... 

When the colorful scene you enjoyed and 
recorded on a bit of Kodachrome Film comes 
so magnificently to life on the projection 
screen at home or at the club... 

Or when the same scene becomes a bril- 
liant cameo on your table viewer... 

When a favorite monochrome takes on full 
color as you manipulate the responsive, re- 


Picture of a happy man... 


warding Kodak Flexichrome Process... 

When you discover that Kodacolor Film, 
the color film you had thought was “only for 
snapshooters,” gives you a beautiful and 
subtle print... 

Or when you come to planning a photo- 
graph in full color, confident that the means 
and skill are yours—then you know some of 
the satisfactions, the real, deep satisfac- 
tions which color photography can give. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 








